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Receptional Aesthetic and Art Practice on the Internet

Abstract

This study discusses Net art as social practice, critical and aesthetic experience by
studying the net art history development and how the contemporary environments impact
net art. The creation and acceptance of net art concerned about creators involved in the
Interaction with the viewer in the process of shaping identity and aesthetic experience.
Those unique, open, and collective interactions are different from any other digital
Interactive art experience. Therefore, the viewer's aesthetic experience of art system must
be given more important research attention. This study recommends Jauss s receptional
aesthetic to interpret those viewer's aesthetic experience, art practice and social interaction
via the internet. Then, the researcher discusses how the net art responses contemporary

topics, such as class, race, politics, cultural topics and so on.

Key words: Net Art ~ Receptional Aesthetic ~ Art Practice ~ Critique of Daily

Life
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AR HERE AR AR E - SRS - ETTA B REZERE - & m 7 ER
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B W A S A SR AR L REaE S - H B AR RIS (cross-domain) Y AT #T
HEH - B RSN ZZAIAR &< A2 BRI A RS AT R e g4 b (deterritorialization)
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1Y E 2655 M (qualitative multiplicites)iREE » B—TEAREIE 2 VIHFEER EEHY

SEHEE o fEEIZZESY T " EAS ) (connection)B T HEE ) (conjugation)iE WA EEE:

! Theodor W. Adorno, Aesthetic T) heory. Robert Hullot-Kentor trans. (New York: Continuum
International Publishing Group, 1997), 2. [/ 32" The concept of art is located in a historically changing
constellation of elements; it refuses definition.”, “No isolated particular category fully conceives the
idea of art.”, 352.
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WL E § 55— Ry v s il AT 2RI 1) ARS8 - S = » 2%
i [ A 1R i A EE S LA > TREISS R 2R 1 S e dh TP A AT sl - H

REFE A ENIGUR 25 ~ fEHEEE T BEURE - MEHIEELRRE - INEAMFELL

B AR RS AR (F B A A TR -

-~ &RE
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%

14



LIA RIS A R in ~ SEE SRR B O IR - RS B
M~ St R EE - BMREmIT R - A ERNEZFRE - T4
AT 1F i [E] 7 Bl RN ~ &5 B3R - S SRR 5E Sl Tam (R I - i
Fy @ TS A Eany —fEpkeg S nv EBiRRE - BRE = S a A lF
M BESASEA RN - CEEt AEEE T RmREE SavE N - TR
AR AR RE L o (B fER A BT R A ~ REVEM - B SE N E  4ERE A
ErfEanF I E B E » BN ARG 2R T s (P B @i - (22551
(fS7EFHEE% ) (Negative Dialectics, 20000 » ¥ EH SR T THFERRER
HAFRAE — eVt P B S AV A F2 20 s A 32 AR PP TP B » AH RO - /&
R HE AR FEAG o B R He B G IR AR b i o R Y50 > ELAG REER ~ BT
#5t o BERAGLIGE SR - sES TR N E BRI E R AL Z DIRE M ~ TNEARE R
SLE A FERERERMS - WL S - IEEE I R —
FREREHEE - Kol B R B Tan s M E mOVPR SR SHE - DURRISAL ~ fg 0 A8
JERTRG TR ALY ESITER 82 - [EINF U IR & L [F] — MR e H2e] - iR A
TR TE A A ZERE - fse Ha A2 1Y 48ER (online) B HELR (of fline) 4-0E T -
AR BT BRI R on - R BRAVE M - BLUE SRS ST & 8T HE - 568
AR I B 5 - R DU BRI A AR ~ SR A B
SIS FLAVIERS - AR R AR E VI ELEE - TN BN By THS -
[E— 1 ~ ZEEERVER R 0 BRI BURE I E TS St A
TR BEATRA S AR E o 22 ~ 45 & =TSV A TaEam 1058 AR A (F i e
TR ey FE 245 i - SRR ER TE B —EAR TR 24N HEEEHE
PRI ) - SRSl R BT TUE R B R LT i AIFEE A

[

St

* Theodor W. Adorno. 2000. Negative Dialectics. E.B. Ashton Trans. pp. 162. Reprinted in paperback
in 1990,1996, 2000 by Routledge, 2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN - [FH37” It
survives because there is no step-by-step progression from the concepts to a more general cover
concept. Instead, the concepts enter into a constellation. The constellation illuminates the specific side
of the object, the side which to classifying procedure is either a matter of indifference or a burden. The
model for this is the conduct of language. Language offers no mere system of signs for cognitive
functions. Where it appears essentially as a language, where it becomes a form of representation, it will
not define its concepts.”
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ERNBCEE SRR FES MRIRRECEBEBHEST AT
TR o B EEfRRN TR MHRRRE - 528 - HEEE - R B AE
H ST ESEVBIF - AR5 B TR AU ~ AR A e
YHRHIES ST B EASCE BV LRI - SUERE IR UL sk i it
HIESLHY RS - PRI E - (R - sPamfE L DA 2 ahny B 5 Ui T
PATRED - (HIE NIRRT B A - 1T PR R s B RS p i A BT D 23
B > BT E e (B DL B LIRS SRR - T LGRS B SRS
AR (B B R Ry ] Bl 52 - B RAG Bl S O ARl HIRE s
RN > LIEAERARRESEEY) - TEZBEEE - RS T OMERE
B o EREREM S Z T IR ERESASES - ) AR Al
BISENLS - AN R E R RO E R - RIS B S AR R LR b
A AlAE A s A AR A L AR > WE SR » SR AL H HYE LU
A Ry L5 A AR RS AR R hn SR 82 - TR 1A AR 2% 58 B e 1 A am 20 F v
ML 5 AR P R A S B2 SR ol Ty A BN oo — B HET T fam 2 TR
TREH IR EEERE - R s am B T i A Pt Sty s fe b > JiT HERDUE

[FI EARAI A SRS AR -

i

\

B AERS A E L Rl > A BF AR 2 AR FERVARS AR 5282 - AR
WS R - S EH SRR - (e UEE R - AP REARTE B EEIMA
B FERLMEEE B & RFRRTER AT AVARSS 145 - BLEIS MRS A F S e i
eI H SRS RS S HEEI ARSI BRI ER L

? Ibid., pp. 165-166 © JF X The subjectively created contex-the"constellation"-becomes readable as
sign of an objectivity: of the spiritual substance. What resembles writing in such constellations is the
conversion into objectivity, by way of language, of what has been subjectively thought and
assembled.[...] They are not mere conceptual fixations. Rather, by gathering concepts round the central
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ends.”
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Avant-Garde.net:

Aesthetic Language toward Constellation

Hsin-I Lin, Wen-Shu Lai

Doctoral student. Institute of Applied Arts National Chiao-Tung University, Hsinchu, Taiwan

Associate Professor. Institute of Applied Arts National Chiao-Tung University, Hsinchu, Taiwan

Abstract

This paper discusses avant-garde net.art work within the framework of the
Constellation theory of Adorno. The first section examines and clarifies the
communicative and mimetic language of net.art to establish this avant-garde
networks’  heterogeneous terminology. The heterogeneous terminology is abstracted
from the essence of cyber subculture, net technology, Adorno’ s aesthetic theory,
and molecular biology. In addition, the heterogeneous terminology constructs the
genealogy of the avant-garde net.art movement. The second section criticizes avant-
garde net.art work via the concept of heterogeneous terminology in terms of this
genealogy. The genealogy which reflects the aesthetic vision of avant-garde net.art
1S then analyzed, including how the heterogeneous language and genealogy engaged
in this analysis have become an aesthetic language. It is concluded that the similar
but not entirely 1dentical forms of net.art can be drawn from constellation aesthetic
thinking to formulate an aesthetic language of avant-garde net.art. Additionally, in
formulating a constellation aesthetic of avant-garde net.art linked to genealogy, an
1deology of anti-identity is elaborated.

Keywords: net.art, Adorno, Avant Garde, Constellation, Aesthetics Theory
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A—{EI I A RESRE IR (BT RE 2 (Adorno, 1997:352) * | » Ry —(Eam ke
P 255 T SRAVAT T F andm 2 A A S U R IR PRl A BB M - R T AT
BLVE S 2 AR RIVAUE - (B WA S DU - ) (SR8 ) —FH &=
F B GRS - B R BRE BRIE 5 BrYEmEs - B — 5 DUER - 28
SRR AL RE R - Fi5 1 — (42 ¥ aVETam oK © B 0Mb S i -
AT ERIVZOATE » DRSS T E ~ ERe - AtAtEieh - IPREIER
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* Theodor W. Adorno, Aesthetic Theory. Robert Hullot-Kentor trans. (New York: Continuum
International Publishing Group, 1997), 2. [/ 32" The concept of art is located in a historically changing
constellation of elements; it refuses definition.”, No isolated particular category fully conceives the
idea of art.”, 352.

* RS > PSR E R - EIVECA(GILT ¢ 7R 0 2010) > 147 -
O fERRY (R ) TR > ARSI R FLFk B (Cogito)AYJE B (Impensé, non-pensée, in-cogito)Hf
7& » ' non-pensée, méconnaissance premiére, elles ne soient pas pensées | > =15 A4 EHHIEE »
HEYNE (2 pensee du dehors) » /MHSRELER I « R SURRIVBIEEATE « BT %35 -
BRI RIS R - 2 EARAIEEIRTEAr & R - SRR 2L = - FREE S Ty
o BRI %?UEEE i S E FEE TT = -
TR o BB EnEER ¢ AR BRELIEE (B ILR - A2 0 2004) 0 84-86
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P AR EE SRR G ERE > RAEEERNES -
23
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2.1. Art on Net B F&net.art

TEF AR BT SE S 5908 netart | > EBEHE 19945 — B FH AE R AL RS AT E YR Al
F o AR« M 5E(Vuk Cosil) ~ Jodi.org ~ JJ5EHT « BER(Alexei Shulgin) »
B flns « 22nasbfgii(Olia Lialina) ~ YT « F51 (Heath Bunting) % © 555h » S fir 8592
HETPHRE R IZH 2 - M1 (Tilman Baumgirtel) ~ £97575 « R H5(Josephine
Bosma) ~ JEH7 « #5145 (Hans Dieter Huber) S5 & DUSH{RYAIE T4 AESEES(F i
iz AR Fi R B ZERE B SCHES) - (EAERE B TSR E WIH | netart | FEIPHYZ A
A4S ERIRTRER) - 55— 2 BREUA R v « R e B el - BERE T E
TEIRES - REERSSE BT Tnetart, —3 » B "netart ; BORAERRET A
FgE o HAERRE A HERYEER b > &L T - ) METTEESEIENR - M netart , WFRE
ANETECERAVERE R R E T AEES AR LLAIME PR BN - HIRINF S B EL A Bl
SEHY IR -

X

BRI 3 F-E54fiT i (ARS Electronica) 1~ 1995 IE SR RS AITE AN A FTEE - DA
" World Wide Web | (£ERERADME BIEIANE - B2 EWG ST HEAP
FREVETRIIE H RAVORSFIRRERTE - i A EE@@%P@I@%@H‘“” » AL
BRI ~ SR T KR EH4EES B SAF R IR SRR B 5E ©  Art on Net ; (B8
g -4E)EE " netart ) (HBEEEAD? BIEAILL - 19955580 7y HUMESS(E STy 85 2] %)
T AR STy T BRI T E - JE S [ N T A B R s EA Y ARG -
TE/R T HA% " netart | BEEAVERRE - AItHEF - Tl - SRS - 19974 T World
Wide Web ; B4R " net , » A BLE HAERE BT 252 A1)« RE=(EE - 4568 -

PR B MRS R, - S TFILRE - IR - BRI o T net, —EH S HEFER

BRIV IR B B R NS BRSOV E S RS LU E A 1 Al
TERMENE A REBIRE - B L4 O B S8R ARG Ea MH S At RS A S5 I AH K -
" Spaink., K. 1997.Prix Ars Electronica 1997-net Jury statement.
http://90.146.8.18/en/archives/prix_archive/prixJuryStatement.asp?iProjectID=2562 (9 Jan, 2011)
These standards include: 1. Use of technology 2. Grammar 3. Structure 4. Public Service 5.

Net-awareness or self-reflection 6. Cooperation 7. Community and identity 8. Openness.
25
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s A RS BT B A B T B o ERAY B T A i - BB G EjE
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PO 44 50 BE 3% » AN B BRI B - Rl 67 T S A BT B (R Y R H e - R
Prin T RS BUR IR G 4SRNV R B S - DU B B A ~ RN ETH] - EEDUE
EHERE N -

DL A ER T S i T ERIE 2 IR - B T B B i B MRV RH B e K
JEENE B PRAAREL » S 0% | netart ) JOEEflo havEERsE L - alZR LR
RS Ea i Y L G 45 R AL - DU TSy 4Rt BRI 25 R R4S - fifE
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2.2. HEEEER

" OB R AR ST RAVEN s INELL A B AR AR - S EETE
PRI Ry HL B — A IRV iR - RE%E(click) - [EBI R LS (link) T EAS/ A4S -
RO - AEEYEE - THE/ER - RHYERE T - RIS SR A ey
{7 R MEATREE ~ FREZE ~ B~ 155~ AR RREESSEAFR - SRR B 5
ZIClR ERRE G o IR IABBI ST - (] B g A
(Enter/Delete) ~ AS552E355(Online/Offline) - & BT T3 % 55 5 H (Hacking/ Reboot
System)AVENE » BT 18 e BB AIE & RSO » (EVEN— SRRV AEBBI(F - HhE)
ENMERERE B EE 2 SA2 =S - SINERES A ZEE ) - (i E & T4
> TRE TS —E T2 E ORIV RS Bl R E T —EEEN £
g e AR =X - AE Y SRS B B Bz IR AHYDNARIZ U 5 H - (BB =
A~ g Bl EE RS TLZI ROk PR AR ~ B R YRR R4S
PR AR P Y AR - BRRE ST ~ TR STAYIRTT - PR R R 2 DB
B EhEkiG - SLAGENIT SRR SR - O BRI AR DR EE S - TEAGIAR
RS2 #AE - BEEHEAE N AZE - AFTAN L BERSET R, T, &

SIS A - AR eF P T BN B - IS 2 B ENERS BT B 2 DL
SRS FRGZLREE I - (B IS E R AR B4 Bl (data generator) ~ ERHEA
P S B A2 TURE) & (Program Starter) » FTARY " B8 1T R A2 05 = B £
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bR AT R A B PR - 2 T BB Random)BEUES > 16T FEH
18 HERREMZORR - RHAVEEATA EHAETT BIE 2 (eturn) TR B SME&
T Ae  EIL " 8 ) WARBHRIEEHEESORE & R EST - 280 A
AR TR [T ~ A EE AT AT AE

2.3, AIRIA ~ AIENAE
FEM R (Roland Barthes)t (S/Z) —& » & LL " i@ (contrecommunication)
— el FE 28 45 (connotation) » Jth Ky —TeE ¥ B HEE TR (dénotation) FIEECL ~ K
L EFE - GE BRI T EZEIVREEN(dissémination)  [FIHF R F (plural) AR
BUER RS - 2 T EERIRE - OsE o KRS AFE BV
HEEA (Barthes, 1991:5-6) 5 3 HHEETEAI " NEFVER © ML ERIEEE -
PERETIRERE - AR ILRERE {8 Ry 4R viEhim C(Barthes, 1991:9) * o | iERIE 53
J5 [ A RERE S T 5 A /E 23 | (le scriptible) ~ 5[ ARBH3E 52 (le lisible) » 71t
DAERFEIRRE | 5 I NBIEZ 00 1R R AERs RS 2 bl - R R IS SRS R 4%
1k B EAC R T ARSI E 2 AT P B AR AR A B (retour) > 25 [ FE B ERAVAZ X
WSS HTEZR AR EAS » S IEREERIE E S M B BRSO - Mt a5 587 - 2
"BINBIEZ S ASUEERTE - CEE T VA EBENEE - W TR -
TEEAEEE SR - BIRRIERVELLIRA G SR B B SR PR AR AE TS
(signifien/I & ~ BSAEATHLIRILL S AR ZE Z A -

Pﬂt‘f*

SIANREZ K AT LRI Z] » R A B BHE S 5

BIEES » BEUTEI EHRBLEHR IS ~ 25 - X ~ N HEZEA
OIRYZHEE TR Sf » BB R AT R I T SR T (BHPRR - /& - &F
) 0 BEBEERGFLATHEEE - EILFENEE XA » B KR

'2 Roland Barthes .1991. §/Z . Richard Miller Trans.. New York:Wiley-Blackwell Press.
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AL RERE A IEM » FEFRIE T - BRETSE R IFGEIE - HEAG A2
ZIIAA  REE— LR FIRFTR Z 7L [0 & {FE (codes) iz
Lt BEEEBEEEMLIMMERTEREER  BRIEBBR T HEHH
) BEALTELEHEREE  EULATEHERESHILHE
# ° (Roland Barthes 1991:5-6)

S —FHIRIT 5 INFIEZ 3L ) Z fifghee » 5% m] 1R R R IS < [RIFR A7 A » 7RO 1960
£ETed Nelsonfy (fIlFPEETE ) (Project Xanadu) » FrA 48 E _FAVERE T EHS I ~
PHRGEEAH - RS RACE R R E R N R AR amie iR & - BYJEIH
o FEEREH— B SCEG T & BB R A NE LA - HEBER - EfEhy
4 Tl & E EE S —FFAVEE (Barthes 1991:8) » | #E3ZF ~ AT
FEERME ~ BRE ~ K - Rl ~ ZoTaOh ~ RS BPNUEES  MEZLERS
REARRS  TRE BERERE PR OR - EREEAE O E M AY4ER -
AIEREESHE - TUAAE - A RBYEEIVESIPAS - 5 AR e lisible)(HAZ
B FA RS - B 2 E AR R - BN E SN E
geEfi « A& (Lawrence Lessig) & 2 B F CRBL) (Remix) ' 585 BEE B RW
Culture Versus RO Culture) B EfH » DURIIEERR | A& =006 > 575% " Read/Write ; &
AR SE > EFERW)EL " Read/Only | (HEES(E > fEFERO) 2 FH]
(Lessig,2008:28)" & FyCreative Commons(FEFECC » &2 By T AIFICC | )iEEhHYy

" Ibid, pp 5-6. £:08JE 37" The writerly text is a perpetual present, upon which no consequent language
(which would inevitably make it past) can be superimposed; the writerly text is ourselves writing,
before the infinite play of the world (the world as function) is traversed, intersected, stopped,
plasticized by some singular system (Ideology, Genus, Criticism) which reduces the plurality of
entrances, the opening of networks, the infinity of languages...In this ideal text, the networks are many
and interact, without any one of them being able to surpass the rest; this text is a galaxy of signifiers,
not a structure of signifieds; it has no beginning; it is reversible; we gain access to it by several
entrances, none of which can be authoritatively declared to be the main one; the codes it mobilizes
extend as far as the eye can reach, they are indeterminable (meaning here is never subject to a principle
of determination, unless by throwing dice); the systems of meaning can take over this absolutely plural
text, but their number is never closed, based as it is on the infinity of language.”
" RW Culture 5 5] 3 i [ Al E SCAMEI TE B ~ FEAIZ S2{E » RO Culture FII 401 =] 3¢ Al PR A
fERERNE ~ SHEUUA - 8 Lawrence Lessig. 2008. Remix: Making Art and Commerce Thrive in the
Hybrid Economy. New York:The Penguin Press. pp.28.
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G(MERME) ) FEAARE - MEE S LRE R - 4SBAIFE T REAIIRE -
[EiF L AER% T B HATE S b AR

gl

2.4. HEAZE -~ ERER

R - AR [ —(E A SRR ¢ AERRET RN A B AT - T
IR A7 R oM S BRI SRt > 8RS A free s » HEH ~ BRI ~ fa1 % ~ L
JF ~ SEHETEME ~ FEYYE - SRHL DA - SRR - AT RVRS R IE S H
B > B E AR B HIFIERYE - AR AERS 1F R e s A TR F Y]
I > HAHIIE D B E . TRER o MR4EREER  free | o A fyi%
HfE B TARIBAVAZZUALTT ~ DAS IS ~ Mgl 3% SERAIME By =
24 B EAURE 5 2 5 HAS [EEAEETETER - @5 AREEEEE
JOHIENTE - $EEs B BENEHAE "5 ANBFEZS0 ) Z BT - TR e Eil
ZRZOER AR » B2 E TR Wi 2 TAF & IEERRZR R a2 ' netaart
SAERE A b AR B (L G B A B AR - V& BT thEREAE E
ZIRSE HENEAMTIE R —E S | R - BRI S AS i i iR e - T rrek
R BRI Z RS - SRS AR T R FUZ R - MR R E
SRR - AT DA (gives way)4a SR A ER P - 5 (R0 5 [REF 72 35 5
FERSHY)F B (Heidegger, 1986: 79) » BRLLERME @ FF9EEILEIA EF 2 YAKRE
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AEACHE < U AR - iE R A R A EE IR B R
(Zeigzeuge)( Heidegger, 1986: 78) » LAE BN A AEITREIEIT Ry - (3 F B R IEBEAG AL
FAVIEINS - BB S AE B - T BER T TH ) THSRAREMES(R
PA—2808) L dr B “aitia” (BDAT “poiesis(f)” - ALHEIME/N - EHEIPHEE R
MRFEs ) AT REHIAR 1Y “polesis” JEE) HE HL/Z —TEM K (Entbergung/Disclosure)
BRI » WL E R PR AR « | /HEST BB ARE R TFH
HFEMEITRE ALES ) (das Sich- ins-Werk-Setzen der Wahrheit des Seienden)
fEsEit - T Ham B R E T R By B S0t s U Hh 8 B Eh i RS SR Al A AR e
i - 1R R EEEN TR EEGES - RERE) T HE
BILAERAIER IS TR E AES VBT B - EFERAE
s EH - BT - AR SR closure) RSP &R AL
TCH B E RS BRIV EI PAEAG - AR T R R S — AR () T 8y A
Fies T E BB ) T EERE RS EILEMU TR HisE - 185 JkhE e
M AR E o TERRR B BT R TRV E M - E R ORI E S G TR )
SERCEENTT Ry > HFTRHY SRR A B IR (A4S - BB BT R AVIE %
P SERRESIESE - BIEERSE L BB PR ROR B 2 > sBMEmS - 2R
PRERFEEY ~ UrEREHE. > A& AR 5 {E(Information Visualization) - F2ZUA 78 4%
GESRHVERIT RS - HAEJEESR - [ 25E R S HS PR - B 4R - LR
ORESHYEERZL - B » JREE DL R -

F=— net.art ~ Interactive ArtBEMEEFI({EHE Z o Hrid Ry e )

net.art Interactive Art

FIANBAZ X (le scriptable) TR > S (le lisible)

13 Scott Lash. 2002. Critique of Information. London: Thousand Oaks, Calif., SAGE. pp.100
O BB o R AVE 1 5 B ] FE— R AR R R A FR S R - 20064E BT B g T
BEELETRY | TFSTEEE > 20065511 F18H - &VEITEREd - H4 -
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ZTHFEE (inter-subjectivity)
OEE B2 m EREA R T A

(interactive as multi-subjectivity)
L AL ~ B R AL

(Multi-access, two-way path)
RW (A[FE%D)
A% B — 1 — B A 44k

(net as single media, marco net)

AHEENE ~ ARREM:
Gifi2d

E &M (autonomie)

EIEAZHEE (closure opject)
BT R R i i

(interactive as concept disclosure)

B[] [ AR R AR
(one-way path)

RO (MEZH)
RIS (R PRIE B — TR 484

(net as mixed media, mirco net)
TP
R AT

Y{E (objectification )

2.5. BEMHE
E &M (autonomie) 2 2% 5 S22 L I SR 1 F o A EE VAR LSRR - U2 i
TR Bl HIZE > BT A B E R TR S E TP & - DU A
bR B BILEER B SRIE S FRF R e R s - EEed - Ehn
R S P JE R E M > S E BT R A AR Eh T HVIRRE » — TS
AVIERR > EHEL T RESEYIE ) (E BRI - FEIRORFFEEL It P EAE &
W AR BT it el - BRI > BEPS RIS TE SRV E am - TRE LS iR EE = f 308
B~ ZEEUIA > HHEEREHTEEREE - 1Sk (Peter Burgen{E < AFZAiTEL R
(Theory of the Avant-Garde, 1998:59-66)—2 {5t > BOMATEES 7] LUE £ HETE
FEPEARERT I A Y R - ZRISTE PR BN RE i SR EE 7R - S RIKAEE AR ThR Kok
Hrytzsm T o HLUE5R(Marcel Duchamp) 3R Bl (ready made) Rofil] - 520 — HLHi
IRZRHAR Ry T Fah ) FYSSiTaEREt - PRS- FRER SR - T B B SCIAT
JREN - A E L — B ABSTRE % - S8 29 BYE Rz RS A8 o - (EE R
AR EERT RS ER AN G ERE  INEAET H SR G HRRE - 7E
It #EASMITES SV EREE SR - (B2 T #Mb L (ification) © P EERY (3L
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T3 ) (Culture industry, 1991:40)F tramal » PMELL T [F—1 ) YRR S E M
FEEEEZE L Y B LERE R — R4 R E— a2 A RSP
[ fERENEYIFEE(L  BAT R TR Y BB AR T R A REAY 7
il o AU TRV S S ~ Bl 5 > BRI 2 B TR G RO &
R R GRS P ELIRRR - BBt LU v Bt S e e 17
R > LRSERUE ~ AR - BAEFTEIRAEmREYMEIm AR ELAT S - 2Ek
& - HI6H MR - B ZEEN S - A Fan AR B e Y b &
1TR78  [FR B EY bHIE ot B 5 NS - WA 1SS A e o JE HE
RFlAF > A fEEHT R (Eaney BOaTE -

il st _E ERAVATRESIEE S hET Fluus) BT EI0 » EE B EMERAVE R
B HAO YIRS A A EAS - 22 il R B AP AR Ay AR U e > B
T E B RN > NIEFluxuss i BRF AR ] H A0S0 AFEET Rt
R LAV ZUERIE > I DARNER ~ (532 - JREhE(: - BUSHURZ  BEEER A
WS B S - LT RAUEBIATEELHAENE - ZSMEERICBIERT L4 - HIhES
[FElfElfkasYAR - DU BRI B 4S8R B tE SRS LB R R AVE b
s Al ey EIBR T Bl FRE RARHER - B bR - BB B RiE
£ - GERS N EL R L AT RTINS - FEERS Sl ST - B R F 2 pil i Bl 5
M SRR ~ IR LR B E B R EP - MR — S 3 E - K&
AR TR RS - s Aa RV NI > A AT S ple Ry [ — P
iR ERAG IR OB EAEDUR - NIEE > RS ATE (E Sn A R [E PR IR R AR 7
WUAFEF et A8 BRI IR 2 WSt E G SRR 7 BRI
anfERH At ~ SRATEIEE MR ERE R -

6. /N
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AURTE - PR TR O SRS S T A B R BB > ARELE
B SR P am A o Rt s SR IS R AT (F i &al  FEWTFERY
SRR TR TEREA T > B LAR— P Z SRR A RS 20 35 7RI F
anFe e e DB ORI T i BB aGER D BREREMSIARA - REZ ML
AETTEHD ~ RISV 2R SRR AR ~ SRR - IR
SERAVEIRAZ AR BRI BRI © 2 AR A CIHBAE? PR —
HERTE » RS R BB A EIREE R ~ AN AT niR AR S E R R B AIRE

et 2 e > EENTUAERT S S - BERHEN - [t EsiE - E
AL FI R AT AR AUEE T BUATE ) R > R R R
QRS IR F Ay Z B - RS = FEam SRS AR F AR Sl - SRR
a. < Mt -

=~ BEEE - B R

o] 2% 5 S5 B2 TH I T RE M HH B BRI (R Sy N~ 5P R BRI SR ER AR T R 22

Bz AT HIIFERENE EEAEAIE « Bofy ~ #501 ~ 5K~ tH & REl - BUak

BOMIFE SEERRNG [ aE GRS b - T BApsteldatag - 22 an LU
B R = ATl Ayl sB B S L TS - TR (Ean B B sl - I B F &

WEAZ G A AF A - BARNoEE - BEm SR (P 2ahsstism ) il

ht

M

Ulll’

B AL T2 KR - B ZR IR REI & FIORE » (ER— BRI E
HYEE - - ERFTIEHBE - T PRI Fan » FiRFEEE L ~ X
1ERIFL G & - Bl HREIF - ERY B QB EERERER - BE
By - BERAHEEZE  RA L - Er ~ 5 « T EMERIEE
REEXBIFE -

7OEE2 0 EH349 -
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flrsBH (s 20 2% 5 e am R 3 - DATlosE S [ LR 23 - SRR - BTy 2
BEOCHG > [FINF LA OMERES: ~ IRERTEFEaREY B G - UL R BV ZREHEH
e a4 - A ABRGRCE - B R F R AT i seE = -~ Uk
JEE St A » A X S BRI SR e ARy pR e B et & S bRy B
o PEEERE BB E T 2 R ENE - TS BRI AT R
HEEEY - A EERLL T2 AS BT ENRA - FEECE
E55 0 H— BB E S B 7E ~ 4ER8 11 & 22 ~ SRS ROl T /5 R 48RS Bty a P am
S AP HYEE S HE - BN R IR R R G Rl ~ PRI - BLEIR AL G
AL 3 S5— RIRE M - IRl B Bt st S HE - DAY SR o SE R
Rl BEFIR A M S MRS - SRS A A TG > BT (L BV AT
G Ak

R EEMERHUFE T EEAEE)

net.art’E 4 EEX L | BEES EWAR | HigES

AHEE M {E % (disseminate) + 4EEEAEE - it (Infection) ~ AV (Superinfection)
5E (breed) ~ 83 (Parody ) ~ #§5 « B/

(Décomposition)
BRI EERIE - FEBE - BIRURAATS + E Ec - I 351 - Anticodon)

ZRR AL ~ | SRS T #(cyber-communism) ~ fE 74 - (F
B [ R AR EREERZ (Authorship Shift) ~ B (Empowerment)

TZ%?ES il (détournement)
AR Af&(hacking) ~ F2x{5(code) ~ Bl % ~ B W8 (Bacteriophage)
AEEM T8 ~ it (crash) ~ BRI ~ Bk ifi(tactic)
RELEE - O Hybrid ~ mashup ~ F515 ZIRFFS
(AR v S ¥ (Constellation) (Multi-Source Sequence)
ERAETH
S &~ i AWM - mIhEEtE - BE - JE{l-(Degenerate)

[it& -~ EVHE - BE - EERUE
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RMIFEREZ FZK - DRI P R SRR F M A - 45 So B A (Rl S e T S AT o
ARSI E M - #1125 L1995 22 20 10 ] AR Ea o (R S B AR 72 5 AT ~ Bl
BRETam SCAMETTSE — PRI - — IR RIVESRE IRt g ERE - E8E
wWEEAEES ~ TIASKSER - TRENFT B S U b F P RS = 0
RSt RN RIS - PSR Ratan(Ein 2 B8 > EEDgE R
T PR EMIERATE Ry L > JEPR AR SRS BT R - (BRI B RER

H AT HIRIIE » DU F R SR A (8 o - RS LASR T ABel LAy 7E i
o8 = MRBEE 5 IR KRG EA TR - BRIVESN: - KtaEh
SRR AEE S © Bt = R H S HERATEEmiV G Bl AEYirsE

BRAVERIEGEA - B st S 0V GMEDR - 1R B Ry — SRR AS - TLaErsAG

A P A e A AR 2 5 L ) I AR T T A RE Sl - R RE il A MR

> EE R AN - ARG EEER IR IR - BTN AR AEY)
A PR [RERT  AEVERAEY) A AR (R » — MBS B S Z R RETE 2R

SENRHER R S 5 o I ZeEfE (MR ) $ o ATy " IERE M
EHMEBRE ~ #EH S B aMEAYEZ R (symptom) © FE[E— & A AR
A > SEATEFLaT S o BLTIRE RN ) /AR iR E w0 DA IR
FE—MRES ) FeE  WEEE R TIRE R ) #EEERE - SR T
[ & - BLETEEE « ARRHGEAYEmIL - TS F MR T R = k- SR
FRE—MEEE S AR RS R AR - MHEERHAYE - RIEMTEES B DA R RIS (F i
T HIFE SIEERE B E M M R s S e R R E G -

K

3.1. #@RWE - BE - BEH

BPE [ (Internationale Situationniste) Y1958 SRR E S » ' BE =B RE 4y
fif ~ R~ BE > EIRHER - TR ETEEEEYE NGRS —IE - BitE—
Yra sy b o gL NS E S ' EEE ) DI AIREIE A T ENEGF
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Bez—" - BUERRRR (TG R A H B IR E R - JRENE AR R —(E EA R EREHY
AR > BRI R R iR FR P P B PR RS - SN REMER — KRS (A i A P
et 52 BEGEEREA THUERREFSAVEE ST - MAEVISEMmEE R R
HEGEtt - T RE ) FAR 2R E B4 HTE Eemail - LGSR
I AEEEE - A EMhE EETRUS R (R ADEY TAF - AR E S
s L DR L ~ TR ErE R PIVERIE VA ED UG IBIRETEN AR
FESEIRERBER TE - RS T &URARE - B T Edia/Anfs o SN RE
JRRITUAE B SN EEIFPR E MR R ~ #EBHY B ERE

AossnarioLoving com s st 19794 » Z4ij « F13Z(Sherrie Levine)
| ST DOREEEE - RUR (Walker
Evans) i 19364 2 s 28R im » Ul
PACEESE « (PN Z 1% ) (After Walker
Evans)ap#2 - P& BB NEERAE
23(Van Gogh) ~ FE&E#(Egon Schiele) ~

1. { AfterSherrielevine.cony

afterwalkerevans.com ) - Michael 2% (Man Ray) ~ #-52(Duchamp) % &
Mandiberg - 2001 ([& 1 #HHL H & i
2011/01/09) i REITEfm5e R E S AIE < 20014 -

H

Bt peER o 8 0] « Sl kg (Michael Mandiberg) B #] « F1SC RIFETE « (7 FLHET
o EmintE 28BS o hl BE Wi 28 E— 5  IIES S B IS -
( afterwalkerevans.com ) Eil (aftersherrielevine.com ) @ [GHG 8 #E—30 » B =g

R S A AR SR I EAE A G | - S T el - 8 m] - S alip R (F i

'8 FJ2% 5 Internationale Situationniste. 1958. Essay Définitions.

http://library.nothingness.org/articles/SI/fr/display/48 (16 Jan, 2011) - i3z Décomposition : Processus

par lequel les formes culturelles traditionnelles se sont détruites elles-mémes, sous l'effet de l'apparition
de moyens supérieurs de domination de la nature, permettant et exigeant des constructions culturelles
supérieures. On distingue entre une phase active de la décomposition, démolition effective des vieilles
superstructures - qui cesse vers 1 930 --, et une phase de répétition, qui domine depuis. Le retard dans
le passage de la décomposition a des constructions nouvelles est lié¢ au retard dans la liquidation

révolutionnaire du capitalisme.
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i E RET L LR B E S » DU R B Rt - B HE
(it BRI EN A s Bl S - HoME— VST AR IO ORNAREZ P+ 5
(Clone) ° i Fs#B EV AL ES > ( afterwalkerevans.com ) Eil ( aftersherrielevine.com) H &
CHTTEH] « 5T EBINES: - ] « S A AT R B AR (1
B - FEhEEErTE R - BEEERAIERES » ETF] - VIR 2R
Z0R - BAEE R - S Emp - ¥ TBEERESR, BT T BB R o 2
ol [ R B B 7 SR Y 2588 - LS RE IR EA S T B AN A » BP0 A A W & LA
[ES5HY T HERL ) REREITHEA - PR T R EYN S EREE o o BT -
SR ERARTA] - YIHIBL 2 F > B B Fm " BB R ) iy FaR s
MRPR ~ B DiAE -

20084 » By EILH « JAHT(Oliver
A - Farshi) 553 & 448 AgiRedux » FLERASE
—_— . : — R B SR ~ AT E TR

eSS TR BTSSR 7

[E12. (Minimal Bling) - Oliver Farshi » 2008 sy o g6 s ppe s om e, s

(& #EEUE 48rs & 2011/01/09)

A PAETERE 7> EHRIGRE © iRedux
HYEEVRE & T8 T B8 N ECUERIPT A RERIZERE | HEfTHERT - B s & FHEHY
BT EIRR A FE ¥ (aleatoric) ) & > iRedux i R 4A E 42 HEAVEERY > [ BRI
FEAFERIERWNEIEYI » BAETER Y F RS SE LA S48 » A Y
B o BEOLOE - TARTSETTHY (EFRPOSYE ) (Minimal Bling) 55— (& {52 FHiRedux ik #E
BUVE HOABSE THVZR IR ERER » 48RS C 38l B A T O > g — a5 %S
ZiEiRedux H BN LAY AR SAET - BaERE B H A B E R RV S ARAE - Ay IR 4A
IR EYE - Highg—g 5% ) &0 f4E H5e(Amold Schoenberg, 1874-1951)
T R T - N E D B R - AR R~ B DARAE

/

BB CIAVEEIYE - iReduxERASAIEI SVE MRALA] - 11 (RIRPDE) HERAYEERL
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FeBi e Al FyiRedux i g UHVBR K BR IR AV S N B (85 - [ B B S5 RY
EEE AT - WMTAE (ERIRPDE) PR —E B e R R =
R &2 > B EE S RIS G2 HiRedux HIBHR METT S M 205 >
(B TE DN HANARERR ~ M I AP - gy N SUEAVILIE T HIA L 25h
FE ~ & B FiRedux AT A ER B BERV B A FE AR » #3552 > iRedux$iiG 52
B TR S o FEIRNEEBEIRAY A SRR - 3 H SRR B EEI EAm
AR -

(MRS E S ) (The Contagious Media

NIEKE SWEATSHOF EMAILE

_ A global email forwa Project)/& FHE T2 & 4N « IKfE(Jonah

“Toom refusal to print the
£ My S pa,l\ ijl??l‘zi reac e _ L . .
deteie o e, Taday. Sraw Stalt il Peretti) % At [EIS0T THIAE RS 25 = (E BT
practices
f:leefoejairziz:v\-, The villiage Voice, ABC % ’ Ebé%ﬂﬁ@%ﬁﬂ{¥‘§+% ’ ﬁ%‘UIEEI : le@
The Guarﬂian, The Indepen_dem
Project Credits: BT E[ {4 (Nike Sweatshop Emails) ~ fE4R EEEH

Jonah Peretti and an anonymous Nike re

[@3. ( The Contagious Media Project) (The Rejection Line) Z 3 A(Black
» Jonah Peretti > 2001
(& #EECE 48rs & 2011/01/09)

People Love Us) ~ Fundrace.orglPA Sz B F4 44
& L8k (Contagious Media Showdown) © (]
T BT R T B S - B HEEE RN A EM - EE - SiE
(ARG S& M » Z8Ee&S > S| T RS RE e R Bt B S (s T & A TS - L
AR ~ RERISAR ~ BUBSOR FERIFaL » S8R RS2 E - HiE(ETE
B BN EAYR S T E R L = SRR TIRIE ¢ E R - gk - #EE

(EZM R E ) A R SRS Ry — i S - I ILarEh - 2
ERHEAYEL N AR T B R - BB R R 2 - B 0 A
A2 E - S T E TR B AR E T B TR —
1788 > Tm BT AR ER A A R B R RE AR R — A B A B T
By o A CRABEIAM) T4uhd - iz &6 T ez BB ) (98 A B0 =

BB AR REN ) ATRKAETE - SIS EREAER  BATLRERSE - BA
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AR B LHYERRE ~ G AOR(ES - FTANE BIE(FRERE - HBRIG(FE R

Folgai A ATERRIE A HRIES - I b B SR UEE T4 » BT - R
HERPRORES: - VR 5 [fRAGHR e LR B 5 T5 - (e B ) IO ImIE

it EEEEEREE AT TR, AR A R AR R - B AE R
ARAVEE (BB BIER S - I — A EERRIE B W - A RE L E R ar Ay
I B RS IRA SRR SRR

3.2. FABRIGHES - ME - KBRS T

E20014Fweb2. OBFUEESR - AEREERIT H MRk - ERDIERE R - KRG -
EMUYE - RELOIEESR  ERESIABET - (EREEA E CERNET AT
I RS ERILIEREIMIERFREY 7 = El(E - B & 2 EH) Z:47
ZRRELUE I S BUEE - (15CThRES - MRS LR - MBUT £ - BARUR LG
BN S H RS IED) - L NAERE IR O I 22 B S [ R i
EMEIGERBAIC S o IR AR ER R T B LIS (Search) ~ 45 (Links) ~ FLFEI{F
Fi(Authoring) ~ FE&k(Tags) ~ fE7CH G (Extensions) ~ &R S {fi(Signals)F2ffg Ry s& e 5
A - B Bl 5 2 H Y R s P E R & e R R - (R B B P AR Ay
FEBGRRE » E I EEHURIEE - 557 (EUE T AR PR B (F - SEEEEAYE -
web2. 0BT & R ERAZ O AR L 48 b - SRt R TE R
JRENBERBUR AR ~ Linux B HEEGHIMRAEED(E - LinuxAYHIR - N HBIRT ZHIRE
@ B R EIFREEBUAHIRED HIEH RS — T R R -
—(EARATEIMIVE 2 AEFE DEEIERNEE - B R T T 1S& |
VRYE - FEIEEEOR N - LIV S YIRS T2 S 220720 1S ce
EHFLinux) (T 4y - FREESES A B E I RA (A ELinux) » BEEEERSITSYIGE
) RLENERERE - (ER BT LIRS B S0 - B AR - S UEE
4EpE AL T il LAPIHUSEIRNEBCER (4 BEEE R ERRH B2 E
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> R LR 2= [ AR - fekEt 15 e P 4R L ARG -
WA ESNEE R > EREEA IR EHE

ARG R AE - EAAE 7C(Richard Barbrook) [t ( 48E& & LR E S ) (The
Cyber COM/MUNIST Manifesto, 2007)—3ZH ¥4 & » 1 5 5% B SR (8 = R4S 4
BRI B AL A MIEAE T HURE AT F ) (superseding capitalism ) > H ECEHAE
SRR A B EFS > —401 5 72 S (Karl Marx)Fr AT » i 2 BAAUR 4455 ~ Linux
H PR s AR I E R E S 0 R - B e B =] 4 A
ST Ry TP Y TS -(Anticodon) > EAEFE A HETS THYDIRE » LS s EETS
WHEE - MHEHE - BRI - WIS TS - BRI R R
i A SRS TR 5451 » DL5E i Se S HUR IS (B > AR 78 SE RS TR BRI 0k -
WIRERE A+ 2 A & RS DOR I A b5 7 S A 2 EH S
ARINAE T —(EFPEREAYEE R (B REEeiZE ) » MI—EERE A (4988 » itk
W e S 8 T~ IE A A~ A B P - B — 5 EHE A A T Fe AR
)

Bl F (Creative Commons * &/ & FEfE A

ﬂf“ CORAEZEBRRNAR T —(EI R R
54 & o (TR FHEAS » BT FERATR

FEHRIRE | T — [ SRR (b
“ II@I R T NG INC (et NG e
e E A e SAEFTAINE » DUR BB (R 7 A B
HAER ~ ARSI TR ANERE - Commons , — BB AEHS - BoIE
By TAERIEN S RE R 2 BANSIBEE - AVE IS o JRE R B

¥ £ H8Richard Barbrook.2007. THE::CYBER.COM/MUNIST: :MANIFESTO.
http://www.imaginaryfutures.net/2007/04/18/by-richard-barbrook/ (09 Jan, 2011)
41



FHABEFEF LRS- AT G HOB RN > TR RIAEA -
BIFCCHI SR AVIEI BARE - 455 A A AT DAMREAY RS A AR B (R - B
CAA L E(EERR > HATEEY T REE > WA TR AR TEE
#—EAE BT EA A B R H R NEY B g R\ AT AR
H A SE B it — s B S — D AIE - AU R R E T 28E0E T £
TN e WEEREZE  STaEREE > B T EE P 1
TEHE - BRIFICCIS » " 3% 5 AFER @&k, e —ERRE TS o SBE
PREEET TAEBHY T > — 0 H e EE) - BECE{FRE(Copylef) f FHYE » K
EFRER AT E B F B E B BH R A5 & M [F 52000 = SRR LUA ESTT
a2t 0 MAIACCHTAEREHYE H H o SRSt > A S BITE G A e - 28
fi + RSN EZE (BH3UE) (Free Culture, 2004)HH2H - AIFHCCETAYZE—
AN HEAMAN B EEENED) - BRI A AR - ERS B (E
in > R A SR A BB AV B - RSN IR DL | R TR
oo TR " OREFTATER ) FRHTE - BT DIA Rt 3 HAIE - 488
HEEAEBICUEAR S RIS T AR ERE  SOMNEEER S
&tk g b eyt e 2 B - A CCRIR Bt iR Bt 1t Uy RE 45
& AEREEINE - AIHCCH RS EE I ECGUR ERCGLER IV EREE -

e HEETRHOW iKipedia) 2 20044 JE B 28 7
SRR B EH » dcE 21 Ry
BEE IR > SEEIAREE « AT 0 2001
FRARS B IORE  (RRREERIEEH
265 B EHTIRL - eh B Ll - A
S (BT S AL B s B A o] DA B e
FHEE  R4BRS R S0 S A - BIYE A5 5K - SR (limmy Wales) 5% -

R RHE—fE e S @ (social revolution) @ A e f% il & @3 (technological
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revolution) » {7 BRI X (5 A BRIRIEE 7 | MR RIS I
BT AR AR > FACH BT LIS R R IR R TR
R T — (B — T ARSI T B 5% A T
EEIEE - FLETTHACE - TR Web 200 FRPTH R R R - Beffd
T FOEFE A B 1R 48 AT (anti-credentialism) > FIEHER —EEH -4 H B
BE0E o PSR SE - (B3I BT - ERICRE RGOS » 25t
BEREE ; 7 —(HEIFRAEN A B AL - RPN BRI E 2
HREE RAT © —(EAL AR - (RN - %5
SRR SUETPTIN B R A
XE T YR E R R Web2. 0BH T
- HOEIS R P SRR SR A - LABIR
’é{\ B SRR TN » SRR AEBURFIREE -

b MR TE IS » 20106611 » 4t
(Wikileaks) -4 + HEBIRS AT E B FISLAAEAR  BEPABE AR B 2 A TRIGERE
G TE - FERRTT— 4 1% STL B TR R R R A B BB 12085 ) -
e LR R SRR T 25 1 E BB M B 346 EHE B AU - A IS
P - R - AR R - TEIE A SRS - AR e
SOREME TSR LB » R E PR TR B R AT L T RS
FHTIFIRBGTS D A ORERS ] R AR R IR - (OB S T
e ET R LA LR LGRS (5 B B B M TR R B 1 - R 2 BB
ST R R R AR RIS SR - AT R AR T
—Z o MREANSTRROEER  REEFN  FRE%E SHBRAE -
BB - SRR E S N R 2 S TSI K - 1T S
NECE ~ TR ERENT RSB T -

0 GEEFS © 2003 o LEEEETRIANA ¢ Wikipedial:—fE 1t &iEH) -
http://www.zdnet.com.tw/news/software/0,2000085678,20105601,00.htm - ( 2009710523 H)
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3.3. WHER - £ - BEGE

JESCERH (détournement) —E] A RE - 00 ~ SUE - Hilh - I iR R B

TR YIS S A RS - BRI N TR B T L B ETHE
E2yt (d€léments esthétiques préfabriqués) » Ik E& SUARTEFR SOEIRS (I Y (846 > LUtk
B ('usure) ~ FEFE(la perte) AR HEHYFE AR - RS EASAS, 1958)" - B SHE « KU

PR (Raoul Vaneigem) it (4 0V H 5 AE T ) (Traité de savoir-vivre a l'usage

des jeunes générations)Z 1 LA " {RAAVEEE] (The reversal of perspsctive) | S It L],

PG 1Y R (R BE K 1 o Y LR 1 (% 2 1 SR Y B A S R 7 AR BT = [+ ]
VBRI BE — B [T IR A4 » 2500 F & — BRI R 4T

T2 — TR G - B - [ | AR IR L BB - B

JEREHY ~ RIGFIME BXKEFFEY - MEFEFHINELR  EfELT
CAER 2B A1 22 o 0y (Raoul Vaneigem, 1981:XIX 87-89)” -

s e BIMRISEHE P T R SE NIRRT S T A EE > BEiEEE
B OFE g PEATAEAERIPRE Bl - B - SRR TR R
PRIE © RHERS SR B ST B - TR ik sz - WHHTASEETHLH > &
DI R GHGEEAHHEES b - B AEG 1T - SIFRrRRIE MR 1]
Rorp s AR R EERATIR - BT AE A (shuttle vector) > fEAH S5 LFHTHE

LT

2l 2 Snternationale Situationniste. 1958. Essay Définitions.
http://library.nothingness.org/articles/SI/fr/display/48 (18 Jan, 2011)  J§ 3’ Détournement :

détournement d'éléments esthétiques préfabriqués. Intégration de productions actuelles ou passées des
arts dans une construction supérieure du milieu. Dans ce sens il ne peut y avoir de peinture ou de
musique situationniste, mais un usage situationniste de ces moyens. Dans un sens plus primitif, le
détournement a l'intérieur des sphéres culturelles anciennes est une méthode de propagande, qui
témoigne de l'usure et de la perte d'importance de ces spheres.”

22 == S Raoul Vaneigem.1981. Traité de savoir-vivre a l'usage des jeunes générations. Editions
Gallimard. pp. XIX:87-89 - [/ 32" Le renversement de perspective est la positivité du négatif, le fruit
qui va faire éclater la bogue du Vieux Monde (1-2).[...] Le renversement de perspective implique une
sorte d’anticonditionnement, non pas un conditionnement d’un type nouveau, mais une tactique
ludique : le détournement.[...] Renverser la perspective, c’est cesser de voir avec les yeux de la
communauté, de I’idéologie, de la famille, des autres. C’est se saisir soi-méme solidement, se choisir

comme point de départ et comme centre. *
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1THRE > B EERRNRIR 2 EEIRE - AIEA R LRSI E A 2 S i
8> FrARvEEAELL > SEIRHERE &R 2 W R ~ S E RIS TR -
REPEH -

e« REE5E1989F/Fim (CNNZLE))

0 CM: I /g:&;l::zs /:lpﬂnn'::lsﬂ EWS

" _sHowsiz 3 s ive) AN EN
,mel' aclive [ AL e (CNN Interactive) Ao 55 CNNz#k Al 2247

e T oo T e > YBIEPIZTBICNNAER -
7. (CNN Interactive ) » Vuk Cosi¢ > 1996 £ 2 B A U By T
[ e B - U E FRHL - (ke

GERSHVSECRELENE  H EBEA B

A TSR T3ER  TONNEE TR TS - TSNS R E
BRI - R H BT EE 417 BTR /At & 2R AT AR (Art
without social involvement is impossible) ; ~ " B4 1 BFE0 (EAE# 8 (all online
communities are communicating) ;> PAREFIZRER - B LT SOLA (ERRIRHTY
] 40T LLAFEARE IR (In so many different ways) |~ T B AR 77 3R 154 (and
Richard Barbrook has good ways of saying that) ; ¥ > &L T2 NSt 25 L)
R ~ i E A ~ B E B R R > BB IR AT A RS AECNNIE Z LSS, -
FAFRILH © FER/E RS2 F BRI (Hans Magnus Enzensberger) & f5tH - " SHHG R
T  HBCARRHE R T & B TR EREE NS L2
By > R CEMERTREME - MIFt GRPRAVEE TS - (CNNAH)) S
1y ZECNNAEUERY LR B - B T RS G (O NMERRN AR - BEiEREE
B E AV - EELEIRE » 21 B EIREH R - DUBRERT Ay 7 ka5 -
REHIFETR A ~ BRI E 230 DURKGED - MRS RS, R
FtERE - K —{FFim (7-11org) PAREREZAENBESE " 7-11, RBZ(E -
(L EAEUEAE - (HN SR BB R ARG SORAY T EAISE  - ERIE
75308 FLH S AR R RS PR T B IVHIZY NIESRET S
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EHEMASERIVE 2 [FERFHEPR T AR ERY T A - HEAB MR FOA e
&R - (ERTATEE - EESERGR W LHE ERBERE - FaE RS
FHEAELE - /2 RT3 T U RIS - RERFISE BURIER » I SRR 2R A -
a3~ BB - KEATLE -

dfuz EET « A6 I5¢(Josh Bricker) 201044
i (RAFEEFE ) (Post Newtonianism)3f: & i
BefZ R T R (e R R L Y SE FE A ML
VLR ELE s a1 I E 2 AT
SN " RS ) (Modern Warfare)H #7542
Tl - W B2 (RIS R BRI I i A
AR ¢ R AT R R BRI FE Al o BT Bl RO ¢ T IRV T
TEZ R BRI 4ERE0( F =R Mrv A0S s AR M R A R AT E 74
7 AR TR ~ 188 TR beE RS S hl YR » DUSh Rl
B AR AEREIYIRES - MBS ~ BELATERHVARES S8 A EHE" - | (1R4F0H
F5) WAKEL R ARG » M2 E B W R TR SRR R S0 - B
e - SEEE /MBS ~ B AES - S E =R RKER B R AR
BB B FRAS 25 - ER S e E e R B B EH -

3.4. AR~ BilT ~ W AR

MRS AT R BE AR ) Bt > BETRATA MRS i 2 & Ehik
B ERERE - EEABIRE  AREEE SRR TR AmEARES > &5
(& A B IR ARM AR RCE NS - bR eI SR AL  EFSERZL - AMRAFER

3 Josh Bricker. n.d. http:/josh-bricker.com/home.html (18 Apr, 2011)- JF37"My work is an attempt to
expose the power structures that dominate our lives; those we witness, take for granted, and participate
in (both consciously and subconsciously). I want to peel back and reveal traditional artifices, dominant
cultural hierarchies, social systems and their effects, exposing their substructures like armatures in

order to provide context for the creation of new, unexpected connections and personal truths.”
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T Y] - ZEREEERSHIEAIP K - R ERBCCRERE - ) YRR Rl i -
[ElF LS AR - S E R R A T S RS HIRY 220 - IR RS B B
TTIRENAVER T — o HH A a2 5 Pk ZE A (Michel de Certeaw)> ( HHE 4=
JEHYEES ) (The Practice of Everyday Life, 1984)ZF o » $2H " Bffy , (et tactiques)fi
20 B MEE T L - BRI TE) o KE R

P&t B —EHUA R IES BRI « 5T BHITTE) - I ZH " S
TV HIIRE B E IR B R EFLE o Bl L B ZE B B2 [ -
At » BB ~ 1B — A0 T I E TR A /I S e FE T HY
IERPTRAREI G5, ERAE BRI - FIR L SRR BITT
By BRI TORAF - BB T ERTIR IR TR —ERE &
IR E R FI R L] ~ FIRIBE AT B 52 THIREBR A RET) » £
Tt - BIERE - &l Z55&5 198 -
BE ARSI IR R ZER > —(E EREEAL ~ AR SRR P OREE Ay A
SCAIKZEMFT S > LLRT#rZ 2T AMRATRmSHIIE A e IR E - NE AR
mERE T ) 28 MR YERS 22 M T VU B R R B P 9805 - PR Rk
T EIEHTSIEE N EARRE - T AR MRS AR 5
AAERHe T A RENERL ) STRE LAV - A EHESENE - EREEE A
GAEIRE SHVERAIEIE - e — SR - W Ae e S 8 L sty 1
R R > BEEHRa AR -

** Michel de Certeau 1984: The Practice of Everyday Life. Gallimard. Berkeley: University of

California Press. pp.57-63 [ 3By contrast with a strategy ... a tactic is a calculated action
determined by the absence of a proper locus. No delimitation of an exteriority, then, provides it with
the condition necessary for autonomy. Thus it must play on and with a terrain imposed on it and
organized by the law of a foreign power]...]It takes advantage of “opportunities” and depends on them,
being without any base where it could stockpile its winnings, build up its own position, and plan raids.
What it wins it cannot keep. This nowhere gives a tactic mobility, to be sure, but a mobility that must
accept the chance offerings of the moment, and seize on the wing the possibilities that offer themselves
at any given moment. It must vigilantly make use of the cracks that particular conjunctions open in the
surveillance of the proprietary powers. It poachers in them. It creates surprises in them|...]tactic is an
art of the weak.”
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JEHHT « #10T (Heath Bunting) 19974EMIE

(CCTV : &BkEEE ) (CCTV : World Wide
Watch) » iRFEARS BRSO L ASAE R
AR ~ SRR AR L AR
BEEH - DEEE ST A » BifiE
[T E[IEF (real time) 480G EREHY » A0H R
e A5 a 0 —HE sl - Ry T E IR ZRR ) (fax crime report) > AEARNEIE
REAE RS | P B E A e A - B A TS E S E R TP - 24l
AESECE HE A T S HUAR AR ) PAGEE J1H = (Improve self policing with
further absented police force) ° | (CCTV : 2ERE:E ) A EEEREMEIT A &
= BERG L AT ERERET ATRES (SRR o T MEWRE LS
PG AS - SRR T BERE ) BREEIRRR T AR ) YA
=AT Ry o B [E (A = S R B Sk Bk A B o B Sy BB R - — 7T BL MR
BB AR IRRES R T ARAERSISRERSHIRIE | — 7 E AT E
ANETHBUMIRGE @ FERE ST AT ~ BRI AR—SE—8ER
g BB ARRBRAYIEEE -

05/03/11 01:09:16

(Google BIZ¥EHEC ) (Google Will
Eat Itself » FEREGWEDE 1 T (Hans
Bernhard) ~ Ubermorgen.com &2 25 A FI]
A BN 5 T LI E (Alessandro
Ludovico)#t[F & FHISEESETE - 1£4

E11. (GWEI - GOOGLE WILL EAT

ITSELF ) > Hans Bernhard, Ubermorgen.com, BEHE TR ) hOEP K ERYAdSense/&
Alessandro Ludovico > 2005 e g S S T E T
(7 FEEUE 48p& E T 2011/01/09)

FEAUREE R - BRHUESATE - Hike

1 Google o 151 B 25 FA R B Google RS 22 » ( GWEIL ) Bl 48ut 5% 3
48



P Googlef# H i B GoogleB 22 » 4% » FifMIiH#EA Google | {2 (GWEL) i3
BRI - RSP R S E RSN - FETA N EEE

“clickers” {£GoogleFH#5# - , L (GWEL) BRiIESZWHIZEEEHE » #UL
Google K&V TZ202,345,1264 » BIEEANLEL - 1FR—THEEtE » (GWEL) 23R
Bhfl o s S e A AR A HE RS SSRGS 2 Y55 7 - (GWED) BFE 2 —(EREEH
HHIEZE NMERHITTEETE - AREER L3 A TR EEERE#Google
(B > ECER (S R S AE R R R, o BT TR RREh R - Google#H—
B T RAHE ) 46 (GWEL) > 3RBH% (GWEL) EigihnysEfg - (ELURERF -
HER R BN E R A > 451 (GWEL) IR - KLU T B AE SRR R T
Fy > WEK AT EES AT - BTAINE MR SRREATIARE - (GWEL) BRATRIhHLS [FE
T "Google it | BRERATERE » FEEUEIIEE VB BHRGERE » BT
(T e EEBIE - T LA N R EA S - TR SRR
OEERERIRT A BB ETRGAY SRS B AL - 15 LRI BB ARG - BRIV jEe s MEE A A mE
B B —ERE R RE - RS ENRR RS - [FIF eSS SR
TR BE -

3.5. BAE - BE - ZFEFS

L SRR SRR
What you are about to see is a mix
ciigd ogether o creste Toraou, M TLUBERAAIE TR 22
In other words - what you see is
what you hear. ‘ - RERRIFAVRS (B RIS IR RE &S &
Check out the [IT[(& for each . e
v-deo - you might find yourself... R R L E N REEN N B (B S ~ 82
PLAY »82 = i = = o .
M T XEHEELERTET R
E12. (ThruYou) > Kutiman > 2009
(H HAEV 5 Z%E%%ﬁ 201 1/01/16) tﬂ/El\ 5 %’%%%E/‘]@%%ﬁ ’ %Web 20%%6%:‘

PEZ — IR DI VIR HIDNAKL N E
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sty - RNEH TR Mo fEihfy - #BE G - RERIEFEE > 5oED
RS R > RS M S e AR A B R B R N T 2R ] 2 AH B RE A AT S Xy
FEIETEHY ST G BRL B F RIS A0S - PR B AHAY AT RE » SRECE 8 AR A+
#G o RBALN B A FRIE - YRR A BIREN IRARUN [ELR P Y1 5L - 12 2
WFPAIES - TR AR E 15 > B—(ETREL P - (B R
— P2 SRS &M E (parataxe) BRI AH & > A RIAYMES ~ B -
BB MR R R 1B AT £ 2 5 R T BRI AE RiCAE i -

20094 - #hffq 22 EEHZER (Ophir Kutie){E48RE E2AKutiman f544 » T4 5y (ZREAR )
(ThruYowHY4¢ 4825 518 - HAINE =R EEHEI YouTube -2 E A AIE
H2 GG IEEIRMR A CNES  FR T2 R RERIEENRG
IR AIEZ I AR EKutimanfIMV « 75 ( ZEER) St -
Kutimanf® 7 BCEMBIFAVS E =4 - BB 0] 5 it Mk - HR - [FRp ks L
H R FAGHO (credits) EQHBEE ISR AR 4gnE T > AR Z - Kutiman{E L
AR T ARG B (P /b L S T — BT R A AR )
= TR EEE Y TRV R TR ) TR 25 - Bl ~ 28
REEFERS - 2T E RO METR - (FEIR) ZPERE - Rk e
TP E A TE R Y4 REEE AR - M2l SR T 2 B » R#hilok 2 Al
TEME PR ERRTT -

BITZIRE + A (Perry Bard)20084F
Zeacdduh (R e A ) (Man With a
Movie Camera) » E4/Efmfy " YouTube
Play © A Biennial of Creative Video | J&#%{E
s — 0 BEE LA M S B
RetdE  sFENEZ1920F 4R
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(Dziga Vertov) HF " Fimso AN o BEEMEL » ERFEREGRNERR ~ B
DR - HE GRS RIEPT RN » 408% T —EERAY " HERR |- T Rty A
WA LSRR o BRI SR RN R B TEtEER

5 B 0L - DUAE B R EAL— R B R S RE - # R R AR
HI—8E0 0 IRHG « AAATERIA4EECE " FHmER A A | BVPTA B55E - H A DA%
& (AR —(ESEEERYR E ~ TR KA - S EnhRE nT i 4 B 1728 HEEA
B RER - B E S TR SCEE S R L R S
HIAE ZE R U B — 8 » TA4EES ERRI » DAL R AP S | o e
Fo B e TEE M (decoding of life as it is) | o [FIRREGEE 2 IR AR P YRV RIME - DL
20084 FHIREF « ZHI(Bret Gaylon) FTiEHIBIFEAIELC R (RIP - RBES)
(RiP: A Remix Manifesto)fz 3273 H > IAFamPL " SCEEERERES ) (the changing

concept of copyright) it BatEi% L » KR EIELHERE R B ORER R IR R ZMT
2k TFRGEIRES, ) (Open Source Cinema) 4EYE [ - [EIHFFE H S R BI AR
fAIEE TR AR - 0 - MBRIE TR RS - IABhE - BR - B
Z 1% B EE R SR - YESEE H X iTunes BRI N » (RiP 1 JRHEES )
BT A SRR BRIE 4k R - SLEBhE g RETL " 5 55— (5
UERBAC SRS | SEEI S 209 AFIFH YouTube - Flickr ~ MySpace 55331548 - Al
HEHCHYREFmERZ R T o W&dsth TEA BRAEERTEN - BUGTEEIZ -
BE - BN - SR - BERES  EE%E (RPEHES) nsi
TERKE ~ TERGHETE ~ BERS B G - R EXHE - BRTEP2PHLR IR IGT
W G RLIREE IR ZA G R R (EAT AR -
HAES AR - RSO RIRFIRvHERE - R RE S 4Ers g - JNE R 2EAE S
oy SHEERYE BT - EESETHER) » iaeia AHTHIEES - —{E2I4E
&Rt SRR A S ETE RIS - SESIRIRTIT R 2R EE A
fiy - (RiP : RBIE S ) (BRAEENBNZERET - Froibi s 2 RAIES « R4

RITEANE - BERHE " L EERLS ) AYRTRIS > SR AL RATHT EA2E 8
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GRS N FHEEAEE SHIEIRE R - 4 T B EIRIUSHIRER - LA fFih
W FARSAIIE R Ay T Eaa g ) B TERE S JFa s - &
BrRAE TSR - WA EREIL -

3.6. &~ E - B1t

" SRAT EIRAVPIEIRE > R R T R E AR R AR
IR - iETENSMERNZRIG R FEE MR B R R AIRERY ~ 4hHEGnfantilisme) > 2%
s RGP R - & — TR B(régression) » DAECI S EHIIRAY ~ B5E
PEAYAITESSIRASE © - ) BALIEEE R 4ERS Al (5 an e o (E PRI RL o Rl - Ry
eI R RS R ) BERR o T SRR ) UM A - iRAE
EFTAE AR mEAAREE < ¢ HIRSESEHE - MBS - BRI - S
AR o A LAER > ARAL MRS B A 1 E bn R [F R R A AT A sB A SR B T

WALIEHE S B IVIEAEE SR - B AR H R EIRRG - PR 2 (SR &
R B A A ~ B AR E A ISRt AT TS B AT R S - P
LS RPUNBIRIAARES - IR ST 208 2 i FRaI & b BEE R

Cl'

TTRIBAE RS R 5% > 725 H B ARS8 B BN T PR RE RIS SRS > Py
HELREES R RERRAERIIRRL -

L ——T .
——— T — ful%i « ol B {72 (Cory Arcangel) 20035-1E i

@E"Tﬁ (ERIHEL ) (Data Diaries) » By 11/ NIFE
FEMSRG: - 125 AR = m e B R OIS

fE15. (Data Diaries) » Cory Arcangel

2003 QuickTimefyF7% » EIF FHERS RS

RAMINZ » SRS SR IS L0

AN Rys B i - Sfracyicss ~ #4E
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i 1 2 e T T BN - TSR RS (DSLYBUS » USSR
HEFEER - H—FFm (BSEEFEEE ) (Super Mario Clouds)Hr a3
SAEHES, (BUUBFITZE) (Super Mario)TERS » SR FIE « (i SOTES
B S R OB K B - RN - T 8
R R S A M A5 SR ITARIS & 25 B8 - B T
BT - BRI SRR - R R B B B ) - e
SHPEEET - TR EE (LA T R - BEAZEHE - I 2R
WOFE ~ SEHTT P SRR R ETE <
E— Antiorp T S4B ATRTET AR

- |E > AL B AR S
T PEBIBES < SR AEE AP - S0
YRR DUt

sy
[@17. (m9ndfuke ) - Antiorp » 1995 FNER44FE T Netochka Nezvanova | (&
$5Nameless nobody) LKz T =cw4t7abs | £y
FHFH - HABTE SR - RYERS
PR T A YR
&) © Antiorp/ 24 IS

"nato.0+55+3d | FAZEE » BotE S

[
[}
[ e}
TR
[ _miee ]
[_wee ]
T

I

5. (ncbulamS1) - Amiorp 2001 T + LUBIRIBNL A R E & ShsmgEbs
B 7 FEELE RS E o
(R 201ons) FETENE - PR - I

DLy 3 1 B0 IR ST T ARl
B HOrR iR - DR A S M sE A LR B U A Bl - TR A
FERIE S e FURE - MR B & R AT SR E Ehac sk = BB - 2 LUEBHE - Antiorp
W 1 T ESierron B & FAYIR AN - B ESEAVERERE A LIGE AL O B —
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PERI T - E4HE NGNS (mOndfuke ) (R IZ EAERES THEHET R
FH# BB AR SERR IR S I L FE TR > R0k P 75 R e S e D PR g 1) S ) B 3
& ERIRANRFENRERE  JNER - RS IER - 2R T iRk
AAERGRFR B BB g TR YA ERE » Antiorp/20014F LANetochka
Nezvanova” & i8R (Ef (nebulam8l) > R ZEGISE AFZ U R 4ERE 1Y
HTMLAZ WS EHG REhE - B 515225 g3 (aesthetic processor) » MR HH 254
FESE IR G A VR F i S 2 (S B o8 - (R dn A e L AR R H 2R 85 ~ B
FWpRE » —AIFTSCATAL MO B9AA4EE o (nebula.m81) JEFF20014E AR
Transmediale ARG EEATEERAS BT IE H AV Adrian K8% - W46 T T ARAMERREE
(code as attitude) V= EERHE - ¥fAntiorpi S » AEESEAG e =U5E 5 IR & R Rl
TH - T2 EARHURBHEEEE - B ERINE - PPk S - AR
ity sk b FiETE B e ieE Rit g2 A Antiorp Al E 48RS il T 8N S _HHEEER
AIHESE S DUERHE AR T8 S ~ AL R @Ry Rl ~ TP =
BEFmB S ~ EE ) - IR DB BEME RS O K TR OAE

AEEILIFE S REAIMEERE - R T DUE RSB bR e TR (F R ol > &
B RESE T R AT R (B A B ~ MBS e LR AT (F i AN E ~ BLEL TR
TEdh ~ BBAGEIP R - JRaE I 2 sV am R A R T &y > ol stk
W%~ RESUL > it e S - RN 2 IR RS - IS 2 0 4
HeAe B BRARVEIIAEE « S AL - ZEER - A EETRE - DU
SRR Ry H At ~ EroeB I F IR - R L ERTFTAER LR L RE -
ERNE IR R R T SRR - R A #r(F T

y

** Marina Grzinic. 2003. Spectralization of Space: The Virtual-image and The Real-time Internval.
http://www.international-festival.org/node/28702 (18 Apr. 2011) )RS error is the mark of the higher
organism, and it presents an environment with which one is invited to interact or perhaps control.”
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TENT R T RE A LG RE - FAEMTEERFAVIRIELEE > B Eanit b g He
il ~ SRS ~ Eaffam it = REA [ g I TR s - (B HTERRAS H B E IR
Yo L AR P U S EE B > (E LN B BN AR il 240 - AR S S
SRS R - SRR - HEHHIRIRE S AR - MU AR AT (R oL EER I

BX O~ BERET ST ACRlEm AL SRR Sh B a k(R A R I A E IR

g~ &3
DA [E s i 15 o ~ SEESRERIE R O G RE » RnyE R SR AR 4
M~ BeffpBih e iR ESE - CMRERTE - A X ERSEEERE - 54
A E R AR RS, - & B3R - S RN firsE S fam e L -
Fo EATARERE A F iy — TRk U B IR AR - B B A HRE S R A lE
> HEESASMEA T - BuET Rk T EmEE SHVE M - M
ESAERS R AR T o (im0 (BT - BN > BB R [ 4E R AT
{7 S EDAFE » HMH RN EAMEAS RS2 TR (S F R - [ %557
(5 ERFEE ) (Negative Dialectics, 200004 » $HEEFECHGEL " EFERHR
FGIRGE— R M AT A A 2 T 38 e AR P T e « AR /2
W AR RS - B RIS R R AR A BT ol R BB oy ELAGRAER ~ BT
#5E o BEAGLGESHIE - 5B S (I E BAUF B EHIZ ThRets: ~ INEAERE
SLEUP AT - FIFER RS - 7 BN S - R RS —
FYEBER S > Ry B R BT am A BHHE SR L TE » DAL ~ fige b0 SRR
FERE /ARSI EE 52 - [EIRF DB TR B B a] — M2l B RRA B RS -

" Theodor W. Adorno. 2000. Negative Dialectics. E.B. Ashton Trans. pp. 162. Reprinted in paperback
in 1990,1996, 2000 by Routledge, 2 Park Square, Milton Park, Abingdon, Oxon OX14 4RN - [FH37” It
survives because there is no step-by-step progression from the concepts to a more general cover
concept. Instead, the concepts enter into a constellation. The constellation illuminates the specific side
of the object, the side which to classifying procedure is either a matter of indifference or a burden. The
model for this is the conduct of language. Language offers no mere system of signs for cognitive
functions. Where it appears essentially as a language, where it becomes a form of representation, it will

not define its concepts.”
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TEPTA R TE VAR ZRE  fahm 238 4= 7 48EE (online) B E HELR (offline) 42 0E H -

AR BT AT R on - R BRAVE M - BLUE SRS SR & 8T HE - 568

PR ARMERES ~ GRAFATE LU EAIAEAE SIS ~ Sg PR - HoAE Bt
SIS FLAVIERS - AR R R E A HIREEE - RN BN E S TR R
[E—1E ~ 2 HEERTER M 0 AR BB T S s - i A
TR AR SR BT R ~ 5 G =M RE b s - BRI it

HETTFOAR SRR T 245

HERSER T B — (BRI TR 250 A AL eI ) - 48RS R 2
TR VR (R B 2 Skt - ERMITRITFAR R AR ZE IR - B0 &l
FME B HASIF R Fandy T (i | B8 - ERVEUEE ZEEM
BF > BHE IR ECAEBHIE ST BFTRE 2 AV - BLUERE T
B MR ~ 55 - MRS > & B HIR G B S T E SEAVED
1F > EE MR E TR A AU ~ A AU E - BERERRIEST] > [FlF
REASLE AU LR SERE R PR AU ARt IR a2 et = >
MRS ILEGENE - [RE o SRR L DA 2 ShHY 2 RIS T A TRE S - (EAEN
(hekcE = - e B 2 s B RS A e B T] ) 2 S - i Sy i s £ ]
DU R a5 o | LAGAIES B e ieiReS R IR RS (T By I Bl
HER - BBt 5k HOW AR AT - [LIER
T BRARIEREEY) - TS EEEE ~ IREEE T OMERRER - ERlERENS
FiTAl > MIEDASRERERS4E 7 ) ATV R EE) RN, » JE A%
i 2 i R (B IEE » SRILIRAG H BV R S LIS (L BdRAYT i AEAE S Al 5L

% Ibid., pp. 165-166 - [ The subjectively created contex-the"constellation"-becomes readable as
sign of an objectivity: of the spiritual substance. What resembles writing in such constellations is the
conversion into objectivity, by way of language, of what has been subjectively thought and
assembled.[...] They are not mere conceptual fixations. Rather, by gathering concepts round the central
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Multi-source sequence subject:

Decoding and deterritorialization in Net Mashup Culture

Lin,Hsin-I ~ Wen-Shu, Lai
Doctoral student. Institute of Applied Arts National Chiao-Tung University, Hsinchu, Taiwan

Associate Professor. Institute of Applied Arts National Chiao-Tung University, Hsinchu, Taiwan

Abstract

In this paper, we investigate the mashup and multi-source sequence features in net art works and culture by
concept of “deterritorialization” , which is a concept created by Gilles Deleuze and Félix Guattari in
Anti-Oedipus, attempt to reconfigure the object of all the arts as the “capture” of forces. The first part
presents the objectives of this study, discuss the multi-source sequence and mashup structure to analogy in
DNA technology and recombinant DNA. The second part we criticizes how this structure becoming a flow field,
and then describe the structure of the flow field and indicate how this structure decoding and deterritorialization,
that reflects the machinic assemblages concept of Deleuze. This paper draws the conclusion that Deleuze
developed his  “deterritorialization” vision on the diagram in light of the intercourse between Net Mashup
Culture and machinic assemblages concept. In the light of the above discussion, we discuss how this subject on
net from heterogeneous data sources providing a new net art escape route, and in all its forms, 1s to capture
forces.

Keywords: Multi-source sequence, Net Art, Mashup, deterritorialization, decoding, Gilles
Deleuze
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