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Abstract

n the past decade, the field of audiovisual creation, both in the Western and

Eastern world, has been strongly influenced by an artistic trend of taking
“archives” as the materials of production. Creators search for and delve into the
“visual and audio archives” which are sealed and forgotten or exist contemporarily,
having them been shifted, cataloged, indexed, reused and remade. “Audiovisual
archives” then gradually become the compound of embodiment (vocalization) of
traces and echoes, taking up and reconstructing the highly heterogeneous materials
which come from different realms. Especially it is a creative activity of recollecting,
recalling and thinking attempted by using the way of montage. This study will
use three relative productions : French director Jean-Luc Godard’s Histoire(s) du
cinéma(1988-1998), Portuguese female artist Susana De Sousa Dias’ Natureza
Morta(2005) and Taiwanese artist Chen Chieh-Jen’s Lingchi : Echoes of a Historical
Photograph(2002) to examine the shaping procedure of memory and thinking, the
problem of audiovisual archives’ “subjectivity” and “initiation in principle” and the
critical journey toward the history start with assigning archives as a “hovering”

embodied/ vocalized by the “phantoms”.

Keywords: audiovisual archives, cinema, historical events, history,
plasticity, figuration, memory, thinking
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MRz 9 Td il ) o SR OLA B ST TR IE I HesE sl
F1 WERBSTENBREES) - AIEE S THREEEZ ) EFLIH
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R ER — R MERIRR I A (palimpseste) © BEHGM S > MR (B
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