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Abstract

ictor Burgin made five photo-text series on European

and American cities and explored the everyday life and

urban landscapes from 1976 to 1981 as a practice of
nomadic work condition and site-specific art. He was in search
for the genius of the place which means the intersection of the
psychic space and social reality. This paper will situate Burgin’s
work in the context of the documentary photography in decline
and discuss its dialectic relationship with street photography.
His work internalizes the style, indexicality, and presentness
of street photography and yet critically reflects on the ethical
problem and ideology embedded in the representation. Burgin
juxtaposes quotations from such heterogeneous texts as
advertisement, critical theory, and fiction, and thus subverts the
primacy and hegemony of the visual and expands the off-frame
space of narratives and associations. Considering the layered
meanings of the flineur—Baudelaire’s “kaleidoscope equipped
with a consciousness’, Benjamin’s collector/ detective/ cultural
producer, and Bauman’s “traveling player’, this paper will focus
on Burgin’s reflexion on modernity, critique of male gaze,
market capitalism, postmodern space, and use of daydreams
and fantasy. This study will ends with a discussion of Burgin's
book Some Cities, published in 1996, which recontextualizes
the previously exhibited work, follows the referents in the
photography, and evokes the memory traces of a lifes journey.

Keywords:

Victor Burgin, street photography, flinerie,
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FERAT 00 7K Gl B R ORI 51 2 280l 1R & A 4% GBI - AE bk i
(SR TP R H B S AE S B AR - DUOE G B R H SE B B
FISCALHEES o [E1976F E 19814 1] » R E KA % - M (Victor
Burgin, 1941-) BI1E T BB — A (photo-rexo B + LUBIE sibikiti
Z% o RS ~ BB - AEAk - BLEY ~ A& EEE AR 1 (Grenoble) S HIAY
HH A A SR 5 FERIEE SR E165R AT - B b1 skg
3 S RE GO A R E M A ELVER] - IR RS T
18 R FIF il 38 B2 i i O AC B PE AT A B e 2 SRS > R —
I8 E X (Flanerie) Y SCILBR SR Bl 1 H 2P - RF I8 A RIREE 22
WIEIRE - S HUECE A & R M ~ B AR ~ MBI e o (R 2R Ol 5 A
TERIHLTT EEVE (the genius of the place; genius loci) © A SCEAE LUK 178
WE (Flancun) % fi i3 - PAHRY & RE B ENWBAE BN ULA
G > ELATR] it DR R R i ) R IR ~ IR By B AERBRAR - A
HRNGEE G — » W& ST AN EY) B AR - RED
BRAE ~ VUK~ iF S 2R 0 B FR B MR A RN R o BB 0
FRAMERE S VE R Ae 18l & 1 2 B T SCFHU A - T & 1 SR A e
KRB - HEE MRt sl 5 G e (1 2 fg i al - 38 R 22 fHlig
HRAYSCOA » 6 5 TS AR TR A P SRS o o0 A P G+ S 1 Y 3 Do B
LIREREE o

A8 LE I T % S ) B ST - T A R AR A S HA AT BE A R FE I X
FHIBIVERATY » fE 1.2 Hil » = 22 DS A SRS AR AT B o 5 > 2 1% -
bt o) 4 52 WA PO ) S AN THREZ 250 (photographic tableau) » &
H W BUR (iconic) FF I o "RAR & 1] DUBH 3 158 0l B 01 52 A1 8 itz

1 72 IR A IR A I (Charles Sanders Peirce) 8 =48 98 3k ¢ & 3] (index) ~ B
= (icon) ~ £ M (symbol) » LC. S. Peirce, “The Icon, Index and Symbol,”
in Collected Papers: Volume II (Cambridge: Harvard University Press, 1960),
chapter 3. X5l XMM B AFOH R > MY ) E L BALR KA 4y
AA—BMERFRARG BFRR2AARBAMEYFR - FHAELA X



11 FIRFFEZF ~ BFET & ~ B8 ~ EMreE 8 R IEM » 1960 F AUR(
R BRSO B A7 B R PR 2 2 1l ) 85 BL T (Robert Morris) FITH {3
(Donald Judd) > #3207 B B HE & HI RS MR AIHE (Clement Greenberg)Ft
FEMBA T LR > B ARETHEEGR B EIASE © (Burgin, 1986¢) 41
REHBE S BN ERR B — > HAWFRBH S EENES ——
UAI i S P B VA R A FEEEIRAE A EE (R
[ FIFR R RO ) B B B BRI RS e DA B i (R 2
I A o HEZ > FRFIS — BB )M F T Joseph Kosuth)
(73 BT B2 P IS A B2 - {th R B LR G - 5 IR S PRET B
e B 2 TR F T o S T RS Stk AT IR AR o IS il
(4[] 25 B A8 (tautology) M FC 1 & 1 [ o {th 30 5 20l B S 3 AU 8 ~ ey
PEHIAE B2 S AHRR - A FERR P 2 9ig 1y B B A8 W < 70 (LW) - Ha
FR— 5 58 351 1 B (Roland Barthes) TSR EL G - IRIB IR IEEE
BRI ATT > BRSR B G AR A AR B R EAE - — 77 I 5 8 (5
IMELHEP] > G 8 B 5E 8 4% T3 (Fringe interference) Y MY BRI {E 5t » 41
e i 2 8y 2 S OB IR TR PR B SCAE (Burgin, 1986a: 56) © #7054
W1 > RARRE SO B G BR BRI S 20 PR AR IS 1 & (Sigmund Freud)
FE AT - e A B AR5 L) AEY SCEE (Burgin, 1982; 1986b) » i HL7E
B b 0 B 22 5 A 1) B A B RS [ © SOAEARUR ] > HARSHE A A
5 % vi (Alfred Hitchcock) W B HIE A (Edouard Manet) ~ £ % (Edward
Hopper) 3 ARBLARAEE < 00N ES ML BRGAEE S T - I IER
5518 (loop) 12 St s ORI RE > S FHE DU B fo bl -/ -

168 16 & & ATAR R 89 55 3%

2 AM1960F RA=70F R A LM 6 M IR E A RR K% > FLAlexander
Alberro and Blake Stimson, Conceptual Art: A Critical Anthology
(Cambridge: MIT Press, 1999), pp. xvi-xxxvii; Peter Osborne, Conceptual Art
(London: Phaidon, 2002), pp. 12-51.

3 Victor Burgin, “Socialist Formalism, in Studio International (March/April
1976), excerpted in Charles Harrison and Paul Wood (eds), Artin Theory
1900-1990: An Anthology of Changing Ideas (Oxford: Blackwell, 1992), pp.
911-916.
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FE1970EE AT » AETAR TS B v FE 2 ST A A 6 > i 1) 4
M ITRIERER - BRE E R4 & (U R e B IR R BTG -+ 3a (e
O E B T B S HAEIRE] R ORI -
BE PP MERI A @R ST o B0 > B3 (Amelia Jones)LL T2
S ZRETRU RN TACE) - HLAFAIRIE s i Bl %E(ﬁ *ﬁ
wExal o IRPREE R R 2 FIA RS - SRR IVIEE 2 IR AE
& - M H - R FAENR B BRSO R BE °4ﬁiﬁ%§%TﬁtﬁﬁdéEE@54Jl
Hﬁ’(]esslca Evans) > #LFZFZATH SO A LR M BB T B2 - W LL
R UL B PR BRI CER T JR R SCAL » "L I » FAARAE 5 58 R i g 2
*‘%%%Tﬁ%iﬁﬁﬁiﬁfm UK > G (Karen Knorr) ~ 2 (Olivier
Richon) » fLAMI1H [ i FE I BREE 45 5 - 53 I AT SO 1R SR A 478
FRZEIT S0 A RS G 3 - SR (AR A A E R HR
JEE [R) (R 2 R T a8 THEIAREZUK | (The Burgin School; Burginite)
1M 52 HLEF (Roberts, 1998; Edwards, 2003) ° EHBE » 1:¢b;TBA$E$E
1980 FE AR imak @ b 1 - H AR, [ 3 (quoting) B &% 4@

H) TR Tl S S 2 UL g5 » 1T 5 B K P Jiﬁaft/\iﬁfﬁﬁk
HLHY T EE SR

BRI AERR B SORK K 2 7 259 51 3 XA B2 o - /D Bl o A

4 B EZEBFMRYG (BRAEE) = (RREEZ L) rﬁf@ # 7 15
s B FIAE R > Ao Amelia Jones, “Romancing the Father,” Artscribe
International (March 1991), pp. 45-51. & @ » A7 St Al dolt 2 & 3% 50 4 ik
Fl RAAR S A 5 £ £ 6 o IR iﬂﬁﬂ%ﬁﬁgl‘ﬁ,ﬂ‘-ﬁ T3 0 ALKate Linker,

“Representation and Sexuality,” in Art Afrer Modernism: Rethinking
Representation, ed. Brian Wallis (New York: New Museum of Contemporary
Art, 1984), pp. 391-415; Laura Mulvey, “Dialogue with Spectatorship:
Barbara Kruger and Victor Burgin,” in Visual and Other Pleasures
(Bloomington: Indiana University Press, 1989), chapter 11.

5 Jessica Evans, " Victor Burgin’ s Polysemic Dreamcoat,” in Art Has No
History! The Making and Unmaking of Modern Art, ed. John Robcrt%
(London: Verson, 1994), chapter 7. #t % 3 %léxrﬁ" s MR 3B R B
T L EL YL E ST B RPN | A%i%
% 3K %% ’ j’iﬁg%l:}x » RVictor Burgin, ‘lntroduction,” inlIn/
Different Spaces: Place and Memory in Visual Culture (Berkeley: University
of California Press, 1996), p. 18.



HEE - BOBRY TR HTE

it 5 B G I HH 30 3T o R ] Bk b o i LB R S R S A AR
TR ERG A EVF L o P BRI HHBRE AR > — R (Stephen
Bann) FLEAARR AT E RS ~ 2850 878 (Marshall McLuhan) ) SC L HEFF R
By > S A8 9 R 1B T U RO RS SN (N adar) B D BR ARSI
& X AEH (Bann, 2002) © AR (Norman Bryson) & am fHAR90 AL
FRARVE S TR BERE F R (migrant subjectivity) » B BE 5 5 09 24641
fFAROhEE R R O - AP & 2 B E R 2 - R B M 2
[ 5 B 4% (Bryson, 2001) ©

B A SRR — — 1976 B8V E M A2 — SCA RS - HETHE
FEANET AN AR o A RET T SE b R 1 (5 Y BLSUR, > SORI & g LA
AR~ R T R o ORI B st B L = FIORS A1 22 [6] < BRTR - 7558
LT Bl R B AR E AR M T S o th B SR T AR kT 0 B
WS {7 SIE Bl 2 20 A o B AR > AR AR 1 A D RE 7 T R R R A
REME IR > {7 01 1 AE 2 sk v B 06 P > A0 AR A = S5 4 1 i B 52 A
m I BIVEORE (MEGm B HETsMATI A ZFEZEtHE) - ERE
YT 24T T o EE R AR LS o A A BB 1 BRI B B 0 SN
BEOCHEC o ASUEH - o nvE Atk ~ SR ERgE 1 - Sa
T ) B oy R E G T SCASHBR T » B 5 b IR b Sth A4 a8 i B B
Y8 N 2 A R A B o R REUR TN EE I AR AT R o AR R RS —
SCARINE B AR T B R RO B o [R]IRE R R R T RC(E K Al
{m BEE ) o 5 BR 4% o ST V808 O B3 B TR TE IR 2 i (Charles
Baudelaire) ~ HEFER (Walter Benjamin) 5 T F i 18 % (U2 Z B R B
PERIAZE - A BLACHY STV 8 A 42 L 2 (Zygmunt Bauman) i 185
IBE SRR B o A SORFPRFEAAR B AR St A0 4n] 28 8 3 1 18 b O e 2 »
5 R R A2 MRy LA

AR E N EHAM - RIS EigIhEah KB~ ERIAIE
» A FRAT FOBIVE S 78 SCEBERFTI Ry BB (A9 38 254l 22 i At & ~
(B R R ) RIS ey (4B 5 E (R 22 [H] ~ A& B35 An
BhiaZ e e ) MRALMER - B & LIEME(T - [EEHEMR
PR A 2007 2 BR LB SR AR 7 B (R T F 2 & AN Rl ki by 2
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— 7 T BBl 5 R AR S A SR v AT A BT R — T SR AR
T 5 i B B AIAT SRR BT Tk o i XCH Bl R A Y 1
BLEERRIE - IR E M RSN A o (5% T E B iR
PRI R » DRI » 0 A SR 2 Ay B o R S AR A R -
{18 B OB AR 88 2R 1 o NOARTE 2 55 B3R 78 1 (site-specific) P 1E
(Burgin, 1992:136) » S E M5 ~ BUEME MR > EREcoF
JB () 55 35 R RE Bl SR AL > R THE (Thomas Crow)INAIRIEHE S » €
& —RRI A~ SR AR (Y55 2855 78 S5 i » T A AR A
A TR A ~ R = R 5 2 R S5 BRI (Crow, 1996) o MR 17 5H
5 5 5 A v S U S B Bk T > (BB SO R o (R Y 5 S
HEFIE LY

ARG 8 Loty — SR R - SR LUE R RT3 RAE
T 220 > TE200F 1% H P32 I8 B IR AR A B i S8 (St )
(Some Cities; Burgin, 1996a) » {EF {2y 5CGR I UK A & 77 - (€
FrB i@ HART TR o SO B - IAVE i 38 7 MR T e 1wl e A
A R T ERATBIGIIUIR » RIS R RS A R o /£
[l S AR AT T - P IR R S B A BG H IRAS - [mI BB R R
IRES > EHEAAREATE R

T DR B T A

1976-81F- PR Al & FR1T R LAFHY TR 2 - (€ B Wi R 91
TR = KB R~ BIFRR (Coventry) ~ EBIREAT ~ &L~ BT
AE DT ~ TERIAA AR ~ RB B ~ RSB GG A B S bt o G LTI K
Ob ~ BATEER A o R R A B0 T R T R AR SRR - R
AU 0% i o ) B B B L B o 38 R SRR JE B B R A BT EE 2 0K - O
FERREAT I 049306 FEE i [l AT PN S o8 - SR R R iy & AT ~ 3k
KEME L ~ BE -~ REEHBEE - AT G Y A~ R



M5 - MBROBY— LA AR

[RS8 8 o o FRARAE I SE /8 #2 ey A BE - (WBE e 2 BB E M A
W o AEPERIRCER D > MR B R T AN rT e BN L T AR 2
B 0 LLURAE & R ay TR R - SR 5 1 55t 0 7 SR B ' & ) i oy R TR
i 228 T LR B VE TR AR o BRSO B MR A EIRC o AEAR RS AT L
REERERA ¢ TOedtRPT - MM | ) GRE HAH 2 AR I
Ak F) BIVZII Bl ey S8R

BEAG AR AR R JE IR R 5K RS LA RIS - AR
SR (E R RS T A BRI LE &« TR H s
(candid)FHIH 1 (Westerbeck and Meyerowitz, 2001:34) o H Bl I\ H 5
fi s o (BT BB R B B S SR N A o T LB R R e
LGB SR B EAE EH A TG IR ARG B 68 2 10 B e I Pl AT - 4
7 H W BRI AT SE B2 L RS e - e SR ER EE 28 M
i T PR AN T FOIE o (RIS R T B ORI BN AN SR
S > TR T SR 2 TTAL AT R H Y RS 2D A o S S s R
0~ BRI - BEAE E ) AL 2 - TR R E A Y
E A H G r T 28 e (1) R B AL AR - A A EE— A1 1A
(Henri Cartier-Bresson) i TRE LRI 1 T8 B T2 =X B 0 AT 52 (2
TRARETER - ALEWE R 1 H 5 AR E TR R B
56 157 GE 1 5 BE 2 HHL3F (Campany, 2003:28) © FERR AR 36k i 986 52 Wil 1
SHR R 2 AR IAAS > SR M DA FERIEE o USSR ~
B ~ BE S B BE -

CREI76) (UK 76) A5 31108 R AR & Kl & 7 HEm R - i E
1 A SCA IR i - BRI 2 30 55 B RIE B A0 LUK o5 [ 1
FHE I I8 AEGE ST o 19705 (U AR 7 IR 2 24 e (R 0 A - i A2
19764F B 45 WA B AL 1) 57 SR 4000 - oS (T BE Ry A A - £ BUKRH
fth 42 52 [ R 1[5 5% 2 &1 & (N ational Community Development Project) Fll
BEZ5% TYEYi (Coventry Workshop)FUZREE » 3 1 L e sl A% H Al HI¥7 F11

6  Victor Burgin, “Interview with Naomi Salaman,” excerpted in David
Campany, Art and Photography, p. 281.
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SRR o MR RHR E TRORISS Tkl - SRR BE TS »
Wl B G F T AHABOE S E R sFr o (HRMRTE L T @ > il R
EX (2 EHOE Y RE S RS %45 TAE TS (Burgin, 1986a: 39) ° fEHZR &
A B R B EAE RN SRR 2B PR
TE IR Se i 8 H 0 b B B B (- G A I i 7 il 2 S F B 1
N LN PR R AL > LR R 2= NI ZC PR o #E— B R Y
(B 76) (ME2-164) o TEBC) A RISEE 2 1% » MIRAZR
R AT B R AT iR RE s (AR > T EL {7 S B B S A1 5 A
PR TEIRBEACGET IR » M5 2 PRI MM GG BRI
TERBUE AR BRI B0 & IR T - R EEC A S NIESR »
WEERRTM - EEBHE R E SR IEE o fOE B AT
SE IR0 Y SRS B RE S0 S 4R LI M R v SRR RN Z MG 0 8
T2 W | AR P FA MR i AT o

CEEBI76) 0 fii B fhr s UR BERERGRBE R R 1L - R BT
RN ~ HERRIRAAL - G020 N BHBR IR MERE » VT v s i frg R
RS > (£ TSR E S F R SR o fE1 B AR B 28 4
MRR T - FHRAY S RE A E N P EREE T - (/958 82 fh A8 LEAH PR A
JERYARE » AR — EE AR - BRERE A DU VE R FIPR AT 1 76

FERR A T SR 52 7 A DA PRS2 SR - I SR 0 AN A S s B B Y
AR - (HESHE 5 BB RENRA R & - Bl - (ER 77)
(US 77) S0 AR — Ry SEBES N 2 ik ([E]s-[&7) - H i
THIRA R A - 5 NBREESAHEF (Berenice Abbote) HYRIEAY T 5 -
SR B SURE B FE B &5 (Dorothea Lange) I EBI P H R - i & B
AR5 R G 2 A SCIT (Walker Evans) B2 FE B - T2 (12010 HY | BEfE
AR & B (Garry Winogrand)WU1T NBERS » BEHAMR G ~ YR IRIL 53
FOVE % B2 52 B EE 35 37 B 18 (Lee Friedlander) VB RKAGH o fEHUR ~ 41
SRR LR B0 e L o FEAR A R R ] SRR R R - RIS

7 Victor Burgin, “Interview with Rosctta Brooks,” ZG (1981), reprinted in
David Campany, Art and Photography (London: Phaidon, 2003), pp. 275-6.



H5 - MBRHOBY—TA AR

ik i (1) R B3 (deskilling) FIZEBRVE R AT AR o (R 77) BEMER I
LHHE R B AR e i 2% » AR — B ER RS G - &
K LM ST (Robert Frank) 31959 8 KAV (EB A ) (The Americans)
SE > (£ 5088 _E AT 15 572 58 3 BT R PRI A% L R B A R R 1 -
{ELR AR A 58 B 5 2 AR B s B A R mie i 1R dn i A R 2 22 -
CRBIADY 5 R bR 2y h B Rl e ki - WG ~ E0R) ~ BRRERY S
B - e R MR B AR BY BRI A HIER - SR 1F & R R A O
HHEER o M2 T > MIREYS IR R - IKFETE R0 - FSd ) 5L
I @ RAR B

R E L (R 77) BEAN LR ER (road movie) » & —HEHE
B 5 (static film) (Burgin, 1986a: 60) © 38 3 1% {5 e F il 5 5 52 BRI M i 42
& o B E AR - DEERAEINSIR - £ 1FE BBHNIRHR
{5 S5 B\ BR B > T2 1A B R DS ) e R B TS IR AL 1 B A
RIS B o RE 2P i o L % 21 ol e i 2 A0 5 5 g /5 2 - AR B ATt
T FEDIGERAEPREE - TR RS B UL VIR AR o £
R R ELAI T - BR T IR SZ R R 1E AL B RO E A AL B AR A
PRIRPY TR RS2 9 0 B H (Edward Ruscha) I IIHGE R -t 2 B{HR
TTHVE R AR R 1 (R ZIE MRV B B A - (UM%
FIEBH A (non-statement) I ZEBRBRIIR (Marifio, 2004) © EEH LR » AR
WA B X BB E R R BB SV v - SREME 2870
R o fth A lE] 0 A 5 AR S - B AN S L [ A L
TEH -

HEAKEYEMSEEANERABCE B o SR E &M
B 25 17 S A Y SR st 2= P > R R O AR > TG S FE PR AR - =
SRILLCRIFERE R « EAFE MR H S B R4 d L FHE - FKS
PERE IR - FA R BE B A% (Cohan and Hark, 1997) © HIIR{EA
) TABSERREE R ) WA > EWE R IR ~ = ~ KHEH
B EHRIRAE VSRS % o RN F 2 fE B PRI 5 0 4 B pEPE AR
HWE R 22 ORI RER SR ~ FREE SRS o WA R Y
THEESR » MRS LR KES ~ FAAEERRIERZZ o {EMTTY
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A RE R A & WK BERA (R - ACBIREIRIAS I A - 5
TERRR RIS R B FEY) £ 38 - BAHE TRAREEER ) Rt -
ZIEFHEEE

FEHDR - RIS — SOR R VIR S AT BE 5 R 58 22 2[RI A7
FEREERA 1R - CAEM SN R P R L - LB SR R 2 0 RS B TR]
RF Bl 2 (i e o H M5 5 21970 (B BA I R N0 Z kA% - T RERR ALAA
FREVE S AT A2 e =g B - P IR A S0 M =2 % B B € > ARG B 4
EERIE RO B SRR - HB ) £ E Ak E =5 - —RIAE
IR L BIE o 1960 F R BUSVER R » [IER 5 SCARRFIER £8
o MG RS R T B SR PR RO RC R o AN R A R R v ey LG - SR IR
HW 2 B 56 21T 4 B P X 2 R SR BTGB R A (8 A > A0V DI G R
H B E B (Dan Graham)#) {EBZ K )(Homes for America) » A8
KIAERRREN - M FFEEAE 8 £ -

CRACEH U EE M ~ BoafmE e A S EFE I o 19704
FUARHARE » JIES SRR 52 S 2 o B J 2 (A B2 T SR AT RO S U o -
FIEHE (Susan Sontag) iR AN X E & B RIS EEEAH - HE2NE 1
AR S ALY 5 oK ) B e B A9 1 ) (Sontag, 1977:112) ©
TESR L E T IR (Jeff Wall)$& TEUT BB R A BIIF 14 ~ ML 3235 A0
AR G ) E A - AR ARG S0 H BB ECE A O SR ) TR
RS o ER IR B R AR o Rk B B R 3R b £ B A
R LE R o LSt » RIE R Ze R 0 ¢t B B o o 1 2 B A S
IV F S8 - B4  FEARE) (Martha Roslen) Fi5 IS O BR & 11 & 55
hath (TR 450 1 G - AR E B 280 FU B R A - ACE R
i 7% =5 HOlE R (Find-a-bum) B IR AT AT 8 > 888 ok DL2E1ly 2 4 1 1= 1
B 4 BB T RS (Rosler, 1981) o FEA BN HREC (E o (£ RITEA 770 3%
LR A E/‘ﬂ%fﬁﬁf»(The Bowery in Two Inadequate Descriptive Systems,
1974-75) » HUM R AILAY T 3F 2 e 8 RS PR B 17 - (HLR HELAE ] 53
BEIRIUER B » SR MR B ARSI 77 2 (e T2 4
7 1 (victim photography) i BE R REFI R B [F ik o kLAF » LML RS
IREg KA B WY L I SREL Tk » BN SR AR AR R 4 PR R 25 v Bl P



H5 - MBRHOBY—TA TR

gﬁ%%%ﬁ@aura Mulvey) ° BB AR B ERR B e d
REFMES24) » EARCEGRIIRRERI T > ER 3RV RIZE R /1 28 it
2 (Mulvey, 1989: 137 ) °

75 = {1 187 2 1 B 4 5 MG B R 1 IR S R S B A E A R OR
FR BACH T ) 22 AT i i o 1 3 1 B AU T VR & w7 BN 7 1 &
At o TErBEGE R A0 T SR SR T 0 H O A4S RO S B AR 0 R —IH E R BKER
(Campany, 2003: 28) ° B HEIE 7 X H MR S ~ B EHBRI LA
A~ Bz MR BRI W - BELLZRE - HilE H @& e
B 222 BE o IR A 5 B RS A BB R 5 » TR A B8 T Y 3t
FHIGTRE > EER R BaR K TAE

BPAEIRINS - FCH 50 2 50 S 12 S sl e [ R | PR P - B
{5 72 e R i 52 2 AE i o OEUAH AN TN > {75 AN SR AP I - IR At
PTG L2 2B RRH TREA S EREC KRR M o A - EATAR 2
BARFENE ? MR PRELER 4 0% 1 20 B8 - (£ (R WR) (Thinking
Photography) WV EGwEE « TEE AL HEBATRK - BHLEYHHE
BIFTE s - A L P B A i DUR B K B8 3 ) (Burgin, 1982: 9) © fHARE
B BB RRNF B > BEEk2RFEMET > £X
P 172 9 R ) P BB X RTTR G  RE » DRT L it o 8 5 A0 B i 2 A 9
i 0 ZE HE O B B TR R - G EL £ B LAt R RE A ] R - LS R IR
B~ dblE ~ f S R AR AT 0 DUR ORI » B R 0 4 B
V- SE B ZEM o AEBLFRE - BP0 R S R 2 A A A
J1 0 EBERGAFRIER ST

fCH —mMAGAMEETERE > WHFE1926F
“documentary” —a » B REEERE IS H AR John Grierson) i
SRR GERENE - RIafCEkF - HE M TS E AR &2
(creative treatment of actuality) (Walker, 2002: 22) » TH¥ [ HE & [&E
HyZR iy 22 ] - TERT AT AR ] » ML Rl L B B R0 ik - B0 5 B £
(Eugeéne Atget)ﬁ"ﬂ’lzt%&%%%ﬁ%%fﬁ)ﬁ(FSA)B@?ﬁﬁa'% ¥
bt feEk A IR E A AE o IR E R E =R - el S

53



54

TALHF E  Router: A Journal of Cultural Studies

FRVEMSCE - SR B B3R 1 AR 1 > IRERFE AR » A
SCAL AN S Ea - a8 A TR 78 R BLAER AU RE S iR A A o

FEVARE B 157 5 Ji 2t A ff FET A fry B P RE R B AL - IR LA i
RIHEAZ B o MR FE AR I BEAT £ > AN PR S 168 R 17 0 4 R RO Bl
[EAE 2 ERE MR A S AY) > DIRRICEERLHE - 19805/ (1E
HE)(In Lyon) & TR T BB i frs AW & 1E M > tBUREEEC
W ELAT R IR IE AL » AERLR S » = HHIR A 27 py B 50 v [ O R ol
RiEERFEBCE AT AR B 52 - b — e 53 B8 R ) 4250 WA 13 28 =& AR R 22
N> Bt AP DL T S0 7 2R B & S e AR AR B AR ([ 10) o
fEiE BRIy A2 & - (A EE PR IR AR 7R IR SR A IR - L 2 1% »
NWIAE FEVRR B 3R 7 4 52 6 O 48 (S ot DAY - BRI BR AR B AR
MlE Gz - AR ~ R ~ EAE  REERR - 1R - Wi E RV
RAEHG FVE & WIRCIE AL R FE 3.2 - RS — FHIGHC BRI A
PRSI o

B AR B i R 1Y (B R AL P e B P R B o (AR A R A
LB SR BMZRGLETE - WEE T RIS R o AR AN E
R B 5 B S AT S - BT A 2K B b SE T B A O S R IROL - BE
FEMEE o FERFERZE b o MARIBE RIS R A > BATEH
LRI FIERE 5 » AR S A LAt & - MUIEF1E S RE B2
B T RIS A (apprehension) » =ORMLT 2B £ FE IR > 3
JTBEMEEREB R A TR T REARE AN E - EHAH
REHR o TR M S P A B A RERA SCR 6 0 R AR M R BT R
BRI E R HAR o AR DUMRS & 2 3 G L ki 81 % 51 - i
b Ffr € FE A3t 77 B8 1R BDAY O SR G BUEE ) & & Z iR (Burgin, 1992:
136; Burgin, 2004: 75) ° B (BT LLE B » 15 BE G 52 0O BEM 7 14 AT
HGE R AR -

AR A B8 52 — SUAS R 91 7 B 2 1 BE i 52 00 T AR B9 > S
BB ~ SRA1ME ~ JEBEVERDHIED - AR ST R - fibs
BAMENIAEY) - &N HEBEEE AN REAIEE - AM1970
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7 F

FEARPEEE T AECE ST a5 HBEAERLE {FEL
55~ P~ BV S BRGSO S R RS HTRIA
By BN E AL PEAD T HrSE R 0 S — D B R - fiRE R
252 i ] (G RTIBRE I SCAS ) 5 2+ il AT SRR S ) R L - B D)
R > REVRRAE {68 X By 137 B A 2 17 B0 L P L A8 - e v B L fth P 3
TIETG DR aR 77 o e B @ IR Fo i 7k b > SHOT 38 A AT
RETE - FEAL @ ARG fi 22 R RE 56 AR E THb TRty -

= PR

B AR ES R Y] > B T R SRR A A B R A R
BRI B ESENE SO BT =8 CGER76) ~ (ERTTY -
CBYPIE78) (Zoo 78) B SCAEE A MR P HE VB ENAE F 7% > “FHgak/ N - 1)
VAR T [ e S B AR R o (R (o B (R S B A 0 B R 1R
KRR > A BIAT AE YR AW R S B Sl PR BE AT o AR (R
Y~ (IERSBE AR (In Grenoble) HIINE H 8 70 T IR 22 SCAR - i
RIEMRHE EMEM AR E S AR AR T8 > (HEBEAFEE LR
BT B AN B SRR 0% - B R A AR o A O AR B IE] S
ACiE - HRATEE B E — B E I (scripto-visual practice) S Ai0]
AR B FE AR IR N AT G B RS 2R Y 22 ] o SCASIRE 17V I Ji
B RrMEB S & o SRS BT R AR - SOREAIE - SURR
WIS FE T B 8RR B 2 BLEBAME » thal e Ry B 22 » B8
[0 G R SRR B T R o AEAR B 1 3 B fth P WG T RUEF A2 T (dream-
work) SR (Burgin, 1986a: 81) » {HE LA E S MR A HAEH] o

BlodmpBHEREGNA  BERHERKIE (Ludwig
Wittgenstein) {35 5 1 £2 - 18 W BAAIRAIEE SR 5 - W& ¥
LR A R A PE R VD - 2 7 B A B R R R IR B B AR - HEAR
WH e (HERSE) 201« THEF B8 1 3fM > JM sk
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BelrEsPEMNES 2h - mESHEEnEERMEEAE -

(Wittgenstein, 1953: 115) [RIER3H » FAR 32 5 L8 A8 b 12 M0 FI1EE S e
R > TEBT I #IRE R > 5 B 2B SRR L O B SR T R R R
S HISCE: > AL o R > AR B PR B M S5 2 THIRD B 4%

SRR N G AT AN EREE S o ERT AR ~ BUlTUES ~ B EE A E
B GRS MR RS - T RIS S MHEE > BmEZ R
M1 (Burgin, 1986¢: 51) © UM » s (E s Em MRS » (ERES ~ @37
Bl 8 S > MG R R R A SRR AR BRI AN - R
SETEE B T R AL B B PR R 2 T o SRl B e [RAS T JRE SR RS
TLARAS > 1H 2 LA RO AT $5% 07 A W 3 Gt it S B By SC 7 ) {E 5
)EH °

Beah o AR e A B 52 A SCAR St A > o K i 2 TGRS TE B
EE FARE N BOE o FF it OIS e B2 LR - DUROF
A BRI 124 ST o M B A S 8 LUK ZLAC R - PEHEBRE S - fi
B RE R 1 o ] A g RN AR R LR IR 2 A
R BB G > ARG EE ) > FILER X FEEE
IE S REAIE R R I THBE (Sontag, 1977: 107) © SRT » BEHERAh e U7 H#E
REIERRER RS I B E R > HLEBEHES (allegory))
PGE o 8 R~ B ARIDERG AR o TR E Bl v ] SCE A
R - ZERMETR  MENLFREFEFHEEFNES » 1535
ELEUPBOE Z R0 o BEIR > SUF R EER BRI G A 5% S e - (B 1E
At v Ok A BRE SR E IR IE A R 2 0 R E RE S IR ST RIAE
FR > 512 JTRYGRRE © (ibid: 109) B SRR I » BlrAIF R EH X REE
20 RER » BREHRAISC TR 2 » 3OS E RN

FARMAR A BA RIS » (F&E &%t > FFME
Wrar#E (ROMRAEEE S iR B ) o W BRI R AR ST AR
M BB R BREENE S S KMo a0 (A EES
i EHHYT (Mikhail Bakhtin)HYEE S ¥ 82 o 128 1 5 | A ALY S
SR AT ECERER R A 5 R FIOERE 1 — — B SSRGS i



ML - RBREOWMY— TR AT

SR E R R B > Wt SRR ER JEY) (found objects) (ibid: 71) o iEfE
VE& Rl HLBEGERY SO 5315 75 2 > M7 2 SRR — B (photo-
essay; photographic essay) BRI G 22l - NG EGREER S — (I EX
HE - BEaFE BN ESIEE - i B —GR TR R E T R
W45 52 B AH Bl 41 & BGE - @A R MR — XA ZEEE - £~
X o FEAR B F ol AT 2 — G BB 2L 8 2 8 - ARIBOK R (WL ). T
Mitchel)FIHEET » 7 33X (Walker Evans) fIFT 57 (James Agees)
8 (Jean Mohr) FIEE F {E (Edward Said) 35 24lf RAFR & ERIEL I -
B P H 8 2 B G SC 2 TR B AC IR AL TR RO REGE » T EL » SRl A2
NEMHE - ERXFRFF ~ AR - E YA o Mitchell,
1994 H MG & F 2 - FARA A& 5 A S BR (R ATE I -

B (EEI76) MIFRFR (BER ) (Possession) | L& & HIE 5
RIS > A i 5 B SCAS 2 P e I ) 0028 - (T B B B A ) AR Y 72
e (HER) BraiEm (E) - 5000 R New Castle upon
Tynerfi @ E5H - MIHRIPH — 185 Z BEW) & S > M AL EEE
SRS - HRMARESEE LEN T8 iramEL? 1 -
glat KFEHEEE N D (The Economise) RFFEHR T+ T7o009 A CIHEA HAM
84% I E 1 o MIEYSCFE RN I BIE (G - B R L R B R IR - fE
HEA L RIGH T &8 Ny S - M IF BT ] G F R Y
FE o MIRERTR B & PR E R (B E 9 - AR RS 1 IS P 2 B A RE
IR b i g S WO B @ > BRADSEAF YK EE < SR » IR0 it e R -D Bk
BB SRR - A KM B SO TR P JE > RIS PR a3
TAMISOR - AEARE K Hc e & (T BR B B R B - B I .2 % {88 8 [m] 2R JET
ORI R Bl Z 4 -

B 76) 3H F M BRI Tk » BEEREA LRGN
i > 1R — SORBRE A - BRR S8  5577 ~ AA it
WIERE o B0 - (ERBRE TSR G R IR B > — 2 AR TS
HOHERRAGIR - CFRE 0 TN R ahon A - tRE 2 0L 3 e AR E A
A o FLEIE A GE A - Al o IUPAIPEREsER Y s]:0F <z!
itk A o M ) BRI TR S TS NE T 0 I R A
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What does
ISSESSHON
mean to you?

"c:.n';:u:q::u lation
4% of our wealth

(k) B1: Victor Burgin, Possession, 43 x 33 inches. 500 copies posted
in Newcastle upon Tyne, 1976, courtesy of the artist

(TF) B2: Victor Burgin, UK 76, "Cut the Cost of Living",
40 x 60 inches, 1976, courtesy of the artist




TEAEEER AP - 0 " ([E2) WA BUR Z AEBTIRY) » SCFR
55 N A AT LU e (0 - FE ARG R REE - B HIRE
L7 AR A B+ ] SO BAH A AR 2 4

H—EE R 2 E KRR SR - AR SCFHA TEE
M —FE g A Mo a i E B RS T o o EHgEEN T
[{SIRIREEREE BB EEE S MR o 1 fElk > XFEEE SRR
LRI FRE - R TV AR B RIRE B AL - S H g 3 5 A e I Y T 5
Hil N B MEIA » 1B T MRS o ORI FIRER I BURTE
RE5H i fadm ) TR s i o 555 T AR IS B A7 78 vh e R AR Y
J& 5 SCE o A > — R R4S TR S8R 08 - B EN 2 MERE 1)
[ 25 30 o (hEEJE G 2 B BLRS R B 2 TR o ([E3) B —aREH S
Ry RAECEER A - PR niE » SOREMmITETS > Al S8
—HNRIMRIEES - SRR EEHEE EE R - TRFBE - Bt
HERE AR o oo YR MG e/ NS TT A B SR i VD o Y /KIS T K & - 18
%o T HHEBEAMBEK - TRINE  IEE o S RENE A IRITHA
Koe1 " (lEl4)

CFB76) WISCAE G G aFam A & 005 IR LU Mram 5
Bl T E K o R IR SRR S | S A HEPIVE - SR 2 BT
A AS B R - (S R R R EE AFW B - 5l S 5 S R

(o]

J& X ¢ “He presents himself as the goods and values others to the extent
they are in demand. If his personal qualities aren t selling well, he changes
them... He knows that in our super market society even his own powers are
taken from him to become hostages in the market-place, whose caprices are
the final judges of his value.”

9 &L : “Thereisawhole class of people compelled to rent themselves
on the market to those willing to hire them, who are compelled to do all
society s unwanted works, ...who are compelled to reproduce their own
continued poverty, who are being asked to tighten their belts.”

10 J&R L : “The early morning mist dissolves. And the sun shines on the

Pacific....Wander down a winding path. Onto gentle sands. Ocean crystal

clear. Sea anemones. Turquoise waters. Total immersion. Ecstasy. Today is the

tomorrow you were promised yesterday.”
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(k) 3: Victor Burgin, UK 76, "St Laurent Demands a Whole New Lifestyle",
40 x 60 inches, 1976, courtesy of the artist

(TF) B4 Victor Burgin, UK 76, "Today Is the Tomortow You Were Promised
Yesterday", 40 x 60 inches, 1976, courtesy of the artist
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2% o MRA R SIS AT E D - BRI R
ERH) TAERORRIZETE > A 7858 0 Ay 85 G oL pid A 7 B3 B 5t R i Y
Bk o (£ H & AEHZ WA T - SCFEEE TIEM AR ERASE - 18
BEA LR IO R (R BT 0 - SRR E R e BGE
HEEHIKE - AL SR -

CEET77) B ERZ BB R 1T AN S Z A0 H & A - e R AR
& — G2 HRE I 11 38 B Ja\ % 15 3 A2 T EL @ I I Y » 1) A O I X K R
R 5 B - B 5 BRI A 85 LURT K B (4 = B g e H O - U
o7 I 58 e o =E ST i 73 A (L RG » TR RS A PR ThI AN 55 2 1l 22
RO R o TRIBL o SO o 3% (B bt JHRL o6 (7] 2 91 1% 8 77 ek o A 1
B BEBE R AU R A BRI E 1977 E R A I R BB > AR
EI S AE IR G SRR 22 ] o 58 RS A R IR A G AR At o
—AEH R ZE O R TR AR - — (B SR g B R AR 22 - BRI
HET R - £ LANERE : THEE - WH MEEBEWa S
BERIEIEINA » FrA/DNMEAL IR T - 8B AT E) - 1 A
R 0 SRR I BRAEA F #8 o i  A EER B K 22 51 RE T LA
WITEE - P50k AR S B AR RS w8 & > WIS DY AT i — {18 1 B
WIRG D aR BE CETIR IL R ORRRE TRZRE D ) - 22 k50 A S 1 L B Bl
PR3 TR GO A SR S LE o HL TR AR BB B
TP AR B+l ) MR R B O o T AR AR A R e A
& b RN HE RS 20R 50y YL 718 ([E5) o SO i
ORI RERA T - TEGE - ISR S - AR PR A&
RFELRY - & AR A LRI E R R - A5 AR SRR 55 T
S — (A o iy TREER D (EREAESL 15 LIERME OB A
B SRS AR o 1 0 R v B R e Yo A SR RIS 2 T A i it

11 AL ¢ “Nuclear Power. The father gives his kind command, the mother
joins, approves; the children all attentive stand, then each obedient moves.”

12 JRX ¢ “Omnimpotence. Economically speaking, the father’s authority
in the home is an anachronism which recalls pre-industrial times when he
directed family-based production. In most cases today the father is himself
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{2 » T S AN 46 58 A E A £ RV LR i M E B
LBk B R ACRE S SR, » B T A TEERE ) A0 TR (R - DU
e L B 175 5% S 5 32 L 2 T S RV O F T

B TERE) ZRAVIEM MR AR5 5 T SR R - AR REEE RS
B Je & A BB PR A € AR ST b T SRR A 22 ] o FH
L A B A AR o LAV P R A RE T SRR B AR
i (Ble) o EMEAR Mframed) » &6 BARHE ~ HAERR ~ #:3%3
B 2 % Bk o AR b — ARG SC - fiok— 44 11 2% sl A\ EOR 8
S2Ail - AR — (A B B2 D 2GS R R it B 52 - (HR At SR AR DA
{8 - AEFERERESHTEC » ERT AT > SEEE (&5
SO IRR) &R — B A AT - AREEE SRR FEA - 24
ML L & 73 SRS @ RE - ERE A AT RERA A L 1Y 15 5 B P 1L 1T v
B P A ATHERR o

AR AN SE B B % & & PRI EER - PR 1 Fa il 55 MR R AR B B A o5
g2 - MEHE B IR 2 NHIREE - H e 18 B R a5 SR S+
REEEER W) —fF ([E7) o MR & S 5 N e
— X R2 L UEIT R 1A G A R o RS BRI EE
TR > SORKE R s B Y BRI - RS EAY £ 81
OHRA - RER - FRYREREIERE - R A - midA e
FEY) » LH W EE S AR - I 2 SRt 75 1F B gt
FISEER - “EAHIRIY M Fsi s b > 22 NSHER Ol - BBk T AIBIE S
BIIRFHE2€ - (R g FLR dhiR AU - i iR R mT R B — %] -

merely a commodity in the labour-market. His “authority’ now serves
to reproduce in his children his own subservience to corporate and state
power.”

13 # 2k (Christian Metz) % % 8 L % “Photography and Fetish” #1984
BEAOBR(XET7) B 2RXREAFHM o AR A B FEH
ARMEAG R REBRIFAD 0 REAFREPFELHBKX
o URHARKEGG EFIER > UAWHIAREZ o LChristian Metz,

“Photography and Fetish,” in The Photography Reader, ed. Liz Wells
(London: Routledge, 2002), chapter 16.
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(L) E5: Victor Burgin, US 77, "Omnimpotence",
40 x 60 inches, 1977, courtesy of the artist

() B6: Victor Burgin, US 77, "Framed", 40 x 60
inches, 1977, courtesy of the artist
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B 7: Victor Burgin, US 77, "Graffitication",
40 x 60 inches, 1977, courtesy of the artist

[ IRF TR R A R o BRI SOAS [R5 PEAL B VR 2 B R 2 R
OHREH] - IR R FEIER
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REANBRE R ) WO RERE A o LA iR R % B S o 7 ARORTT PG S R R
&> AH AR RO STAS A AN 2 EE 2 o e R iR N BT e S B AL T 55
PR A - (R R Z 38 7] 'S B R B R AT 1R - i A2 52 3 A i 0
Ar [l AP 1 A E R SCIA I AL © 40 » — SRR F 2B AR 55 T
TR RFBERR - 5 R 2015 Bl B 2R N IKER 1 TR R HE RS A o X
AENER OIS ORI - T« TACHEE] - B AEEREE Ay
EE) - 2 RE A M 2 N B BICED » TR fth 75 2 T K R =R PE AR
A TERE o AL —2R » RS BERTR T » O E R E
B NS LR R M 7 — RSB BERE - 5o — R IR fo i
ot I SO 9 0 R B A - 5 B YR A 2 1) S T T 8 B 1 5 S Y it
FRR o REBEEEE THBTER L - SOR G i & GHE N 5



(super ego) B » HIMUER FrE s PRI W R BP0 (1 > S0
L o BEA thit 35 P A0 T3 W SN R K £ 3% AT SCAH
KB ~ PR o R o B AR BRS ARE pd
G -

CEYYIEE78) A RE AT PR B ) B=l ALLE S A e el ~ L I~ bk
M > DABh P 1F £ B BF I 1) 2 g ~ AR ~ B 45 by » 3t — 2D 8
SR BRI (Els-Eo) - &R/ B — U
R o SR S R S Z R B GR o ST A i
(B g 86 Al B AH BRIV [ o sl SR A9 — R A SR E
AL BT ~ ICAR ~ IR ~ EAH o ISR G A R 1 B I A Y
MR > LUK TAE R RIS 22 FIRE K SR 18 - B8 A ME SR AIAR S - 4
RR AUt ) ST A 8 Sk (B SR AT =X F 28 P 30 5% o0 o ¥ R T 5 (Vikeor
Shklovsky)7F 55— R 5K B AL IR CEEBI R 1F » V35 DIss R 5E Fh Y
AR > BRIE LA B f S5 > LUBARAT (Michel Foucaule) i R 15 Ba ik
(Panopticon)WF5E (Foucault, 1977:195-228) » Bl i Bh ¥ = A1 5 AT
BB o

ARG BRERATHI M K R - BRI 2R R B e R L - 4 B X

Bl B 18 2 R BR AR o 35 —HHAE A 2B BB 3G B SOR R ¢
G B v e A Z B - BRI fE RANBEE CHAEE - s
T N IR A0S o SO R I RS - REFT AT - AEARAR o BRI
EAEBYIE YR - 0 © L BERIISLENEA T BRI ERE - B
tH B P 1 B M L3 2 AR DU [T 0 21k (3R 1 o 1 S R
MR SR o 55— RE TR BEOR B P I R S SR - R O O R AR
e R R AR A LR R ([E8) » (HiEpMA BRI E —RE

14 Viktor Shklovsky, Zoo, or Letters Not about Love (London: Dalkey Archive,

1922,2001). B A& L L& X R AZAAHRIME TGO ZTE /I Khid
BA AL € ~ L EER/ P BANB RGO -
15 J& T+ “Walls and fences surround the zoo. Its inhabitants knowing

themselves to be watched, behave as if they were not. Shklovsky observed, in
. . . »
Berlin, as everyone knows, the Russians live around the zoo.
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=B SC - i B s SR B = EER S o i FiE— 1 =
RER 20 8 > HZBIATVLDE 947 (Freud, 1953) » REERE B E AT
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(k) 8: Victor Burgin, Zoo 78, "A circular revolving stage",
32 x 36 inches, 1978-9, courtesy of the artist

(TF) 9: Victor Burgin, Zoo 78, 32 x 36 inches, 1978-9, courtesy of the artist
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(k) 10: Victor Burgin, In Lyon, 20 x 26 inches, 1980, courtesy of the artist

() 11: Victor Burgin, In Lyon, 20 x 26 inches, 1980, courtesy of the artist
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s~ BRI 5 1 2 RO TR IR B AR o i B AR B A RN
(15158 (Herbert, 1988; Walker, 2002; Jenks, 1995) o fHHRBAFE FIZE A 1L
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G - B R TR RE EFE N S o ek B BT
RBGE -
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MR AR JES © 1 (Sontag, 1977 : 67)TEML - #E 52 Hl BhIE b & & 5
HEERER G B VA S o T L 18 507 27 201 2 A B A sty M o o 6 i v »
PSRl A A > BEAEEGHETERER ZE > 21T H A
BAMAGRI AR o [R5 - WTIVE e 7 B 4 52 (1) M Ml 0 1 7 4 ey - il
B —H8 o WIS E MIE S R R G AR > BV LRI S
HIERAI (AR T - 3 A B RS BR A T oK -

FERFF A E T - Bk lE & @ i B EE BT H 5% B 1T
e NFEH A E A\ AR 2 - B BT AE ] - AE SRR St
R NUGERBIVE o WRFAE T AL0850E & s R B 2k gl 5% - (RFEAD AR
EIMEE - M HANFE A TR o BRI (BRUERIES)
— 3 AN 0 A e ARRRIRBAGR ¢ TRESUR b > 151
BRFBERZ - AFEK o MMHYERE RS S BFRM S - A
HERANRESI MY BE R 2R » B 2 T SR A DA ST IR o 1 (Baudelaire,
1965)fE IR AR FTHY O H v > B R TR EEEH W AT - 2136
FHAEACHT (Constantin Guys) T FEIRTEBRBLIY AR i 5= S ieze B # -
el 2 s A B AES SRBROKIE » BIELACIE o fth BIET #ilr R—18 i &
AEANBERUA ST RE &+ A0 35 1 ik R R OB Rt T — 1 K T ik
f B FE TR BT SR A ) A0 P B 1EEE D B (1) B AR fi I 5
(non-T) » HEMFANZ i H 20 0% v B Bl - (A 20T I 1 2 2 b A

16 Victor Fournel, Ce qu ‘on voit dans les rues de Paris (Paris, 1858), p.261;
quoted in Robert L. Herbert, Impressionism : Ar¢, Leisure, and Parisian
Society (New Haven : Yale University, 1988), p. 33.
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FEAR ST RERESIR VL IR RE » SRR FIT R B EEE S b
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oot ] A L A ) 1k B AR ot o O B B R B SO o[BI T T
B4 & o (AR > FERR R FISCF IO DF GG & - A BRI 38 i S
Ao [AE s MIARTE19924FE R SCE CHEREAUIKTT ) (City in Pieces) » FiAll
B UEHE AR T o A TRAREIR A A S AR o AR 5] iy
BARYEERE © T3 & i KEEE m =N o Hﬂﬂﬁéﬁﬁ}&%?’ﬂﬁf
FEEMATE RS » Sl — i REEREAN K o #ilms
HEENIR ) 72 2R H8 KB R 150 B A B — B 22 47 (R0 R EE R %&E’J@HEH%E
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R ay) FRBEHTE o LTom McDonough, “The Crimes of Flaneur,” in
October 102 (Fall 2002): 101-122.
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—HK ° 1 (Burgin, 1996 : 140 IR B ER L TR E 1 E WM EIHHY
] > R T A TAREI SR - TS F RS T

transgressional magic) ° (Burgin, 1996 : 147)3& 1% & B E H & Z R 1
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—~
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YRGB ANE S ) (Frisby, 1994 :83) ©
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A8 S PR s BB (AL R SRR » 20 3 ) B ) R IR 5 3 5 g )
IRF %I o [RIEF » FEARA |t o v O 18 A 2 AEAE (18 2 » (o 4 2 5 0L )5 T
B A R R RIS L - 2R 1 DA [ SCHY 5 IO Il I B 3 0 4500 BR
% > WA B R EATRR R - il & H sk B RIER R 22 ] -



CIEBLEY) SERR.Z TR » ARARME BUIE (T8 5k A 55 ol B 2 BE 6
BTR > B ZRRCANE A BRI RS B BR R AL MO RO (R & - 38 THET 38
WIRCR (ERSERHAM ) R ([Bl12) - &S5 KRR
7 S5 ATORS ol A P G OB P > S — 2D S R AR R R - 2R
— AT DI AL 58— (22 R E Sy A 22 ] o AR =R B T
LU AR - V1% (Claude Lorrain) WY PAHE 53 - 2KIFHES Hit & £
T B B R R i R R o 5 — i R RS e PRI R - ARSI

THEY MARCH. A TREE STANDS AGAIMNST THE SKY.
A BRIDGE SPANS A RIVER. A BUILDING 15 IN RUINS.
MY SISTER IS MY DAUGHTER.

THE THOUGHT OCCURS:

"ACCORDING TO PLAN",

12: Victor Burgin, In Grenoble, 20 x 24 inches, 1981, courtesy of the artist
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WK (play) AT Ty METh R » o] BT EERERE B OB I > MEET W s
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18 Jean Laplanche and J.-B. Pontalis > & T ~ EXKAF > (v 5477
%) > &3k 4FA 2000 E316-318 °
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