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“I felt ...the ghost of my father”:
Trauma and Translation in Atom Egoyan’s A Portrait of
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Abstract

uman beings in the last century have accomplished great things but we have also caused irreversible

damage and harm to all forms of life. Genocide is one such example of atrocities on a scale
unprecedented in previous human history. Armenian-Canadian director Atom Egoyan’s Ararat(2002),
since its release, has aroused debates and accusations in terms of sacrificing historical truth for the sake
of aesthetic effect. As the first internationally produced and distributed full-length film about Armenian
genocide(1915-1923), the critical opinions and debates are to be expected, since the anxiety and the
following question is always there: Can speeches, words, and images sufficiently represent, interpret, and
translate the referred object or event? On the other hand, as the survivors and people who experienced
the genocide first hand gradually faded away, Ararat seems to be more concerned with the after effect
caused by the denial of Armenian genocide. Thus, this film, involving Armenian Diaspora and other
ethnic groups in the context of multiculturalism in Canada, launches the quest for and examines the
multiple meanings of the so-called “cultural heritage.”

goyan and Ian Balfour in their collaborated work, Subtitles: on the Foreignness of Films, point

out succinctly, “[e]very film is a foreign film, foreign to some audience somewhere—and not
simply in terms of language.” This makes us wonder what it means to Egoyan by translation, why we
need translation, and how the subject and object are both changed and transformed in the process of
translating. To try and figure out the answers to these questions, we need to adopt an interdisciplinary
strategy to connect (1) the conception of translation that strives to preserve the foreignness of/in language
(e.g. Water Benjamin and Paul Ricoeur’s theory on translation), (2) Andrew Benjamin’s philosophical
reflections on words and meaning in relation to translation, and (3) Jean Laplanche’s insistence on the
unconscious as the “d #traduire” (to translate/to be translated). Finally, by invoking Marianne Hirsh’s
concepts of “post-memory” and “familial looking” as supportive argument, I will read and discuss A
Portrait of Arschile and some key scenes in Ararat to highlight that the possible answers to the previous
questions may lie/hide in the dialogue between Raffi and Celia when Raffi visited her at the detention
center. The event in and surrounding the dark room mentioned in their dialogue may be an allegory for
film-viewing and remembrance.

Keywords: Atom Eyoyan, A Portrait of Arshile, Ararat, pragma, dark room, Narchtraglichkeit (after effect),
(counter-)transference, translation, post-memory
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KA — ﬁﬁkiﬂ_—f/@ e (double inscription) ° LR EEm IR [&ERELE
(B ) #3F) 9L - é%%z/%Flcccher(l992) o
10+ =M@EMEE &E: — - & Fft(rationalization) » = ~ A BffL
(clarification) * = ~ 4% 7(expansion) » @ ~ % & H & K F. 1t (ennoblement
and popularization) » & ~ s H "Mt(qualltatlve impoverishment) » 5% ~
% #) J b (quantitative impoverishment) » ~ BEHE A M (the destruction
of rhymes) » A\ ~ B3 L2 2 JF 9% % 4 4 é%(the destruction of underlying
networks of signification) » Ju ~ B 2 3E M 83 F # X (the destructive
linguistic patternings) » + ~ B 3T il Jf] 35 2 48 & 2 4 45 1L (the destruction
of vernacular networks or their exoticization) » + — ~ #3g & & ¥ 1 i 35
(the destruction of expressions and idioms) > + = ~ K% FE 5 194 & "% (the
effacement of superimposition of languages) (2002: 280) °
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i

Jr A R P iR B ] SRR B R R S 2 T ) o AR - 2 B 2R
FIR B AN E R AOREE R A S TR -~ E R - FE
N > EEJFCCREARIE S - i HER 7 DAHESS B (ibid.: 288) °

PRI - B 2 ek P 7 2 H At Y B3 8] 2 (Figure of translation)
DI FERNER (IR Bl o fh$E i DA 3 (liceral cranslacion) SRHUX TFEME
DEZR ) MEEREE - EEEFREEN T TE /7 (literal) B
A (FEMY) 5 o 5T 8 L(labor on the letter) © | fIEEEE >
¥ THURGEL () B (B) EERERE - "EEEE
5505577 *ﬁﬁ‘[ﬁ@f’?%%%ﬁ@ﬁ%ﬁzﬁﬁ (EEE T EEEE
BE) o Dk B HESGERIGEE ) (ibid.:288-289) o AL > Hif
xwuﬁ&Tﬁ(FﬁﬁAﬁ%iﬁf%ﬁ% A% i #73 (B SO 1R £ €8 (cransformative
role)j‘ﬁ B [E G (ibid.: 289) » FRATE » ERRAVH A T {th & sl ot 5k

AE AR A 0 A o SRS FEEUL@E’J@TE

PR EF I B SCA HI R A B S0 > DUR i 358 ) B 22 1 AN 3 258
REZRNEE » AL EERE LI EFRIGEE (B -8k
& mT DB WA 2 19 T AT (2 225 s 5K FS T (Friedrich Schleiermarcher)
BRP1813FER GaBIFEIIRF ) (On the Different Methods of
Translating) ° LlanzofEﬁIE?EEDﬂEl’Jmmﬁﬁu&ﬁﬂﬁéﬁif’ﬁﬁﬁﬁ
o IR 0 BEE TE R BRI B o M A Y R I B R
P2k / 9+ 2 E3#% ) (encountering the foreign) ° ﬁﬂlﬁtﬂ%ﬁﬁ%ﬁﬂﬁg
SHIFEE(2002: 53-55) ° IR ETE (F#E KH#k) (The Task of Translator,
1923) 45 i » R SCELGE U 2 TR B 0% 40 75 B 0T [l B 21038 5 A & #U T
Weatam o RED - BIEENIN B E RN SHE S HSHRE < 2R -

B R BUH T R85 T A BB 6R (2002: 77) © FTaE O HIRH (R R
A B s AN TE 2 38 SR A S B ST FRABLME » T » @R AMELR IR SCHY
RAFEUE (Fortleben, afrerlife) » 'CRIEE) [ R CHISCE - filEE 8 H
E » B % B RSOREM MRS » BT Sog ~ 8T+ ARG 5E E 22

11 i$i3€§%%“originary” v bH S F 4 TR (original) R Bl X & £
7 TRdn ) H—{E A FZ gk o
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Hle bl ¢ BleEan (HIRER) WEES - IR » ML A ERIBR (R I E
W 3 AR RS o A B H g S HU R BLICIEIE - PREFARIREE
s paRal 2P / oM R TR B AREE B T LUR RS - BIE -

I HE ARG 7 s S T e A 78 T SR AR B A o W IR FE R E AR )
75 RIEE 2RO IR ik > THBNEE T 2 RRE
24 16 B (1 2 G (] R S P R R R B - - IR IR A i AR O 46
AR R EENERE - S BETH R REGRRAAeESR > H
P EELEE ST S A ) (2002: 80) © LR PEHERA AR - EHE
MEM s 2 CERSFSMS L EEEESHENEX - BLE
B Sk R H B R SCEHEE S G  MaEE M TIEAE
FHIMEE S B o (A B B G B 5 B 2 TR R > T o B »
R > BEKERE - T — ARG T - ke —
(ITEHRE Fr T AE B/ A B L) & BRI MT TR 2 L AEADL o [RIARAY
F 0 B RO SCZ B o AL G 1R MR A A B ST
ZIEAER K o MU RSO R E I AT AR R R R REE S IR 0 IE
AOAEHERTES 53 -+ F] AR 3 B A AR T 3 > BT MR R 7@
FEEMEEITHE ] (ibid.: 80-81) 3 F S #E B R SCH AR L
¢ R ARG > (REFFRTE(F B R REES I BenUnT iR fE -

ST HPEHEA SR hEGE 0 TEES ZWEAYE H ] (the
freedom of linguistic flux) *» K e a N LIERRMMECES
sz BIHANES S ETLHIMEE 5 - BEEURIN RN T HUEES - M
BB — RS (ibid.: 82) - BEFAY TIEEE FAIME - BRI (I
FERE M RSC) FEEHHY THEEES J (pure language) » JRENRENN TEES
JiE# 1 (linguistic flux)' °

EREE LY - P RANGE AT B2 s 1) /4 R 3k B B gl 2 H T R
fAE19894F kR 2 (BUFEELTEARE : SUFHTEM) (Translation and the

12 #AhEe (IR GEH R FUFELHBHR) HBELR L ER
FIMRAZ P 3Ff3h3® o sk T352 2% (linguistic flux) ) ¥ F 4% 8 L3
Ho —MPFEFR TETZA) A2 R FAMET Z R HN
Fds Tkl 8 &S » HAAKFERA TARE o F LA EQ2009) »



S 1]\ - BT ES YA g

(S
n}

Nature of Philosophy: A New Theory of Words) e 52 1& (K 2 BL YT HEHH #F
BUHEACEE S 2R U= R - &5 IS RAB IR GR
HEEE) (The Story Teller)ﬁi‘ﬁ?E&%E@uﬂ/%ﬁﬁ%$ﬂzﬁﬁﬁ%jﬁifﬁéﬁﬁ
[T (cemporalivy) > TS (E B35 A 05 @ HL# (IS ) - B UG AE
BEA + e R Re e et iR e G A B i E FiERE o SCERATRE - ER
HFEE S - ERFFENTTREREERM AR 21 (1989: 88) < #f
FOWF IR RO RE - BEHT AR RS v] LIRR R 2 (REH RIM&) T Amaitny 13
VEROR IR SR A A E’JTE%A fE@TE?EHﬂ i PRl R S
HIRFE - IER A3 - &8 (FESHY) wlEt  PEHER S E R
wf 1P RE R SCERER (EHTAIRA 0% - B & TR R ~ FRENZRE - B
e (F SCE A E B R OSCHERE > IEAIRECEE TORFrH ) B H B Re 3 A%
Bz - TRV R ORI R WA o - FRAFT AT R L IR R
xe HRI - #llG 308 P L AR AR

(ibid.: 90) ° #AJEHET - JFSC ~ FR(EM B BB E AR 2R 1 - Dk
A e (FEEET) Mt A -~ RASUOE MR s -

PrET R TR PEAED] (GEERVIIE) iRz S8 TRES
Z B EHEIIE ] (suprahistorical kinship of language) i JEAE I 5k 5
TTHIEAERR ZC » TEHILRE Fr (R A IR B ERE HFUIR - M2 H58 R 2k
() T — SRR AT RENE - 72 RETE AT AR o HERF B0 IR 0 — M 32
HIFE A - IR MERIRAER 2 EAYHBE ] (ibid.: 101) -
e o ILEEES S EEWIER — » mEER - P RE SR
FalAtiat 5 DUBGE RFE 2 B8 MEE > 7T DUH I3 (harmony) 25 » IR
B = BT 2 B AR G 0 IREEEIT Y (scasis) A £ > 1M
il 7] FH 7 7% (agreement) B8 (L (variance) M AL B AU A2 B (ibid.: 105) °

BHETER TR ELRE 0 AT TORAEENE - iy R (e
BARY - am) R - E— D AE1992F 1) (FIFREEIR - R
MrE#5E2) (Translating Origins: Psychoanalysis and Philosophy)f& i {E &
i BLRG A  THRE TR N R EE % T — (8 i vl SRR AR - AR T8
T (deferred action) » "thit/E » BFFEH T EGRIFETS - €0 M

13 %4 - PB4 K 49 “Translating Origins: Psychoanalysis and Philosophy” ( #t4k
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Ui EASE TRE M) RCR - ER- T/ MBI RS > Bt TRE
Ve GRS (R S Al BIEE 1T S VIR - SRR T &
ZANE (repression) BCHEIG) N —MEERTEREFEER TFH (the
Same).Z B A& EH THJEY) » B HPIHIEHENERATE G M AL
FHECH » N T M 0 B2 & a ) e IR PRI A BE A - D5 R 28 1 v DA
FEERIMERHT ) (the again and the anew) Z #BHEE(F o WL » BHAH
LLE (5 B F R 2 RE T AZAE > T DAE S8 (complex) BHIR o FAF:
Hi .z TGy / F L (pragma) : TREVEHEVER gy - B —1%
TER S MR AE A& 1 (1992a: 28) TR - #EIR 2 ZTEREE W B
i N R S FEREYE (anorigina )L E A BF B —EEESHRIN S -

pragmalllFIRREAIESC » BISY / F1F o W& E B
R T ERAE - SR ) o MR R o OBV K TE RS o A
i I B A 1) B 2V R 1t B A B OF 8 (Josef Brewer) 733 #2 SRIT) 53
KT o PR (A AR B AT R OF A W AT ZRHUE PF - TR Z IR
FERS » (EMEIREEIRR - s RIS E B RN LR L 3R MR -
MRCRs A - LIRS « #8582 KA S W AT Kt
T o NI B RUIRER 7 & 8 X AT A B AU A B B8 1 7% 16 8 B i %
MERZERIARZI ) (1989: 126 > FBERBASEZ M) -
a2t - M kEERs o (ReRleE CorfEtT) ~ R R
2R HIEERETERS » R T B ->RE(E—FUE BRI R
T o AL ~ IRIRE A - i HE— R S PR R S R 2 VAR &
B gUR TR IRS TS o T AT SR R TR 0 B RS R AL
ERAVERE - ACRBER DI REIE SR EIRREEL (ibid.) °

K - B e S aafaEnan - 5 BIRRENEAE
(manifest content) & F8 % (latent content) FJEIGE - JREVEGIR B Z E K

W Rethinking Translation: Discourse, Subjectivity, Ideology ) Wit bk & o &
WMy EE) kRS TH zi‘éi%Narchtraglichkcit
(%3]) » nachtraglich (H &34 a3) » FPXLTUFHFE TEEHE] >
Mzigey) » THEEH > & Toen A6 2AAT 89 By ~ P R~ SRR IR 0 R
AHBEREHOEHR > ARREENS —FRGER > RMER o dosb—
o MAPT G ] B AR T — 1B A7 89 F R OR B — AR AT 2L ) (2000:37) o
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P

relllaE Hﬁgf&?ﬂ}é}?ﬁﬁ(condensation)gﬁiﬁfz(displacement) > B
At DB B ER 0 T X PR RS - ER_ MR e - /B
A BB AW RS 2 Bl R EEEIEE S - thald - I MRS
() JRE I P 1 AR 7 U3 o [T - 38 W Fe O B a4 U R RE RS » 4
W PURE st e 2 (B RE Rll e A R » WA » ARG A (ER—(d
FREEHY ~ WERREHUSEI R - 3 W55 S 73 Mt Al Bl o3 A & o2
) Mg B T mEdy > DUREBHHERAR TEL) 8
Gk / #ER) TOER A — IR ERUMERY ~ 3288 / BB 8E -
PEEE REERS > KR AT AU B ER A R — T L AR B ZE M (non-
equivalence)(1989: 145) o MESF S PERIFERE R 2 AEIR - (2 KE M 0T FT
T he iz ] 4= 28 — e B L R HER BR R -

PEET A CRUGEACTR - G0l 0 b7 BiE B2 ) 1 32 B4 FY i s
oA BRI o A CHERCER 0 LABNEE{ERGHE) (The Unconscious:
structuring as a translation) FRaT 75 BH R Y ML A HH G o R0 BHAR DIEEE
P82 (MTIIERE) (Constructions in Analysis, 1937) 5% i 2% [ H I
AR - JRAD TGRS (8 BIEEL o "EMTEERT 0
B M & 2 B RGERLIEANEIGR @R - (HIL RN R R By 3% B 1
= W BT THEZE ) (detranslation) > TR/ EFE 7] DLZE @ #)AE G
R RN S - Bhart (REEATE) R rEE
IME e - BUFRAIHRRE - SB1T) (5[ EBenjamin1992b: 140-141) © ”

TR F S ARTEEE 5 o M il JE A M o - R B R — S He

AR EZVE « o M AL o o A R (] FE G 0 A7 & BT E 2 ek - I
Ml FEMCEE AR RS TARGE D o JMATHIRY TRREE ) 2R BI04 & FH BEAY

14 AT AP RLFRELPENELEFARKGTFE T H
I (k) 3] KRPAMBE - 2E&ER] (Le 2 traduire’ primordial, nous le
nommons: linconscient/ The primordial “to translate/to be translate” we name

it: the unconscious) (%% 73] B Benjamin 1992b: 139) -

15 #%#1 %X 3F L4 T : “for as much as the analytic process can be understood by
aprocess or procedure of translation, the interpretation in terms of the past[de
passé](infantile archaic) is not a translation but a detranslation [detraduction]a
dismantling, a retrogression|[retrogradation] of a translation.”
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AN PR E B A RS I F 2 (DA 75 BEE - I Rt
B TIE TR — 3% AUPDRL IR RS A 2 HY m] e 1 M B2 9
AR o B2 - Bl - ME AT RN - L L A TR
i TEIEECT ) 0 B TEORIENEE 0 (ibid.: 148) © ¢

S AT BT B A 2 (0N I DL TR 1k ) AR TR > w1 R 2R
CRriEneE) MiEl 2@ L (BAnmIbbel) - B T aE ) fUTF - BE
TR TEM ) RALE M — I (re-presentation) [ ZE[H » ETE
B F B (representation) » [ AT REREHE) [E AL ~ EELUHLA
HIREEE A AEVE T (the interplay of re-presentation and repetition as well as
the critical distancing) (ibid.: 144) ° RETE [ BIFRELfREE — FaF) LEE
HROTE AR PR PR o (P IR R R SR A AN R AU ARAS HEER - At DA
G (BCNFEZ) ATHA o IRIE - Pl gy o0 e B 6 1 A ST LR RS -
Wt BRI AT TET ) - 38 TEEEEE) FWEmEE -

AR E R Y/ FE AR - REWLER - 9/ FHAFH
P AR < MER AR - THERERIERS (WO #MEF) - ARLEAEE
M 2 ER 2 DA RE IR 2 B TR T 7 AE 2 BEET REE BRI T BAE e S - A
WG (the primordial) MEANHERR B FHY (che pragmatic) » Wi H AL
FEEA - AR ERIERY /FF - Ml ZgEgﬁﬂunquiﬁl’
SRR T LU/ FE R EE A S 2 0, -

mﬁ%%/gﬁﬁ%wﬁﬁﬁézm Vi %zmu&%
MEZAYRLEZRENHEE AREKRRSBEERELEL
Y FHZA o %ﬂﬁﬂbﬁiﬁ%TTﬁﬁzm? 3+
E *Mzﬁ%—*ﬁﬁﬁﬁﬁfﬁhkﬁﬁommh
bt TAAR M ERMEEF B HBERFZH
ZL o 7(Benjamin 1989: 148)

16 3& LR 3L : “The ‘de-translated’ elements come to be mined for the possibilities
that they may contain. In being mined, excavated, and thus in being placed into
anew translation, the excavated segment repositions the ‘drive to translate’, that
which ‘demands without ceasing’”

17 % 5UJR L @ “..ainherent in pragma and in particular within that which is
said, that which is interpreted, and that which is translated, is the potential for
difference. Another meaning or meanings reside within pragma. They form an
ineliminable element of its presentation. Agreement — pragma-tic agreement —



Ca ] X - PR T EY T HAMG RS

(S
n}

B 2 N JERY) 2 UEET B (RHGEAEUR : KA oA B i B2 ) g
Y/ FERE— B - EEBMEZ P RSB AR - e R
%‘l‘i%”@ﬁﬁ?ﬁ‘f@ﬁﬁ%ﬁf? — T A 1 B[R] — B AR I 7
18 > BIA - 3R A S 5 B A ) BR R A2 F > I SO B 3 2 [ )
(1992a: 41) ° L{l{ﬁyzkgﬂﬁéﬂu%ZFﬁT%EﬁﬂH(ﬁ%ﬁfﬁ(homologlcal
relation) YRR IERE DL TH 8 M 1 2 77 17 Bl IRg (] 14 4 o0 o A E U U R
[Ez— - WL » KB~ FEBTHEG AT RS e d
HEPR 72 B RE (MERIIR(E) AU - [ BR (RAE AL 22 B 1R
(heterological relation) ° [J&Ea TYy/ FHF ) ER =R 2 R Bl
TR AR s o R B A B M S R AHBE - T EEE S R MR R E R A
RARBHE ~ MRE) IR Z P (E -

Hy s g g <@3n¥5@5§$/%ﬁﬁ’] AR ) B 5 EH
(George Steiner)ft) (ELHIEE 2% : 3EE KBNGEEMEE) (After Babel:
Aspects ofLanguage and Translation) * Y8R E 7 BIHEST T A [EZE S TH
Dk ([Al—) 85 HERUMEERE o DM MBS BERE » BEiemr
{HHE RIS WA GRS A ~ i P 3 "8V EE (faichfulness) BT PR (betrayal)
HERE (R0 ERAEE > EE—DRIEGEANE T/ &/ JEH
— 2] (2006: 22) DLRe TEERETTLLERYI ) (ibid.: 35-36) » HEITHIGE
Fir el Al a0 TAIF o N 2k Mol By Al THesZ3E = )

(GER B fnvaiE - tht REIFRAE S E RS ) 5 DI38 e i e o v
BU/NEEBE (ibid.: 26) o A2 0 HHEES AT LUK o - A0 B 3%
A6 B AIEHIRRGRE ~ HEEANE— -

By o THIENAE  BENER - B AR
TR 2 S FRAIE A - r BRI ERE ) (ibid.: 37) © #
3%%§5Atﬁm?%ﬁﬁﬂﬁmﬁﬂi_ PHAIE &35 S f Tty - RAL=H
phE B MU HLHER ~ Hig 2 S s KBRS fho A - R E R AR R
BY N E T HEEREAIERRE / BIEE 0 BT E e ~ BRI

holds it at bay though not eliminating this potential. ... This thereby reinforces
the point that there can be no original meaning to be clarified, retrieved,
recovered, etc.”

61



62

er: / tural Studies

Ve ~ BUIERE = B L ST RO 0 B - A B 2R AR B P Y 0 N

lm,#iﬁmiﬁurmmmﬁgjm%mmumwmmwﬁ
MEE S MR % (interliguistic hospltallty)jéiﬁﬁf%*#gggEF'E@B@
i[@é %S AV B SO 2 AN R B EE RRASISE - fth e 352 24 B S50 5 1
ﬁﬁﬂﬁcEﬁZ.iﬁE@%ﬁ[k i BRI E R EHIERNEES S -
%EHZ%A%@EE%R  BOER R - B REGRBURE IS L EB S -
MEEEHAF# ) FrDAERAAERE S el DLZ2EE - it DU o) ] LG T
K o TEESHIAFE ) B ruumFEJE/jﬁ‘jrgJ RNEWRE MEEF (8E)
ZFHTEE L 2 R~ AT ~ WAL > 3B S W A DO L@ AN -

fJE(Richard Kearney)7E CGmBliE) (On Translation)BJH 5 £
e H ORI R TARSRIBOM BGE DAEUH FB0E 1Y R B i At
SLAEANIA B R R RO R B A R A - IR AR B SRS D E S ia 4
NIEES - BbEAE ARG G RIMIIRE S - BRI A RE#E L
(2006: xx) ° fF/8E [ EH G OERAE ARIGES - FEAE AT
BERIMIUEES 1 Ue 2 &S UIFEE TREFFRFEF ) DK E
S AN e HLIE B B R % - %@@%%am
WA - Bl @ERAEE A () SRR - BEFEEE > 5 (
i) REAE -~ EEEN BN (FHAERY) BT A T By s - %E’J ’
Bl HE b - e A K %Féﬁfﬁiﬁ » fiTRH TRE S WREFE ) 1E5
WERHImB A A T REsE A

18 L@y NEBsMOTE) s+ o RA SR, rﬁ{‘t'?f?l\(_]acques
Derrida) 7 5l /2 & 3¢ e X Bl RAT 8 09 & (JE1997F 1A ZFF5A) 4%
(hospltahty)éﬁgf—%’%?i (Hiéj%ﬁActs ofRellglon [20023] ) Q’H B £,
177 A5 % (hospitalité) K & £ FRZ AR C A B F FHE ﬁ‘liﬂiﬁﬁ%’?ﬁ
w8 A A6 o B R SATE B A B A TR A hote ) WFH A TALAR
A o Fhote (n. m)1E B LA By Ak R iF E46 46 T4 » k& £ A > hotesse
Al A d 2 A ¢ Fhote (n. L) B IE W L FME A BRI LA TR EA ©
HFHAFRANFED ARBE L EIREMBGEE (ZHE) RAE
Wik LEMWAR (H) 895 o B0 > {247 #(2002a) LA K 4

SAE R I A R R A AR 48 45 F 49 F 2 (the Abrahamic religion)
B A #£5] BH @ B (Louis Massignon) 89 4% £ ¥ & 7| 4 %4 27 (Emmanuel
Levinas)éﬁfﬁiﬁ’%jﬁéﬁii“ﬁ‘fﬁ% s T RAF R VAR AR éﬁ/\fafr(hostage) ~ FRAR
(substitution) F #E & » it — *ﬁ%%% }{?&(fcrgivcness)ﬁ)ﬁﬁéﬁ ) ¥ (aporia) °
VA B i1 (compassion)de A 7T A 4 35 Ak v0 B — F 849 JU 5 Bl 14 B RIE 4 2 89



<, S .o opE Vo = 2 A & o ¢ky g =2
= Tt XM - FRETEY TG EE

R

[ TR ERY TR ARSI ER - SRR ER (I8
SRHAGIRERGES 15 ) e BERiRREEmE - REIMBEEIIRGE
(f2) VEZBA DRG0 - IR B AR F - 35 5 BEiE K
BREZHFNGmHGET - [ ME SRS - ZEME - /8
bRbr A B g & - DRI R /7 sUB 8 RS o AR - I OMR S VB
PhA T - Bt A B ORI R PR RE A L R 3R S S E R > Y
ke TERGRELMREE — A WAEL - RPECSULELE 2 (RE) i -

DLF » B0 BB Arshilef) 255 (1995) LUK ARk
FR) o VIRIEGEA SR S BRENN S / E o BREBATERN
SAEFE B R > AN BFRE EE (AcshilelJEH) LU
B KAfREER) BB (BRKEE (Arshile Gorky ) BRI EG
W) BEFARNGE (3 —HaE) » — A HEHREEEGEE B
—J5MH TE ) FHEEST - TSR GIEAGHE 5 1O1E a0 & R Fr
FESFEAE /SR BB o ME RS EE R E S (B
(R M BimEsREsEREG T BEGES - b8 73 H
IEE R o MiEthEEMIT TRANBE / BER A BOLIERT EEE
& 2 AR 22 -

FELE o AR REEE TARBRT RN (AFH) 1 > A
do R T AT AR o AR A K L0 e o H B AE R T 60
=T 4~ By A% A 49 (conditional) A& » A &R &A% 4+ 89 (unconditional ) &b 4 69 7
foo mE B LI RKE o B > WIART LAY > R H AT BUE I
M H o EERERTRE o0 o (2002b) AAT S BRHAHLEEAZL —
REJEEZ [t B T4 BAYHEN o sbih LA A7 &% 2 doBUR
AMida AT iE R A AR IR o B ES S Ak~ Ba e
FRE@®E 5 ARLRRA T RRA -

19 F#51995F # X KEABBCHEF AW s R E 0 —I X2 8E E 580 E
Fi oo (Arshile®) E44) AL ESERETHORR > LEFKTAXALHK
WEgsE R o WHEHRE (Marie-Aude Baronian) £ “History and Memory,
Repetition and Epistolarity” # i » 2 h AP B T REETFFESTE
(Arsinée Kahanjian) WA S 3| Wl 2 & R 275 R KE5 G @ tbil ey L F
Arshile Egoyan#f 3t fe g Fo9d & » & T —3H R A XL F AL THE) WEHE
1248(170) c ERREBFELTEEGELF EO(171) » FE—F 5 R
Ha (ZEREFEFE) 4% (naming) L AREREERERELREKXR
J# by & F M (171-172) ©
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=~ (B W WEEEALEIEN — M 2 B B
{Arshilefy &Gy

& ST CArshileJEG) MG S » TEUMERZ G GEH
TiE0) AR — Al ER O B R RIESCTT - AT A E KL 1
L~ BROEERE N 8 > HRFRRRRE - AW A REE BRI
AT SRR - R T R B AR R AL~ MR R B - DUk sk
DTS 7oy 35 AT A B T A e 5 L P T i B R R+ RHEATS IH A HL SR )
Bt IR — A B E BB E e T s E o DogT B 07 SURRE R B R
P~ 4~ FE o H R B L2 R £ e nn B K K FE (Arshile Gorky
1904-1948) /P EL RS IR - BYERIE The Artist and His Mother
(1926-1936/1942) © 2 L WEBIN S5 ORI - A2
R I S 2T RS L (Arsinée Khanjian) R T (HEEF
EIEEESE )+ 230l DA 32 JE R ah S SREGE R R 42 BE M i 1 A 35 L 2
EENBH (M FHI50 FArshile Egoyan) % IHIAE » 5 A 457
EE) - WIEAE S DUk =M (RIERRY ~ i sfaE) MR ES)
NS EE R LR AP 5 3 STREOK R RU R -

;i ERRRER - TIRRIR AR E —E1EH B S AEE H BER
AJ 020

20 &3 F AF R LI T : “Youare named after a man who painted a portrait
of himself and his mother./ You are named after a man who based his portrait
onaphotograph that was taken in Van, Armeniain 1912. The boy in the
photograph was eight. His mother, a devoutly religious woman, was named
Shushanik der Marderosian Adoian. Her son, the person you’re named after,
was called Vosdanik. Your name is Arshile./ You are named after a man who
adored his mother and was inspired by her love of nature and her pride of
Armenian culture and language./ Your are named after a man who seven years
after the photograph was taken would hold his mother in his arms as she died of
starvation. The year was 1919. The city was Yerevan. The boy was fifteen./ You
are named after a man who would look at his mother’s face staring back at him
from a photograph in 1912 and would be afraid of disappointing her, of bringing
shame to his name. So, Vosdanik Adoian changed his name to Arshile Gorky./
You are named after a man who changed his name because what he felt when he
would remember his mother’s face. His mother’s face which now stares from a



S~k . pE Yo = B 24 vh 44 A AR i F =%
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%

(£ RS ZEJHE S 205 HBIRY R JE i aE B 935 - —{E M
) F R B B ARG | s S [ RURHBR AR (F58%) « IR » TR
{OEZP’ Y= REREEE fJ A1 (You are named after a man who...) » 7E & {JE B (%
A who L e BEAEE A IFIEN FAl LR BB R - 1t - (B3
% BTES  DUREIRE - B - A ERENR - B
DUSAT R 55 B e g DA R SR I - (EAE EAE R ~ E PR A RO 2 A
{LERRE > ETT AL A EESR o (EIRIIRE » TR IKT 558 FH [R] #) 1 Py B AR A4 Al
who?ﬁﬁxﬁﬁ/\j@:}gﬂﬁﬁ%I%Etﬂﬁﬁiééﬂﬁfﬁég(predicate)z:ﬁ » MifEISE
fldl T A AERER > SRR RERISRIERZ o 2RI E D
I ER R A & > B EHNERERER—1E NF—X
TS T 1 AR T e

)RR - s A A OE RIEEGES - HEFES
I AR IR ¢ o5 0 2 SR M ARG IR B RO 18R - i FRTE iR
Fft R &R REE [ (whofR I A] LU [EIBa ~ A Al AU aE
38 & — TR B AR [ AT 3 (mimesis) T2 SR @ 4 ANMEHEEEJE
5 G B BE 2 TRV PR I SC B SO [T St ~ EAERATR - IR ik
IRKE Fr APl Z B SR JE R GR AT » AUBIZ RERRERR - (HIRBE i T
TERAVERIT > 1055 3 08 5 DIEE R AL » A Khanjian## FE1EJE
B R o RIIE - BHEME A AERY R R e s KB AL EE B Y Arshile
Egoyanilis » & [EH) ZmisemddBfER Xt ~ R RE
A& — R M AU 2 SR TRV I = R £ sl - Wit - f
[ B IR IS - FRf > BRI B EL 2%/ FArshile {58 > thA
FUZ R T RME A RIHEREY) © S Arshile Gorky » HANER TH— I
/) FHERE - W RH - TAcshiled fEB—ATF > By T IRFEH T
MERMRIL > WEEFHMES (FTLE » BEFRNEEEIE
#) - FIITTIRIEEAE S A LUAE B H & B (Benjamin 1989: 160) ©

ey s R —EABFEAI9I2F Z LR E MG AR A Y
(5% RABA A b FHEAR o BB — A
JZ g4 > % &Shushanik der Marderosian Adoian © %49

gallery wall into a land she would never dreamed of ” (1995: 171). &3 % & A X
—HPFGET MR EEEY o

65



66

er: / tural Studies

ST 0 ARG L A s ™ K Vosdanik © 1R 898 F & Arshile ©

o) 2kl —EAREGFRA IR LT AR FHH T E
J Bt TALGE 2 R B BB M 5 BB A o

Ry 2 K B — {848 K 40 7 F R BT A ARG F AR T

BgA 2 19194 » EH LT » FIHISK o

% HIAMESE T (B B AAEBIRIRER ~ Hi2s - ZE8) L (Yerevan)
FREA L E FEAOE TR R E R E AR » R ¢ 19195 » —ZRKBHS R
& LR REBL R SEAE IEIE 15 R (1) 55 #2184 - H > AR R B TR
TEE BRI > FBE—EEEEEEN () B HE - »
& B {EREE BL 22 DU REBUIEAE B AR RUAR B - 15 337 5%
EEITE 3 OEEE S ET N2

fhey % kB —@ERAIII2FALE T B

BB S Flab Rk E LB R LB R

VA » Vosdanik Adoian X % & Arshile Gorky ©

EERBmUMEBEAMEAERER  RMEOTBE/ BRE
FZIREME RIS o B4/ BRArshile B & RITR
HIRAER DI RER T84 ) NEREY - At KERE M
W~ BRI B IR Y R3S o Vosdanik Adoian #AZH %S
B4 Arshile Gorky » JE18 (HI) HRAV/ILHEB AR - ZifE K
Hand - HHH (FEG) Hihg o JJESRESE > Satl g
REMERE - AL - (L VERE KRG Fr (6 5] 5 K k35 W el 12 B 72 (R 1150 1) B g
M —J5 e DA B 2 BIEE - P A Ik 3 H Bl 45 3R 7 5 S
b~ EEEE - HE—J7H » BARH 2 AR BN & 6 2 L
PUEISKIERER ~ Fri8 G et i /7 2

A B — (E TR > BT R R L - LA AR AT I
AR > [FI u”jfﬂ(prcscnt)ﬂ‘ﬁlﬁq?@ﬁ/‘/\ltt@{t R TREE
(presented) ") 2 & BRI A& 0 BC1E -

freg o ke —EREEREFRGBR RN AL RAED T

LA BRGSO ERG ERZEO—A KRS

28386y Hy o

RIIE > Arshilellt# / FAMEABREE A (RHRAL A0S BRI IS
fErh) SRR (MIEC 2R 2R SRR L ERBUF #1915

AR
BB Ao B
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%

EYRL R JE AR KR ) L ERE  EHEE R —EE . —
el BRI (534S B 5 Fe B 7 g o AR R vh R Sz ST RS A R0 -
SR T A RERSE DA R TR > A Ak  Vosdanik
AdoianflfFArshile Gorky ° /PEU(EIH A —8H » RE » (HAESRAIHA
AAE RS I S HE I A R ~ AR ARSI E ORI » o2 SR
FOE WAL - DL TRGE ) 1A A e 7 &S -~ [ (1€
NMER U BIEERCT) MK - BEEE ~ B - AlE B QB ES
JERE > T GorkyB(EZ I 2 N EHHF 1EE - ISR 7347 2 B 6
By c S0~ MBS BB o o Dlg S B BN
2 fi Mt i A7 (0] £ dy 0 *'(Matossian 1998: 213-214, cited from Baronian
2007: 172) °

The Artist and His Mother & FUEANFIFIRR A « H— I 7E #E B 0iH
%%ﬁﬁﬁﬁ(National Gallery of Art, 1926-1942) » T U A AR B R
JE & AL EAMTBE (Whitney Museum of Modern Art, 1926-1936) ° il »
Q] AR A A A - R (CREIRAR) RFEFR L gt
2t BRI (P R T 2R (PIRE 1R - BER A A / Je s e Je K B A Bl I A R
15 LR HUE S Z B EE - 12 > EEAFMA - NEIEREES
BESIRIIR A / TR B A DR R~ ECHE - il -

SFF o BUEE (ArshileJ#HBD) 3 TArshiled I/ T > A
W FEH T4 /?Iﬁtﬁ‘%ﬁ%ﬁﬁ?g(/H/Q/Z%E%ga(dlfferences)U\&,ﬁ\:EP%E\
H® / %E(displaced/defﬁtted) o A > EMEMAIARE ( TR
LRGN ) RERRENMFE BIEEA) » RS MR 2
ik [Arshiled © Tl B CArshileBJEBDY HEEARRTA ~ R[F
MALE F N UARFRIGEM - 8 A TG ) ERIE / #/ AFE— 2%
% o M P TArshiled 0%/ FIER RIS  —EEZAIFE
fE—# - BB HAARA (HA#IEE) B TArshile) © 7EIE - §EEE

21 J& L : “Gorky drew from that photograph like a man possessed, using different
media to analyze different parts of the image: pencil, pen and ink, crayon and
pastel. He did fine single line drawings and bold ink sketches with shading with
every stroke of pen and pencil he brought her to life”.
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(Fi) A& » CArshilefJEB) MERCRPER LMENEM - EF
RIS S BEE T TR fBMHY5L T (Arshile Egoyan) ° &t
Ot 5 (MERACED) HUIRIE / B - Bl & BB R RE A A B
5 R FR R —(EE R 5T DB R A - PRI - (TR &
or 2 AIFAATELNE ? bR 74 SdERGE B 2 It SRR E
S8 DR B R BRI AIRT 1 45 1A R bt Bl R 5 7 AR B o

PO~ ¥ Toe B os CARRPERR D) RO EE —— F e B R
iR T REYE

£ ArshilefJE B HEIEHH BGER ZRUHB RIS LHE CARREE
) HRE AL R (PRI ) IREBEmEETS o —SLHEERHE
FERE P HOBH 5 B A s BH v R — R BB & RAT - S B %
% S B 08 b T R B Bl /e R 1 1 T D ML A 0 S99 2 ] ) (7 Bl
TRELTE RIS (¢ — RIS RIS EIM Fr ~ Rf - (B EREHT)
VEHE  EE S WA EENRE o EE U R B AT, - (RS
(fEEffn 6 e i ST MR BB UE L8 a &%) T T - DIP &
ARG LR RN / B EAURR (SRR ) - i fl My
A RE FR S (arciculace) MO AR B — (0 AHURGRS /1 A o 0] A1 A
We 2 % h lr % YGRS B (fEaE 8 JE 5 3¢ T bpwpunn | 5] 58 3¢
MArarac) ) th¥EH 7 THEIGE) TARAJRLZME -

B N R R B 1935 FRIMEMME The Artist and His
Motherf B2 HWE S AMELEF B TR F A arscs EiEs
HAWE B2 R R > DIF B S 5 e V) BRI TR 4 2 12
AN JE o BRI Z I8 - EARAT A P15 G50 R HIE 07 5 5 A SR B B
B A RO > N B R 2 i 22 AT o

IRBI » GERL IR B AR B 45 52 N g A B dn - ELA P T Bl 1% B
BB E——E B o (EHERE  E AN KR Y B AR R IRR [
17 mes (BHE) SR NEac X~ — Rk ] P S % 2 BBk
RS EIE S - AL - 2 R RN A AN WU T - DIRRE s - 5
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% Tty X - T ER T AR

R NP IS E Y CARIERR) AUHER - (R H R
TR+ F R LIRS 2 U B 3R DU BRI 532 22 SGEATHY EL AL
ZeWy 5t o 2 Ja K HANE] 2 RS BIE: DUR IRs ] 22 6] RO TE - AMERZEE
FFs T AT AR R 0f - BRI MEREE TR AT LU
HW ARG ~ BoF Bl H 2 8p0e (AR ZEER) TEE) 55 e

T S8 4 AR R s > B 38 JE R IR RO e E R AR DS~ Tk
BCH AR B A 30 B sk IS - RCR L JH W~ EAH A
WAt - SCFEE S BEATE Y BUE R ML U8 ~ & - JERE - IR 0 38
B CFR SRR R G ] A A B & > FRE T S AR E
fIN o KBRS F R B A E R B EHL)E & # (Clarence D.
Ussher, 1870-1955) [ H Ag B 22 () Fk (R 2 DU R SE e il
ALK B A% 7 o o2 SR 2 > A6 R 2 4T (Siamento) FUFFE (The
Dance) DU KESFEENIFEEE The Artist and His Mother 3 KR L
5 Fr 8L E 45 85 (Edward Saroyan) » FTfAfI Fr e B s KBRS =1K»
SHERE I JE (Ani) » BRIE R KW EIIZEEEnigma and Nostalgia: The
Lifetime of Arshile Gorky + ¥ 2 & KB IR 5k 2 DVDR

(ATRe 3 35 )25 - 5 i i B R B B 145 ~ fi G 2 B IR R EE - DU iy
BRI ) o @ PR DRI (A FLRE AT Sk Bt S (L 8 (UK - B i3l
BRI O T (18— ) KRB IS » —f NS R R %
MERVERE > VR AE M A SN THF) S TRm— 8

22 [£ 32 % #(Siamento) & % Atom larjanian(1878-1915) & — 4% 4% B 3% % 77 69 &2
EREFAMRE > RARB I EFLHFHEHZ K ER o M4 BEH
ZAEA BRI AR LEARERE APAZIEAIELTRL
FA o B B — P HE TH 5 M % (Aghtamar church) » #1892 &
=R %% TSourpKhatchy (&48 N+ 5R# %] (Churchofthe Holy
Cross) ) o #Mp 892 » &l L H H A (turkification) #9 24 & {2 2 F
B REBENGEERK AT LG FREAWI R o EF L HF A
A THERBANHAXENEZREOB D ERFRARAETE » mALITE—
18 T3 K8 BT | (tolerant government) 7 Boo B EMS T4 H T G — B

M — g (FEMBURLESR  —F T2 85— KAR)
B & A8y FoR b S 4] o #F b F 2R 89 3R 5F L Bilgin Ayara(2013/02/10) ©

23 #HT (#413E3) (In Other Words) 46t » BT A 22 £ & 3 A @48 4 8 AL

Wik ey @Az s ARRM ARG EERE A EBRUARZTE TR X THER
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Iﬁj (counter—actualization) ° 24%‘7&7@ ’ Tﬁf%%ﬁ”%%ﬁﬁ‘#{%Ararat
(PeR 25 JE i AL A9 (L Mount Ararac (RERZFRIL) R T A8
Frigadiy CARRPERR) ) flE B RE — A A X 3R 32 Je ma UL e iz
(- W fedE CArshilefUEEB) 7 CH i 32 e n oK M HE R B Z i
1115 B ERHY LAE » 2 T P Lo
Rt BTG S A - n B (L PR R RE 58 e uE i R SEE AR E
TRE W THERUBf e HEREM - FEAECEN 2 T8
Ry 2R Ot Bl Je 72 6 Hh A S i 1 R R I B I TS IE
BLE SRS TR RO R M AR ) - ARG > EEEAR S S &
f] i e LA L L7 s = T > DAASRIAVERT IS < BRE - A HE A
FIFARAE AL (R—HRHY) B3 st RI e e - THELEAE
FILEJER 3 AR R o (H R i — Rl A FIE — B2 2 B Z %
5 0 e EEEEIA 2R AAE A BT (B2 23 A At 2 6 73
W) HORERE ~ THIERELREE — P ) ARl > ERE TR
F11 2 f R RS R I Z AR - DR BMACRBEERE
JOTE—1) 2 S (HMTE EAIEH DRI - S IER LS CRIEE -
B HFEENR  BEEAEERR L HRE PR/ » S r] e
EAEEREAE A (RIJRER M) AUBREZH -

BRSNS - CARIERR) B UTHYH LA BAE RO 8RB
o BEBILR A S RIAIGTE » S Pl £ 75 fa 82 I Rl v 4
75 8 o T S0 AT 5 A6 S 58 & I AR I v A WA 55 1k 2 S
fES - T CARPEIR) FRom SRR R o 2 J8E o0 3 A O I 5% & A ] 3t
—UEDREI T —1L (2004: 894) < ILEAYEEAE TRRIMAR ) » DIk
HA% EE SR A E o INIE > M ariye - 2B OHEE - IR
Fofa] 2 B RS e A - RS An el SLET 2 £ [l 2 + B HFRRE —Y)
HfF 2 RER L ~ DL PR R Rk ok M6 IR e 92810 155 A0 2 S8 & B AL

H M ATE R (2004:596) © £RBE R TELR AL EXLLLZLEE
BB o

24 12 2 A (Elena Del Rio)#5 #4 %) 24 (Gilles Deleuze) /£ The Logic of Sense¥t [
) EERFTHRE L KIEHRMF -
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I+ AR CET S A O UK ATTRIIE B — AT - R E
SUBLZ L - WAE T ) A R RS L MR HUE 2

AR - B HEPRIG B ) SR ] SR B E B E S 0 —
WET IR (RAEE) ~ EREOLE SO T (LR ZE [ o SRR IE P a2 AR
CH > AE I RAME IR IR £ B H R R BT 98 2 A8 » B
# Timothy Taylor(2002) ~ Jonathan Markovitz(2006)fTf§ 2 T ERIC
Bl (the ghosts of the past) ° fHM > T'EJ ZEBH EHEAEMENE
HEEATEIG - B (ZE) SR F - EMERREE T BN
(porous) ° B 73 IR EFRRERIAG E » M B RIER R s 2
Bl 8L 1Y) B MU M (afcer-effect) o BRIFTETS - TE1 A2 HmE
MEGEE - e BRAERE EEPIM AR (&M= M
R AURIGE - REVEAIR R ) o 2L - BRARIEGE & 73 3[R 1A AR 2K
FIBA - PR¥FIR RS ~ BT LAY RTBE - SE R LPT - BEE RFEHY [t
FEMERIBUR ) (politics of alterity) o P » B A / EHE 2 FE 51
R 2 B TTRENER UG I B 8l AU E 2K » 38 W S fl R R B A% 52 i
HH T ZHENA (ATEE R —SCIEAY ) ANl A (A B R
i) RS M LLRLE TR 77 B 2 7 A e

HME CFKEME - A > BERRECE) (Family Frames:
Photograph, Narrative and Postmemory) ¥ et Hi T1&ECIE ) TEEE KK
Bz TR0 ¥/ foa e m SR S MR < S AR
18 o BLEERY TR MIRFRS R mEEEEET « e FE EAYE
Bt > DU JEREHIEME (IRF M FEE S s 2 B 1A T #6 th AR T
B RIS ) 2 oo B RO 1R S R T B HI R 1 (1997 22) » DUEAR 2
REREME BRIE - THE TRRERE S H A AT F 85
B 8 2 1t SR DA % 1 o P g el P B2 B 5 TR A A il e AR i
HimEEZE ] (ibid.) © ¢

25 Andrew Benjamin(2002)/ “What If the Other Were An Animal? Hegel on
Jews, Animals and Disease” 42 $ sb i &

26 J& 3L : “Postmemory characterizes the experience of those who grow up
dominated by narratives that preceded their birth, whose own belated stories are
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il ed RS TR EREANEZER - - =
Q0 BLAZ AL Al T2 A2 AR R B9 5 + TR A AP e 28 s A JEE 5
A As T N TR 2 SEHERH B o (LI B e (2 38 AR AR AR TR R TR
AR A B AR T T o RSB ~ 15 RS B G ) Al
EERMEEIRE L - TGS - R AR - A S
ARERBHASIHVEREI - AR - MR SITE 7 IE
Rk (Mg e ~ RS e ) Wi TErE ) 2R
Mo PERE - A TRGETE ) NMERE & E 8 ke R TR AU R - [R] I
MiEME ) 2 THZCM AT ) AR E (I TR s 2 B &
8 o 9/ FHFH ES MR B A H L 1 20817 XA

] M E DEEAIEE - EE DU PIR R B ) - EBE
HRE ~ HRIREEBGR I FINT] - BB/ TR
AL -

W T —aci&] BITES DUR R KRB &2 8 FndE i T2k
WEM R - BB ELAIERY K TRABE / BlEFEA - Ethe
BER IR R NG REBR R B R B 2 & — ALt BEAIREE /T o Tl
HF B 1 ) — R B TR PR T 57 > AT Sy A307% - HME s
NBE / BERNEARTREHER T RE S REELHEA
DB 2 TR S B RF R PE ) (Hirsch 1997: 267) 7 TR AHJE
&/ BERAN FRARBREICIEIRIE BB - SERRC T
REMIAR RS - ML KA - thORE 7 R ERAUREME - R T
HB R R NRBE / BERAZERNE - BME (RHEEHE
lél N B A LR AR I KRB R ) (Projected Memory: Holocaust
Photograph in Personal and Public Fantasy) /737 HL# & fi7 B 2 41 & %

evacuated by the stories of the previous generations shaped by traumatic events
that can neither be understood nor recreated.”

27 J& L : “They are clearly in another world from us, and yet they are uncannily
familiar. Our entry into the circle of postmemory through act of familial
looking enlarges the notion of family without dislodging it from a historical and
geographical specificity that signals its difficult accessibility.”
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[\:;’LJ : i)‘\'f#%Ju E,J/;“{ UJ{I’T?/]‘}!EGI af

FeF ] S Al 1 A8 (RSt . E;L_Hj[lfﬁﬁﬁ Cfi] o AR
AR T EERRAY TE T -

By 7B E AR - BET 3R 58 2 (Kaja Silverman)iJ THR
Bt — ) —521F ) (identification-at-a distance) » B4 K. (Dominic
LaCapra)URifEAC &I E : T{TE k) (B8) LIk TET) (=
fet) o AP RGERECHE - “AER R iRy (BB SR
Ze[RIA) TEEEE — /)-8 - EWIRORRAC TS SRR A L e (H B8 A
I D ) e DB B 7 oz 2 5 BB Rt o VS th S FE A - [
Ry B A R R GIANEESE ~ ReikiE - BRI L TR WGEE T
IR o AL > —{E BB I RSB AR 15 DUEEAL - EMIFRH -

HaltFRAREE > MATRYF %’i%g%mﬁk
kxm@A ’#@mAﬁ# 200 @ IE 3R R 44T

%oﬁ%ﬁ%%ﬁ/%%%Azﬂ@%? R &

AEBATH » REKER > FAEKMATTRA LR
Tz AT EGHE o MALAAREZRMA Fi
B~ LA~ BARERGMEE > AR MR R L — 8
R EE A imﬁ&im%é@%oﬁﬁﬁﬁ’iéé
Moo B2 R KNG FZ M EEEHE > BRIETIEA
W EZ BN BAEK MfF) #HR2E KRt T
F1 AZEEE - & TR BF T IR AE1Z b
A5 WEHRA KA E > B IR Z M E

athe— Mt E

r\f

28 LaCapra< 2| J§ K & B & 2 K Saul Friedlander®) & 4 ° Friedlander#
“Trauma, Transference and ‘Working through in Writing the History of the
Shoah™ ik » £ B2 FW [H L) AABHKEEIREAYLTMR XL
%%%%ﬂ%ﬁ%%%%*E\Ié%ﬁ%uﬁﬁzzkﬁ g, [
I BHEHGRTIETHERFETFFHORET » A8 X0 H E LMK
IR BB A BE F (1992:52-53) o Wik A —AE @ H R R - R E RAF RN
0 H R ;fL 3 K33 & Friedlander$#ad 947 35 T #EA4 £ S5F
FAL > ERATEFREFRTEZNAENLE ? REBBRILEE B F
MA@ HE L AL R AR AAN K A G EREMNTE 2 e T
ZEAME 2 VAR BT iR Bk bk > 33 M BIREAG BR AP AE S AR
FEAFE T FOEF (MFNELT) RIEYL o LaCapralfk T 4% 4 Friedlander
A Representing the Holocaust: History, Theory, Trauma(1994) % # & & 3tk

Mirgpf) 2 TR L) (R ERFAL & X R AR ATR 2] 5 ) 29
AL fE ertmgsttory, Writing Trauma3 9 T $ 1235 T @20 3% TG
AR ARG B ST A TR (2001:ix) ©
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A © (1999:9)»

TRACTE AT 31 7 S FE e FEIR SR » NMERHEE TR EBUERZE
# o RIS e R T ELETERTE - thEeRE RER e TR
BGiG ) MHE - (R thE g L w i R 2 B el - TS E 2 s
re P NIJRES - AR RIS R RMAURE S ) - TR S
JRBF ~ B BTG R B ER B 2 - 2R S EEAE

iz FF B A 1] B 3 v AT AR e 1 AR IR 5 TR 5 SRR R AT R 2 BT
ORI » FEERY - AMHEL TRRI R R Z L AR RIS A T & —
B HRH - EE RN - R S R G A 5 1 A DA
B o MR T/ ) A5 RO 8 T IR ERMEBHVRES - &
£ NRA RIS R - 8 - 8 > g £ R
5 Y (e SRR (5 — B8 A B B ) PR I B ] 2

& 5 i ARSI BRI = (2 A SRR - eI - — 1k
FIRTRERD T2 2 0~ TARE R » R Z Al @R 2 0
CRATEEAR 2 1 TRAS VAR PE R AMBISR 2 1 %55 - #A] DU
FAEEZRAMME - REBEATEMS - CAREERR) R ook sig i
B B 2 RS BRI R SN B B o ERE » A SR B B A 45 e
A HL At S [ R 78 ot B 2 P ) B ARt o DA% = AT 25 ) AU A2 R PRI )

29 J& L:“AsIconceive of it, postmemory is not an identity position, but a space
of remembrance, more broadly available through cultural and public, and
not merely individual and personal, acts of remembrance, identification and
projection. It is a question of adopting the traumatic experiences-- and thus
also the memories--of other’s as one’s own, or more precisely, as experiences
one might oneself had, and of inscribing them into one’s own life story. It
is a question of conceiving oneself as multiply interconnected with others
of the same, of previous, and of subsequent generations, of the same and of
other--proximate or distant -- cultures and subcultures. It is a question, more
specifically, of an ethical relation to the oppressed or persecuted other for which
postmemory can serve as a model: as [ can ‘remember’ my parents memories, I
can also ‘remember’ the suffering of others, ... more important, identification
can resist appropriation and incorporation, resist annihilating the distance
between self and other, the otherness of the other.”

30 WP —3 48 K Untitled (1978) % JExatzm ( 94) VA B Felicia’s Journey
(1999) > B EHEBE RO ERIH ARG BT (WEHR) GEBET -
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i BE_E A HAERE

B ORFLBFRABATHEE » €AY
ﬁﬁﬁfﬂ’%ﬁﬁfﬂauﬁﬁﬁi % 3R
JEE o &Mhhimﬁﬂm’<A%#VW:%ﬁﬂﬁl
?opﬁzmﬂ%ﬁﬁom K 2Lk AR R BT
REAERIHF i %ﬁ‘*%<ﬁﬁ l%
BELR RBF—FR—E— R A& @k — 3
F-TURZR—BHE—C—FR—dodb— HHEHH - KB
TR AR AT 3 R —HF AR 69 7 X 2 31(2004: 900-1001)
HHEEE - LS A BB B E MY/ F A ) O
TE &g KA dA b WAEARIEFIEA ~ BB GGG 2 F -3 -

LUT - $0if 3 #r SRR ACE e i P 5 B 28 iR G 5 LIk
MEEFRRBFRL O - BESRVE T - SRR 0% 5 2 BRI
R8> DUk BH 5% JE R A R B Bt T (ANl & ik aC IR AU RIS /T » [
{i H B[ RS - 2 - (18R A 2 ) THRAX / &
i Nz BB — KL — R H Oy - SERES - (FREMEC
AIREAHUREER - M 2 BEHIEH SR ek 2

QUSRI IR B [ BS R AT - TP » R = B A3 H
% Je i FF AR i 2 £ (Siamento) HUFFIF (The Dance) FTIRHHZ KEH
IR > R FE 53 S B 5 B ) M A8 B P A - IR BR B = K
BRI BRHYZ | 1 B A JLIB(the city of Van) [ # 5 & @i H
HE— R PR 2 fRE R I RLEE T RH 38 JE R A1 2 B I DAY U
BEIEHIERE o RIIRRYSE B 5T A) BRI R 20 DUE GRS LB IR LRI
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31 R : “My film had to tell the story of what happened, why it happened, why
it’s denied, how it’s denied, and what happens when you continue to deny. As I
said earlier, Ararat is a story about the transmission of trauma. It’s cross-cultural
and intergenerational. The grammar of this film uses every possible tense and
mood available to tell the story, from the basic pillars of the past, present and the
future, to the subjective, the past-perfect, and the past not-so-perfect, and the
past-would-be-perfect-if -it-weren’t-so-conditional. I firmly believe that this is
the only way the story could be told.”
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35 J& L : “Taking on such affective qualities as connectivity and Transitivity/
trans-contextuality, the camera’s fluid mobility traces the very production of
affect asit travels from one space to the other, opening one reality to a larger
reality that transcends specificity of context and situation.”
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