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Theater Studies in e-Generation: Shakespearean Research and TV
Soap Opera The Fierce Wife

Iris Hsin-chun Tuan

Abstract

This paper explores how drama reflects the contemporary social situation in the
“e-generation” , by the comparison of the three plays, to serve as cultural performance and
feel the social impulse. In the information society, media deeply influence theater studies and the
audience reception. This article examines the three drama cases, from the high elite culture to the
popular culture, including Shakespeare’ s plays 7he Taming of the Shrew, aided by the BBC' s
film 7he Taming of the Shrew, The Merchant of Venice, and the TV soap opera series 7he Fierce
Wife in Taiwan. This paper argues that drama as a medium reflects contemporary society and
social realities--from the “taming of the wife” in Shakespeare’ s 7aming of the Shrew in the
seventeenth century, to “taming of the husband” in Bond in the modern Yu-Shakespeare stage
performance, and finally to change to “live happily after divorce” in the year 2011 The Fierce
Wife TV soap opera. This paper concludes e-generation technology aids theater studies, and drama
as one of the important media helps understand contemporary thought and represent culture. From
the perspective of e-society, this paper re-measures the contemporary theater research’ s essence

and transformation.

© Keywords: theater studies, e-generation, Interculturalism, 7Ae 7aming of the Shrew, The
Merchant of Venice, Bond, The Fierce Wife

® Iris Hsin-chun Tuan is Associate Professor at the Department of Humanities and Social
Sciences, National Chiao Tung University, Taiwan.
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e (LAt & A A FEHE AL » Emails, Electronic Products Bile-journalsBBlleft {CEAPLE A
{15y L EHELRE o Manuel Castells 1F1996-85 Hif 7he Information Age trilogy & MG &Y
B - R LB 2 BRIV ARE o BE# Email ~ Internet ~ B/EERIFH1TH) L ~ ipad 22 {LI7E
AN B HEU T AR R L o H BT E B B A R B rh A (S A F ~ 18
SUAL R RE 2 & SR e L RE (1 > #i 2C SmBLIR 22 IR > 5 3t K i utopia B FE A AR
Bl o BEE MR >t g AG S Ry S w2 B0 L > 24 EAc T (s
KE3) )~ BIHE A~ i A EHEE - Fr EHES (1M Rs 70 & SRR HE S ~ &
FHE=EE 75 > BEREAR LR EL G PIVANS > SEEGHEAER - i 22
[~ IFRTBE 88 (TN 00 AN ENIGHREE o B FRTEM A ERE ; EHSHe
BERHE » HBHRTHEEMSE o

Richard Howells 7E20034F iR Visual Culture » $& 1t THEE AT s % Bl Fr =0 1~ U2
S REER - BE o EEIRER A o K GBS AR SUR R A
SRRV E AR o et AUrRAYBERE R R U BRI I e B R B BB 42 2 77 0 - K
UL SR PR ES T R E TS L (high elite culture) #0751 LR ERBIASE » B A ELEG
At (popular culture) PHIEEME] CEFIAZE) BHI - HFotett BRI FE SR 1) AT -
Miefb T Y5 EERFFEAMEAETE 7 > e-journalsWTMUSEZE 1 HATIE BHE nI kG382 5 » V25051
UEIMEST > K Youtube ~ PPS ~ + Tfl% S T EE RS E ALK > FE T 2 A EAA IR B 5
5 POdUELS o BRI FR M B E BEEE o AVEAS ~ {E ML B Facebook FE T o (AR
A E ETEAERE I A SRR 8 28 2% B AE Rk B R RS {EHE B A -

el CHYBES - WE &R ~ BER ~ Bl - ERMERENERH D - B—FEE
A NS [R BEER K R LRI S > a0t e 22 gk By “shared experience” ( 7348
gl ) o RS ANFRETY B R AE AU #E I HE » BHYDVDHRI#EE » {#4l Walter Benjamin
Pt F8 7 i A reproduction » P8 H13d A K BL EE RS2 (E Hermeneutics i 2 FEEE L AY{EF] -
DVD&EF IS ERSE - DISEBIBBCHT Y & OB i I pk 1Y) % 5 Shakespeare Retold--7he
Taming of the Shrew (VS L LLRR--BIIIFEC) Rl » DUBIA i SR FPER - 4251 221+
FELERIISE (Feminism and Gender Studies) * #E5] H 7B 52 Y 55 20 o Soelcsd - B2 5T R
I o
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B PR DL IR CEY  (2011) o [FIRFEE RIS Led b B B 7 (B RE A 5 | 2
[z 2 o ] FBAR(EE ~ AP RE (ideology) » BLEREBINTFE » S MERFE BT M & S0 L
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— I RE AR B A e [R]JS2 AN R KR R S8 52 o R R ok B SE AR S S I - 7258 — 7 R

BB 21 (2011) 86-108



90

IR= _I = ﬁH oo
= E:HlTl = Ul
Journal of Cyber Culture and
Information Society
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R TR PD B SE > LIS BIBBCHT 14 1) 78 5 B S B ) 5 5 Shakespeare Retold--
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T F= FELE RS2 (Feminism and Gender Studies) ° fE@EFIABBChA (BIMEEE) 1Y
BISE » DI E AR vo B - 1595 T2Egh ~ BAEAN S RITE AR Bl A= 0 75 2N 2
8 o dif B BB AR - EAglBERE (Katherine ) 53[5 S AT BRL - IR AL
IFHIRBNEZRR (/X IE#C Charlbury B 1% » (B3 % ) 8 BIEFK (Petruchio) - .0
HIBBEZ =6/ ML o R BBC (F#Rv L EHRi--BIIFEC) Z2mE R 5 lvs. 22
BE2RA9 " ITHINT > U ROK 5 NR B [P 53 0 £ A e 58 2 SR B R » 1R A I e T B
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HfTE R o TR T AR BAER I 2 b 3 Em (L) (Irigaray 1985:99) B 5
FEE 20127 FIR A (AT » 518 KBRS 4 & Wb sz S T4y B[R] A » L R A
SR NRUFFAE » RIEIRZER TIRR UL ) WYRITTEINI B 2050 E I - (S S 2 B
& R SE R 2O R BE - S P S M SRR BUG pEAS A - SCATREAY B - IR
AR A B 2P R - ER A IRE D S]CEFR RS N BB K - 1 LA 4 R i
W BRI B 28 o (U~ BEFER Sl AR S AR (cross dresser) © VD
oo REEIIR R R HE I R E K IR AR B 2 > SRR Y - 1R B PR s
BORSCATEL ARl o (EEER AR » SRR SR B [ P AT > FE[RIHEES ARs A S » 8 e Bl
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M TP (sexuality) fEEFZ M > LG FEN X ER (BYE)
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8% » F R EBUYSBIRCE -

BEoh > i B AR A R OB B > ZRAPE LR SCAL R B KA A » Nicholas Mirzoeff
(2004) {EELZE (M AESXUL) (An Introduction to Visual Culture ) THVEAhFfan 00 T
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B - BLRIEE SRR AR ERIE IR IR - SRESGR I TSR e A
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SO PG - SRR SUERIS - SlE AR IER B A K - EE(Homi Bhabha)Fft
AL TRERE ) AR o

AR E R S AE TEBIK T 1 (subaltern) HYBHES - AKEHE (deconstruct) - Z2FE
AR RfE — A AL R GER 28 (Post-colonialism) Ffi### (Deconstruction) » ##3K
R ~ BGa ~ B~ TERIARSE o I EJEIEEE 57T (Mikhail Mikhailovich Bakhtin,
1895-1975) Frfe i S B BGm #1353 1 (Dialogics) HRYFFth .z — T FUBIE HE |
(heteroglossia) » FFESCARHIFE A EARSREHR ~ G ~ MRl ~ SLEHF RS - K52
MAHRE (narrative) B9 &S U o *JCHAE = — AR A ME R B R 2 T
MALEEFE (Multiculturalism) * » 5 RIHH BB B E MIEGORE USRI L+
#¢ (Interculturalism) » & thEEE5 A M (EES XL (Intercultural Theatre) HYEEE
B2 > {2 B o W BIE CEUEMRGADY  (The Merchant of Venice) i
MR ER - FEABLYGRU— ~ B EAZHRIE (Antonio) ZHEHARYEES (Portia)
ZB 0 RIA—IE s = i K EEEM (Bassanio) KR EZBh o NAFE215E A 35 20 B
(Portia) 3 = ~ ZEESHOIEEFE S » SRBRBHHE TR RIS IS LRkt - BIRMUARKAS St &
HAZ > DLE =i O E S A mpyAEmE - °

2 ERIPTRIAF REEMET2EXIENRE) R - EfJRENEMEZHRTEEIIEE
(carnivalization) ~ FZE&R (chronotope)&F °

3 HECDHBRE  IEZWHIESEIEIZERustom Bharucha% » feHEEFHERAEERK
20tHHCKRFTIES - BEHEDEEREZIFBAERAEICEREOEREAIBRFES - “Foreign
Asia/Foreign Shakespeare: Dissenting Notes on New Asian Interculturality, Postcoloniality,
and Recolonization.” Theatre Journal 56. 1. The Johns Hopkins University Press (2004):1-
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(HEEE AR - ERATE R RV THY THEF/ NG (polyphonic novel) HIf) TR
EHE ] (multiple voices) Bl » HAETEEIITIRTE » BIANER LR e ZH1AT H W
FEEG ERATEARGR AT - RS R AEIE (Shylock) FIRIEMS » Big—EHHEE
BILREFEN - Frise ~ (B EHULTEE R Rl e B HER) ~ /8 ~ BE
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RNHIACH » BLEEGERLTE) > RIS EIS A KRER » AR AT AEARE] o 188G n] 2255 8
(Michael Radford) FrEREIR CEUERRGAY (2004) - HACERIEPGEE (Al Pacino)
IS A o CRIETEEERTRS IR HE B A ALY » At R R AR
SGFRIIRFTZ9% > AT AR ~ TR B & ~ WEPSEEA 2 —5 - o AHE RGNS
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Wy CEErg ) HEREA16004F » B A 15984F » 1913EEFR B » /2
I PAERBE AR o TN SOR » BEF DRIl SR S » FIE BRI 2 E A
& (Rustom Bharucha) #13andfi3th & @A T 75 L L anchl - Fri tiraFuiad &

WA LR REL MDA e P RITE LR anem s AR Y o UEH G

PRI AR e AR N2 B Rk RE o g L

WL TR - BRMAA I (BRI I -BUARAE) 2 AN-B
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e n] EEE > VLRI (universal) BLERIFARE » RIS SULEIGIAFER - £
sl > HEFS P BIURI S LRGSR - CEIE AR - WAREIAEE - HER
e BEA A R PO B > FHSBIT o DRPLEY 22 B s SCAL » A BRTERY AN @95 £ EERd I
F R A BT BIGHIARFIIRE » SO @A el A i e & A A v B [ B A g (B 2 2 ~ [
Prbo R ~ FRIRE S EERIPRE -
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(Dennis Kennedy) f&H :
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B T2 it¥i7, (traveling cultures) ehpFit » I B ans= &7 75l 1%
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{52 A% BB S BRI R 55 R DR AT RBR A - R Sl i el RS e BIR 2 1 (B
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4:2010: 198) ~ FEHRE - WEN) (BTSN MERZE AN ERTHY =BT 7€ ~ H
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ke ) £ 25 s = EAR /3 WSk - — ~ EENTRE AL HE (Antonio) Hfif
AR K NER (Shylock) Z] TS 2Ky » — ~ WEEHE (Bassanio) EERFIHEE
Bkl =~ MIGEIRRISEER G — @ RnBGA A ERES (Portia) BERCLHIE - I
FE G R R B B o YRt 1 oK AT % 2R I B O S8R AR TR & -
ERERRRIL S > PERSE T3 — 52 2B » RO LWIE » fa iR b G =i T R e
—hEA > (HARA R MMREE 2 RER)— I » Zis HaE L E T LR ER A AR - B
PR 1 Lk R AT A& R TEan © AEFT I Rl - fEIRIE LA R B2 1 5
BEHUES - e aR Aty sUR EORERE - BT REASAES - (ERSISRRAVIMSS & AE L REATLIEI 5K

RIJCHRE S - R 2228 RS E T - 51D - R (LRE - CEEHEE S SRR
= o

VBTG R 2 E A A (Portia) 3 AL TR AY € » HEWHBSE SR A - i A At Ay e
WA BT AR - CLsgis e KU ) BIrh » By BRI - e E BRI
Bt B LI AR G

PRI S BSR BIS R (K /R Wz > Horh Z — @ B g i 23 I 1
AT Bh BBl o Y545 73 R - RS2 CACE an AR T R - S REREHE sl Bl 4 68

5 WEWE DI (REHEA) BUEEARFMIEX Ser Gio-vanni FiorentinoBY{EGII
Pecorone ( (X#8E) - 1378%F) FTESHER ; BIBEPZRK I—ER ] FINSEE1596F
7Bt  (Alexander Silvayn) HY (Z5#=) (The Orator) -

6 REFE_T ((EHEHBA) B TEE. BED) W@mXH - HRODEETHKERTFSEES

TEHACDTLEEMEIET) » EIEEESIESEMETRECIPRERE « FHalEIRE2K - EMER
ToEAR - B3 (BEFTEA) —BIRENKEEERE ) (2004:107)

7 SHTLEEREFZRIFER - HBHIRTHEER » BARTHMILE » KREREENEIE » 115
—HIEE] (BEXENZ) (As You Like It) FHIZEEFEDH (Rosalined) AZE|BUaEE » ¥
HE » £FEARN - ROESER/BN  IHBABERDARBIBEC/MEEANBETHESD
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CEREATL) 58815 - FEMDSEEIENT - han AR E 48 5 il 1 - RIGANPE(ERHESE IR RYAS 2
THATE E SE4 o MLERYD A IR SR LG SR (36 » faRit T - DUBEE & L -

Let music sound while he doth make his choice;

Then if he lose he makes a swan-like end,

Fading in music. (lll. ii 43-45)

A NGRS SR E R B DGR S Rkl » 320 IEMERVRZ [ E0E (leaden
casket) ° eI EEG RS A bred ~ headBilhead » #B[EIAXFT “lead” ) $)HMEIRY
Fed) o (HHEZEVD BRI BEBELERAT T

Tell me where is fancy bred,
Or in the heart or in the head? (Shakespeare lll. ii 63-64)

To be the dowry of a second head, (Shakespeare lll. ii 95)

(EAS L Ty P8 St HURRAE » N R AlEE VD BB mT S22 » RIS b 5 /m) & et Fh i) -
o CEEREH CAE H S H ARRFFam 1 IR AT S5 A AR > (H5E = R385 Fh AT o B
filhead AN H HARAR) AR BGESFT S » e CRERE H CERE T 2R — KRB SIS = (3R EnH
FOMRERATER o NILHEEDRIRE QR A) st - Bsyb RIS L -
e Eh IS e L HE o Iy RIS

2T BIBR R/ HD) BICGHR » HRRE I A (A IR s B s - RE R
RER AORKRE  duRRL (K9 / ) LA G REA RIS § ERT ORI S 12
FRIEMERIE AT » RPN RS 7R AT » BB S R T ACHa L - AnfE — -
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Pt DA% SR Fe A & 10 5 3t R T AR R BT 08 IR ER R o

VP BRIH)E T (universality ) 23 - BVPRI ) / H0) BISGHR » RIS H T &#T
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] REAB LA BT E R LS - [FRE (FE) S K/ R REVPEIR &
LR JE B I A FIBERRTERE » 2 B9 DIBSIGHIE G - KNS HE S LS T T f15

9 TO/2EO0'RourkedYE » E 382 °

BB 21 (2011) 86-108



]

100

IR= _I = ﬁH oo
= E:HlTl = Ul
Journal of Cyber Culture and
Information Society

B MEEF RO - SEEHEAIRE - BOEEERE - BaAE I OE - G
BHAORER - THEME BRERE (B8 (BE) 8) 1 - TE@Te) # IS5
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@ik DBUREE (minority) FORMIZRAFTE » SRl ARAS Sdamatl - 18 5 St SCAS Bl 15 3

HYE L o

=

WEIFE (el ) ATsEEHr B N E S - G/ 3D BUR —JcH
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