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Abstract

The results of this one-year research
project contain two parts: the first part is to
finish creating the website consisting of the
Database for Taiwan Contemporary Theater
Stage Photos, which covers the stage photos of
the three directors. The second part is about
publications, including Alternative Theater in
Taiwan published in New York, and the two
related book articles published in Taiwan and
the U. K.

This research project also applies the
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western theatre theories, especially
Interculturalism, Global Tourist Performance
and Performance Studies, to interpreting
Taiwan  Modern  Theater.  Using  the
methodology of Theater Anthropology, the
researcher has investigated, interviewed and
observed the rehearsals and performances.
Adopting western theories, added by the scripts
analysis in Comparative Literature, I explore
the different stage performing styles.
Comparing Taiwan contemporary theater with
the related modern western theater, I do
criticisms on their either original plays or
adaptation plays from the western canons, and
the representation and performativity of the
performances.

Keywords: Taiwan Contemporary Theater,
Alternative Theater in Taiwan,
Interculturalism, Performance
Studies, Theater Anthropology
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