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The research on Tectonics in the architectural field began from the middle of nineteenth century and in recent
twenty years digital technology gradually developed and permeated through the field of architecture. In recent
twenty years, the classic tectonic thinking was beginning changing in association with digital technology of the
increasing coverage in the architectural field. The digital procedure implying the process of architectural design
and construction was exactly different from the way of traditional architectural thinking. Liu and Lim integrated
classic and digital tectonic factors came into being a present framework of new tectonics. However, the previous
studies related to the tectonics in this digital age were almost selected the architectural cases only using a great
deal of digital media. The research wants to know what and how the tectonic factors affect the different spatial
forms of modern architecture and focused on a case study of the diversified spatial forms, orthogonal, folding and

curving.

In order to reach the objective, the research focused on a case study of the diversified spatial forms of modern
architecture. These works are classified three kinds of spatial forms. They are orthogonal, folding and curving
spatial forms. The research finds that the seven classic factors all emerge in the three kinds of spatial forms. The
result shows the classic tectonic thinking is imperative until now. On the other hand, there is not a notable
discrepancy in the degrees of the three kinds of spatial forms dependent on the four digital factors. It is critical to

prove the significance of adding the new digital tectonic factors from Liu and Lim (2006) in digital age.

Keywords: Tectonics; spatial form; digital and classic tectonics; digital media; CAD/CAM
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