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Abstract

he research on Singapore Chinese theater has largely focused on the study of theater

groups, productions and/or practitioners within fixed historical timelines. There
exists a gap in the consideration of how socially engaged Chinese theater in contemporary
Singapore can potentially contribute to the discourse on decolonization, de-Cold War and
de-imperialization. This paper examines Drama Box, one of Singapore’s most prolific theater
companies, known for its socially engaging Mandarin productions and community theater.
Drawing from Chen Kuan-hsing’s “Asia as method”, I consider the theater group’s cultural
practice in relation to the state’s ongoing project for developing Singapore into “a global city
for the arts,” the official framework of multiculturalism which draws from Britis%l colonial
legacies, and the post-Cold War milieu for using Mandarin as a medium for political critique
and social engagement in Singapore where English is an official working language.

Focusing on the 2007 production of News Busters!, Drama Box’s Mandarin community comedy
theater series touring in different government housing estates and inspired by the farcical and
satirical conventions of Commecﬁa dell’Arte, I analyze how it appropriates Augusto Boal’s
newstheater techniques and East Asian popular culture genres and motifs for sociopolitical
critique. Paying particular attention to the performance at Kreta Ayer Square, I examine the
sociopolitical significance of its satire in an open civil space located in the late Minister Mentor
Lee Kuan Yew’s constituency. This is a play that has satirized the Singapore General Election
in 2006, questioned the government’s rationale for high ministerial salaries, meritocracy and
elitism, and reflected on the political apathy, conservatism and myopia of voters. While the
cultural intervention of News Busters! potentially contributes to decolonization, de-Cold
War and de-imperialization, its liminality lies in Drama Box’s multifaceted relationship with
the state, which is simultaneously collaborative and oppositional. Such an understanding
problematizes binarized thinking, as proposed by “Asia-as-method”.

Keywords: Theater of the Oppressed, Newspaper theater, Commedia dell’Arte, East Asian
popular culture, Drama Box, Singapore theater
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R RFALGBEEEZE BEIREBEESER - TR WA - LB T4 H L
FRZER PARRAR Rk > mifl&@tiiiey—mEE (%8 2010 11) o

13 20034F » fEABIIR BV (AUF E4b) (K% A 3 BJRI4E % Caryl Churchill#d Fl %
18 &6 Cloud Nine) 89 ZAF K% » A & EN L6 R ELM T OB Z 4
84 vho g 45 Ao ARHR 55 09 30 T R gk BE 0 ROHTETW B o

14 20065 » FIE £ Z2 2085 kR 50 KX > £ GrRIZ06—— —348) F o SR At
I F G P AU R PR E I e GG 2R RN R WA o
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ERTINYE - il E80% 1Y & RAEEBIFHEE - "EBUFREEEE T
B Ay BRiE  THHERFESR ) (heartlanders) B TERIRILE K
(cosmopolitans) » HI & WE#RE THE>F1 - £ THERHZ O EEENT &
ST PNEFEE MG o E 2 MR EERATE BRI RE - 2
FARPROR ST ERAVA R - MOMTERBUFHER TERF1 ~ TEASHKT
% JUME RHOFNGERA (% - DURGE (8 St oy (R ) 70 81 8 R e R (i A
R BORBRAICE R - R AN RAT B B BUR & {3 — 73 & 1 B0E 2R AR IR
(Tan 2007: 89-90) ° BURFANET SR HT NS RAREAE TER<F) FInt @iy i
PE) FPE R - HAKER 7 B1990F M BETIE TS REE)
EARA TR RS 3535 - Dlioo 8l CGRFEEMEE G KE) R
o VAEGREE LASHT NG TREINAL ) > ANHIRE R — T T B R N B SR A
SR /7 SO ZE R R R IE RE 2 T (Lo 2004: 6-7) » BE 2 H L ST (self-
Orientalization) Y8 o “FIIRF » [EHE I 8 2 FI] 3 25 73 LR G Aok 3R
PR BEMER THERR) 20 RROZIRL - A ThERRE
d ) THEERER) - @8 7 ERIVRELEE B E AN S 2 AR E
SRS - MAGE 7 BSOS L5 (Tan 2007: 89)

HE o BUTRAEMZ BB S TRbBEA G 2 SORE) - HERAD
e H AR B A s B > SR A R BOE R — SOt EARRUIRIE - BBl &

15 SLEAF A£2006F 22017 F Z M AR A-7481-83% : Ahetps://bit.ly/31mj2nV
(2018/8/16# 5, ) -

16 T RAMEEAFREIIIFAEABARIRGTEN T H L (HEHTHR)
(1999/08/23) o fa T HACE R | Bl it K& THBRBER] » FIEMNELX
Eood THABRATE S TaA - 2 AL HEF 7o FoMT
ABEI 53 ) AR T AW fEfTr T4 » B RBREAR A £ ] o #b=2%
89 B H) T S AT 32(2000) o

17 B E2WHFARE T R RBEFTHGH L ARE T LAREEAR K
TERELE - #HGAL] ~ TREAER  HTAEK] ~ THEKSE $EM
Al ~ THAERXZ BEHR] AR AP THEE] o G X ZTHEE
o BEBROF T AN R ETETHENE RBRA THAFRYGEE > B L
BT he i B AR o

18 BHF AR FLEBELHEEMNBEIENE > HERMANY IR TEET X
Thek o HZ KB ABEFE T LS AR A o TR B BE RIS (Edward
Said[1935-2003] 1987) & (k7 &) (Orientalism)— % Prakit 6y o



* 58 &~ * /l'\ ~f'y2 E'E\i * ’5%’ B ég] 4'3 PR

)

e TXAL B 7 kR P RER (KT &)

Al AP BT V2008 SEHUR I b A WL B PR RORE - Dbl B35 2 i LLEE
B ST I S AL A NG P R A T A0+ AE iR I SO 2
FIRMEMM ARG - HREAG - ARFNEZA U E R R G
PRI o 38 LERRE A i SRR R RE AT BB ) (Chong 2011: 116) ° FRATEHHY
ERIERE - 8RR LofliE B Dl 7 R AR — (A RBRASIEE - L
RER - MBI KBRS — BR ARITEEBUS IR IR > iiE
L LR R AR AR AR 0 A7 £ T B I 1 & I BUR A

Sy— T3 BURFE Trh AR RS RO B B R (A
FUENERGR - A1 E A £ R RIRNE - —F28CAIER S THTh) - &
A DEMESE - REO2E B KEE - TR A8
FETT5HBR (Li 2005/08/05)  H - i@ A RE Rk & 2 B A B ALY
fR 18 - BIFIEE R R R RE - SRR I A 5 488 - B fEH
1990 A A E RS HT IISECIT s 1 #E 52 1 BB 52 (Peterson 2001: 182) o [FLAH
RIUAR SR DASEIB] = Bl S 8 Y [ R e ) 5 SR B R R T 2R - %
Wk 7 —TEAT B IR B —— AT IIIRE S b ESEE v TR AUATS - BRI
RURG SRR - — T IRER AT TG TEEr ) RUBIEAEIER - [RIRE (e EEHT
e rhAERE R A o AT B R AR ER —— HEB ARG SE - BRI -

BB B GRET M BUR 5 - (F Rt it P r2SCAMER
HiE g R RF A HEE - — SR EI AT RE - R PR RE BB A -
IR HEPIBORRIDIRE - i Bt & BOAHL AR 30l A BEE T R 28 58 B 5 3 2
AAEEE T o Q058 —HIAT 5 R » 3t 2 A B8 RE B 5 A 25 Jif I Bl 25 s B By o il
I E B A0 RN E IR B E £ 2R RS - IS 25y R
Bualt (GREAEZR(L) HBEFEEFR T SUUEADRE - HEE LIRS T
BRI BER & o (EILARAS o BB & R SRAL At [ B0 55 H e - S

19 3 E A R20165F 220185 09 F Rk B - S REB G EH M5 F ~ £
HEARRTRAKFREHZ -

20 ARG ~ BREBGRANRFBEAE B G 0 SO E AL BT I 91960F KR
T ERAETHIEE L& BERME  AKimball(2011[2007]) © Wangs¥ A
(2013: 90) /& — F ST P AL 3t 3k T 23 S0 M Y2 37 Ao 31 BURF 89 B B 4% -

21 Hhod F LR (REW : BB KRBY Y L) (Forbidden City: Portrait of An
Empress,2002)12 & % 8 &R 7L ~ FEE K E R AHFBEBGEA—F 86 F o
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ECE BRERITE G HUGETT 7 Bk - MBI 1 ORI SRR AT IR (B
o 2 I 2 S AR B B A R SR (H A - VI T BERE RIS AE 3 K A B
SR 2 E PG - BA - ENRER - ZeBEIFENER -

TERERS TR O ) ~ 2 Txefbdar J10 B R MR E &
VA B v OB G P TR B B AT R T - BUR 5 B 5 1 e ZEABOR I < At
DUIBK g gt [ S £ 41 BB A CRTAT ) I BIAS KA I 22 ot e 2
et o T ELFH F 455 3t Rs 6 ZE A4S 3 F F BT B P - i R R~ &
MEMHRE - MREEBREHMANSERR  FAELARBEERE
o o (BB S A L RERE DR AL UE 5 R FUA 7 U8 H A IR B R A s Al
FRAER (FER 2015) o LEBUGEMEEMENES - & RN &
KR TE (A 2 R 1 PR R 3 ) S R R B 2 IR AR RN E R 4
o EETEEGEEE T (Oon 2000) © FH—J71H » @E2007F7H4HESHF
IR CRT ) BAHERERBRAR - HLHEAERBHR I
H CRBEIEBIRRIUIE 2 ) (Trick or Threar?) —— — i TRET LI 4 25 8l
TR R I A0 P L)t [ 3 20 PR35 B0 > ANVIRI B T R R o 8O M 1T
LS R BRARIE IR R 7 H 28 H 7E G T I8 i 55 i U R i g O
55(Woodlands Civic Plaza) 1 (Y E P U2 H #tE (Hong 2007/07/06)  FHEE
ZT o BEEBRa M) CRTAL) BIREAEREE S Ah s o (R H I B
(2015)FE K » i@ thaFr TERGZBIMEREE A AR - KB EERGRE » 55
FIREIEFE ) - E T ERIE T B AN A - HE— I EBmeErE
(FIREJTHHR ) (is always an arbitrary exercise of power, Lee 2002/11/27) ©

o B ST O 25 SC Rk B 5 R0 - HrEEEL R o 2 ok - H
BOREESIAEm PN (PR5F) BEPYT (HNREE) HTREE - DiE 2 E[E
BOHERITER] » AR AILLYE 75 & A £ R AR ey & 2 fE B HU B E - Emt
AlJacqueline Lo(2004: 29)FT &t » H7 AR EUR B — il 594 /7 2 e (%A =X
(hybridized) T MI3E [E 1% S AL(Singaporean national culcure) EE|EAE : HFH
FEHEN 7T 1M 2 BRI E A B - R P BOG FFE G il 15 3
VB CRZT ALY Mg URp B — DI RLRS 73 » 2 & KR AN ELS B 4%
Ml $ Y SR R AT AL TR —— ERRJE TR B AT E o AR R EERE B




KR~ ERBIEF B PR
I TXALE F AN RRFRER (KT &)

85 0 3l HL S AR A7 R B BT A A BR A R 22 S B SR B R ] R ) SR
FEAE — 8 (8 HL B E HI R PR TE

= ;ﬁﬁﬁ s Rkl > Rk ? — CRFAC) LT THINE

(KRFHEY 162004 12 H28 H B30 H H R HP BB & BAERE - &
IRF B (8 55 BV R VR O i R 28 3Bk - TR D Bt & LIV E KRS
o IRENE R A R BIEE o REE IFGERERN FIEHEZ
BBRERFHNAEER - ZWEMEER TARE) FF > Mg s
HIF TR #) - EEREE B (2015)Fx i T3 FR5 7HHA
WHBHE AN EYE - REEEENER - BEATIKER > BIEP2005
TR AL > (6 o B SRR A R [ AR B A B P 9L AT o A g
DRSS ~ BEREIS ~ B EE - WY 055 BN L 55 Y B s st e o
BE2013% 58— R 5T M3 LR > B RBEE R AR R R Ry B R
o HAr R EE 2005 2 [3 B % & & (National Kidney Foundation, NKF)#
[ ~ 20065 H NI BA KGE » LUK 2013 BURF 85 i A0 B R -
AN EAUBR B & P At I R 0 PR T R E BRI SRR SRR E L
LMEEHBIENE A - 52 > SRS (KFfd) —HEERE - (K
ALy IO RITEHEE 2240 - Frad ey - @0Cle B g O @8 S AH B IR 17T A
A HAE B R R RE R N RN o

22 kKT RY EIHKFEHE T » £ RALNE P INFH EFE o L34 = k2 L2004
FH B AR2009F2 190 2220 A EBE G KA S o

23 MR EA1969F BYNKF & # e sk st K89 & S MAEZ — > REA1992F HERZF G
WA e A g E o 156 RA2004F4 0 19 B # Aok 3k 3F 4 (M
By BB YE o  FREBETNKFERN SN » EHRFPERERATH
BANBE > 18R & FRK B4 £ KAE  F 47 A (Long 2004/04/19) o

24 20135 1A > B AHEH (A0 RE) » ATABAAT LN @&
AFTETHHBAORBARES R FH > HEGFEISP R A0 > F
WA O HEAMTAF L2030 E2690% - B AT H30% o A (HETFR)
(2013/02/13) » 2013524168 » K#4000% R AL FH AR RITELEG » K
# (AvaEE) » ABBC(2013/02/16) °
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% BE AT [T 25 ~ BB ) B R O AT S b oz [ AE 46 L A 1
faf 2 ZEE 55 18 T EIRAEAL) B TRARES(L) 2 A2 EEER - £
i LA BERIUE T 2 08 = F IR IR AR 2 CRF#0) BERIE A E
o s (E&E) - GEESE) 82 (BESHm) - HhLl (E&) &
R TTE > MAERLABOEBEE - 8L u KEA —EH FF
Bl SRR 2B B AR BN B IR DT o RERYZRER > BRE Y
F RIS ¢ YRR ~ EEINEEE (lazzi) ~ EM A (stock characters) ~ i
JEFERACABERI 5 - DU B & #8111 B3R (Chaffee and Crick 2015:
1-4) o {HFE 2 MhA —8E R — % 0 R s B — i mai Bs e >
HZ e A28 KR BB B - (e B W] RE AR B8 455 i 168 £ AT SR A Ak 17 3
BNA (Crick 2015: 222) o fH CRFHAL) HIRNE F= ZLEE pF B E @ i 8 A
U FL AR IR 3 5 36 B2 g T TET B35 05 o 38 [ sl AT fnf FE ISR B o 38 1 FEL i
FEGEUE BE TRV > FRWO A e L (98 2015) o “EefRl
SKATEBIE I > CREE TARMBIA » 1R/ KI5 K0 & A2 -

BEGS - CRZHE) HiE BRI H > HHPER (grotesque) FIER AL
TR MRS - mT LA A BN B S 1 B9 - i B AR M2
8 KR EV B R S AR - it T BRI B RSB i B > 3 R
TH) MRBE -8 (FH 2018) o {EHiff 28 AF]HIH Z A1 C i
B o AE1E B AN D 0 T BRI SR 5 [ SRR S B B BE AT R SE R
BT - B T B A BOA DUT AR B RE B 5K o b 1 A B R AR B
TRFTFHI TS » BARULERS R H &8 R 3% - #LAIRE AR B 6%
LU~ MY -~ B E R - MR E AR ER - [ER A
TR HE PR R AN B B (B AL RS - E 2 H=E A FNEE A Z [ I 0 ) B
()it & 2 8 P i B (Chaffee and Crick 2015: 10) o 7 H B8 ~ #EPIHE TR E)
B RE TR EERE - /£ CRTAL) o SRR RETR

25 #3 4 #£Boal(2008[1979]:143)

26 & R A2 BB SR IE By e T A AR B B RL PRS0 BB AR o U R IR AR A
BlEIGg £ > FBEAMFREE TR ERFAET F > REEREHME KA
A M 2R A (FHeik 2015 :236) o

27 1960F K 219705 K A & 49 =% 7 A Bl 42 2 £ 4] » L Mason(2005) °



HR S KABI K BB R
E TXALE FEGARRRER (KT &)

HREsMEas (fiaks) Sgiad (RR) -

B CRTFC) SO AMAAEE B ELHY 77 AR R st B R 2 I ELAE (R
SIS 3 HE) (Categorias del Teatro, 1972) VL T 2N R RBUBIHETT T 43
F o AT EENS (R DAY ) REHEB B A BISE YT I
B ODERRREL T RRMEE - BER TEARME) FEEMAR
BRI AR (GIAIR 2018 ¢ 126) ** o BREIUE 15 #ER R
B T RERHIBRET ) R B - AR ANRALE B RIS AT
AR R RS S R E R (IR 2018 = 125) » Rl » (R HFLD)
(28T M I P R PR A - iR B E - AL (2015) 45 - B R
TR SHE TRFE-EREK Rl R ERGHA > DIREREE—
BB - PEEEHIR TRGBHEFEHEE) - Ll CRTF) FIWE
B iR TR )RR S R BURE AL AT I EE A > ERE L]
AR SR - A BURBUR (LIRS AL ) A s e
U R AR B A BE AR AL A - 8 (E R LRI B AR E AL

(RZ#L) WIB S BLBRRIER & T - YEA SC(Eugene van Erven) & [# ]
G E RIFE R - BRERBILIRES T3E 7t BRI G - HRM R
B LM EE (SR fErtRERT MR ) » EEZEE S E2Z
(artistic pleasure) Bt & SCALRME (socio-cultural empowerment) » Wiz [EZE{REF
JUBR (ERBEERT] ) HURREEAE H &0 S B A B AS £~ [HA ~ B R B IR S
b REHCHE S ) (van Erven 2001: 3) o MATEEIR - Hr1970AE
VI BUR R IREE T (RREEI ) - stER R ERE BRI
J& B BT B S B TSR B AR B EL B e 2 1RO i o RS i A 2
FRAE 11T =3 2 A BRAL AT At & AT B0 - RN AT REZ ENRY o B AN
B2 AR AE AT~ ARG ASHE ~ sl ~ RSl ~ RRE - Ut MBS RIE
RER -T2 B (R L) HRIEEE SEEP A AIEEE - [ERZ R BAE

28 AT=4 5 0 (—) BETRFROREER - (=) AT g2 H e R RER -
AE (Z) RAAREEHRFER « HARWBETRFLLR > R EH
FREBEBRF L o FH5 M A K(2018: 125-126) L R K E£H B 498 LR
e PT R AR e E03F
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S @ 166 P 0 B B AR ST IR AT G0 » TS DARE A5 5 21 2 8 e A A5 YE 1) -

FE o B ILHIEE S SR YE - fERL IR B AR SR 22 R RY R
GHe ) o AEPHE b RS BT AR — SENI AR R o B FHAV R R IEET R
CFs 7% R EUEEEAS ARAUSR > BIRBEFRR > B IA T
g~ EEES ERIA  EAEMERRER - HIVERETEME - 58X
L4538 - 1 B HEIRIR TREAZER AR DI BEREE R RS - 25
BREILL TR R ke - HATRRBRUBIES AN R 2 R - TRE T AR
ML EBUF R (BIAIRR 2018 : 125—126) © f7 LFrdk » A #
[R5 5 070 KR A7 RO ) M3k i B 1 — By A 38 BLAT ] — JE R SRR 73
R o HCRR PR AE SE R AR H T E RO B ARE B DU R B R RV
i o BESRIE IR W LU S —FHBIGRIHLA - SRW CRZ AL @@ R AT
AbTe R BRI RE e - A SRR A8 =R A A 7 TR SR AR
th MR B C BB - BREY - EH - RS AREMEE
& EMEEEEARAERE D (ibid.: 126) © AR = 7 ik 1 B F A8 5
B F 1 R BUAR B EOE B3 (Orenstein 2015: 435) » i LURAT XLt #1F 5
BURHLAIRI T % (ibid.: 439) » CREFC) ARIRH] % Ml R a1 T S LT F
BUAEMDERAE » RMGT HL A as e U BIRE R - BB BERIER -

BEA% o WERRE A S B R SR R A BB, - IR BT B R ARE AR
FERAERT - EPYREH R E A B Al E R i s AR A B INATEE
IR (AR 2018 = 74—75) o GE RS BERIERAVHTING - f£BUA
B BLAG AT —E R B2 WP T EA &R E - (HEFEBORFTIEH
IR R R & i - B PRI E RN el R A TG - & A oY
e BRE A 1 B A5 T A A2 4 OB o) E A ERERUBOR © CR&#DD) A
SRERFAT XA - DA (R SRRS - A5 it A RS 2 BR (L B 5 B A E 28
(&I« 1B — 18R AR R A £ R BIR Z R E SRS B LA i 4R
SR FSC RO R N CYNEE 2 GO E PPl 1L 4R 7 XEPN-= ]
wATSCAE (s & H 8 AUIREE BEIREE - R 28 1RITC
{ERIA 7 (Chua 2004b) © £ 1AL RAR IR - @A SRR T L TC R S



FHR AWK A B MR
il % TIALE kB RER (KT &)

TR EER BRI —TE NG o VRZ I BSR G E R B IR - £
N LARE EERE AL JERERERE I B IR » RER BRIES D RF U ES A1
[ TRGEN » A5 — B A A ) PR EORAS « BEER Th# e R B A B (F 5 T i
PEEeERIEE S AERERE (K TS ) iR A aftPIr$EE
BIGAZ EIRBE - (R L) MRERBEEFEER » EEDBRBEE
#E TRZE AN (HBBEHR) Bl E BhMEEHBIaARS EH
#t e WM AGMMMIEES - KRR EAE R (25 2015) -

PR RRUNE R S A I 6 2EE S BURATE ) & aE - B AR AEER
PR~ RRORFIFE RATENL < B 7 H RS - THUMIRVEE S ) &EaRE S —
FEESRATAGEN) TRES ) — BIBRERAT UL 18 TR B SR e B SR i AT
AR A IS - N EIERE Pl Re A A s FE LR ~ S e A5 A7 Kl DA
J BB GBI Ak B 7 HT 19808 fURT 19905 AR 7 1 i 098 1 1) 18 3F
i #S - (E®) BaASERRTEELEEE (ERE) #&E
T A R 2t B R SLE A BT - R CNME R R B E A0 — ARG T
A R L) —— o I 55 1 B B Bt R R — o i R TR 6 2
BIgEdth CRIpEDWI) (Rasa Sayang) - 1LIF > (E&) BREEGER &
REBAREE « TLITHSEHE > MEEW > EER > BERE) - TE
M) —FRim ERAEHAE TNEE) - H TRE) ARE TAEERN
#HALRe : TERY HelNmAERmitd NHE) - EHEA (B M
—HREBRRARBER TS - EREREEK ARG mEEE A - 1
RRIHS B 2 RIAE 16 & BRI B 32 4y o 3@ CUFRR & 18T NS BUR £ st
FHOGATESR TEn i EEE ) - & TS =R RS — T
8 76 B BT R SRR ) - RS K S AR AT SCfb =2 i R AR A -

29 MIHAME AR LS T EBLEMA (RXKKS) » £FEH (REAT)
Pk (BARLFEY miGT —EH (KAL) » UERAEXNHEF AT - A
#8 ° A hteps://www.youtube.com/watch?v=YcFSE]JyrEp4 (2019/07/20 |5 ) -

30 CEE) 1995 219994 £ &84 > 112845 > RHEB TR L LM &
K ERE Z — o L TALR 720015 £ 20025 /£ 47 ho Y 45 1 ©

31 BAAARA THHRGE ) AWE (KT L) (#ké 2005/01/03) o

32 ANEE G 1970 g Bk ey FEMmR A (EWH) kg aELEE (B E
BZHHETRE) T o
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H CEE) AAKREE T (EFE) R e hrye —EERALfH
TSR R B 2 o2 TR & R =S AT > SRR MR 2 O P A - d S B RRAE
—{EHER T TR 1 MRS R EE - B R Z R ZE - B R N
B AP SRR o AP fEMocher ~ fHEE TEBGIFI) ~ 5F TH
R DUk E fMaria » ZARIAITE R RN R ACRIEEBITER - #8317
PIB 5 B \ PE  EUR © A iE BA L DR A 2 PRI o & T 5 [ 3 5K
Ao R T (R HE) HIERIGR -

Mother FIZEA843 08 > B8 A YA —SHE K EMr B - g L R¥E—
FEA R KR - 3 FIE AL AL B R A0 B R I A< > PR/ NS T S 1T H
b o BREERTACH L - MR UAHE » — FHOREEEESR - MR H s B3
MR E s EEEEGEM gNERET  FETCAIE L > HE—RIE
BRI hhIRE - i NERBHCAEEA > FEEFAECE TRRERET
Tl 0 BUEEBGHEE o MEMBENT - BEATRE o Al ML O
WBHUIR - B — 2 R B o BB & E BRI PR FE 8
U g I 4T o S SO e B B RG SE E 2R RPN R g AN LT B
BUR B AR MR o 2B G52 MERIIEAE > BB E B MR & - T2 B
W E o M AR o SRR L o KT R Al — BN o RO HBE R
RERHAE R » B TEEB) RAERFIIRETE T > B NI R A 5 B
REEN T 035 22 B e 22 W - B Maria A O RERMNE > HIFERE 3R
Je AR IR (brownface) R L BIBE R THHE 1 L2 > AIRR
A & T B RO R AL R E o PREARET > NGRS TR I O 2 (drag) $
o FrE AN ZEBAL ~ 2ttt > #SBE RN E B A R R - TR IE
NP (caricaturizing) FEH FHIE o BLHEMoche IR BT A 5 MR ¢ it
NMEFEHE > MHEZZRBNEGE T o (KT IYEUE(camp) A
FLANZEES #E (Susan Sontag[1933-2004] 2001: 275-292) ¥} BICHR 35 1750 U
B~ P - REGE - BEE - BOEL ~ SR o WA M b & e L B

33 20199 > ik EHEAR LB A KDY TFHKALEpay B R L > —
AR A o SRR E A B KA BT AR 4 0 GBS IR G A 89 FAR o Ak |
W 3 2| AR AE & PP % (Lim 2019) ©



FHR A AWK B MR
A% TIALK kB RER (KT &)

T o I ECE AP BRI 5 (queering) » MAERLIE 5 IH B B E
o CR&FE) NMEA NGRS - JFARBOE SRR T B H 2 A
PR E S LERE F THiIfE) -

BR A GEH I TR 200747 A 4R B8 AR (KT - L
S L K DS IS~ T L ~ R AL TR A
IS DUR SR o B A7 A 4 ELE 2 B 0 (Krera
Ayer Square) {0 FEHBATEA G TS > SHEIHEE B AR -

PR HER B FA CLE SRE ET II  BR ST LUK A B e A R AT B
RIS - O RO B 2 0 (1923-2015) [ BT @ W & {0 -
(RZTHCY A B A SR EN AT BOR IR > T 3% 8 4 7E — {18 BB 58 28 1 T
FERINRE B L ~ b AR B LUK 2006 F A E - BB H Bk B ECA
SBSPSETHER - B—7m - LB B 7 HAE R R R
BB YE o T34 2R3 (Ares Housing Scheme) i B HE 8 25 ST
Wz — » DIBURRBIAE RS 0 65 2540 0 B4R (68 By A T BUry 22 ) - H
PITERS TR NS B (R Bk 0 > T 2R Bk BB R A% AT 36 T Wl At
L1M7 (National Ares Council 2018) » % » HHERF - HiGH B 7 HE
S f BT BRI B - BRI o SRR LB S T EE ) (Pomeroy
2011: 382) © NERATEM BB - 1980 AU Z WG 3% I 38 R 15 e s ot
TENREE S MR 2 R/ T51E - DR EER BRI % © B -
EHTE TEi 2 SRENH ) T B A s K B IR () B 5 B R A s Y o B
SAE A 1 S0 IR ST AT 0% T R e BRI LY © 38 AL OR 5 PR V& A
IKIIBRE & > (B BhER & T B R B R ~ T R R R LR (S
TR AOR ) i R B A B AR B o ORI+ VB HE M B A K B AR B SR — R A
FLoURE R 2R - IR KGR - B E X BUR M EFUNE G - 558
B WS LURAR ST A e I AR AR - AR BR I o BE I T BN B 1) D
T2 A Bk s gl —— — {2 @ AR A —— BV SR AL AR R 1A v Do A e 45
Ul o SR AT LU 2 R % S e AL 1t BT A A K G AT E (R R -
TEIE AR A1 ) GE BLRR ' % T ) BR B P B SCAL BT R Z RO B4R B AT -
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¥ ‘I'AS l'hsmrl

Dmm- Box Ltd

o,

Harmonica
Aficionados
in Sheng
% and Singapore
‘Shichen,

Chinatown &
Complex ,}é’

1 FfRHEME - ¥k S E AR £ F 75 4k (National Arts Council 2018)

20070 RZTFL) HHESHEH 1IFRIRHE - HABEH KK
P o fE2006F R Y - NERATE) M DL67% AR » fil 1520 iy 8434
HE82J o BRI BB - R H B RE (AL AL F R A% B P9 PR A B DAY
%%ﬂ°“ﬁﬂﬁ’$%£um 21 NG (oE T 18 =N E T o S
W ANA R B E A R A SR A8 BRI 8 - EE RIS (Mydans

2007/04/09) o *1F 0] FEE G - RETANEEBIMERH S S H 2R EH
BEE R
o R G EH Rt 309 530 0 AT A KA — T A

RRBUFAEHE o« — B EEARFLHE > R REZE é\"f@l)"i
%aél} Bl % o 4k 748 89 7 SF ¢ sk & T # 22 (Humpty Dumpty cannot
be put together again) [ -+-- 1R EEBEREETE 28
=R ) ﬁfﬁéﬁﬁ"ﬁ"'\wﬁiﬁ%l %éﬁ'k‘f)% NEAC AR 3
BH | (Straits Times 2007/05/04)

COEE) Aaf[a] FE SR B BUR % A8 R0 % 7 B2 1 (0 2 e e 2 e i —

34 ARATE & 20115 KEMHFZ R THEGC% » 12£2015F9A 110 B4 R 69 K
B o 4P E B E270% : LHolmes(2015/09/11) ©

35 HA201848A » S #H A kA AR AT Z/FM (L REHAH) f 3
HEERBZEREEBEAGKEGE REIA > B RV EE I LhER
(2018)$2Loh(2018/08/12) °



FA R~ FA B B e B R
VAR LA T R 3 4 R 3R AT AL B 77 ik e Ak B Bp R 8| <<k79a>>

» B Rk BB R AT SR 0 - BRI SEERR - DL T
)#ﬁﬁm :

B2 : MARA Mother /2 43 % 38 & i o #7 89 01 &A% » IRA R o (BR &8R4

e 2 377 X U B T R0 355 i S5 A ¢ e B BRI BT
S AR R S o MRS W (reinforcement) Bk —— LJRHR - Wil
SCH At T B 8l - B HeE RS EEIE AR o IR SR EY)
E 1t (concretion of the abstract) = Bl F & AL # B G R LG -
DIEFSREMEEG > BEERERE [ - CEGHEHE (KT i) ¥HN
BT o BIATES RO > BRI Mother R AN » B EH LR AHE
B REMEE AR AR TR O T AR A Ry o BRH]
TRE B A B E PR 0 R O R R S o AV CPEIR - AEAE R 1T I
B R BOG & A BOR N BOSRE 8 DU AR B T A PRI T
H) o Mocher B I M A TIRLENE ) HUTTIE - % RelL Sl R 1) 55 o 2 [T V38
Fvg > IR B R BN — Akl o eI B TR (POR A R
)Yy 2 {EL A Al S i B A S R I R A

36 A M ¥ HBGEEE IO F EHY > 4 LBoal(2008 [1979]: 121-122) ©

37 HAH A9 E A B AR A RIS RAR ~ Hah ~ R o 1 H oo —
VAT BALRAG T » BEEFHRABGEE S AEXFALLAIT A LR -

38 (A ABRARY 1FF A I (1921-2016) » 1F o A4 7 % (1936-2012) » R 48 F
GENCEE o AT AP — M THRRA IR/ RA SRR/ BRER/ BT
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KA ERAR 0 B A SR

Hm¥ o By AFL

BRRALE LM FE—

HRELEHREFH

R AR o AR AR

e Bl R e

BZEAEGEAE HELNE ?

EARAKEAE—AGST (HEH) |

Mo ther ) 2 8 AT 58 FH 1Y 55 — {18 37 [ B 5 B 777 @ SCA B B (text out
of context) » Bl T & it 77 47 i e S8 55 3% 15 B (U B A & WAL 1 (Boal
2008(1979]: 122) ° AW ARIT XALoeE (AR TG ) B
TSR EERERA MR A S LTETgRE > B TRERR
B H NS R AL 2007 PN # IR S T FE60% » FLH#R &M E3108H
JC 0 el E BRI A (George W. Bush)408 & T0# M FALAF » PREBECGE
(I ERTE » 38 e e [ e 2 AR R R A BORNE » (R 19967
H 19 H B s 2= B0 THE & L AEEE st R 1 s # B HR ) s

Bk (EIHE) FEREHTRT  wREARKF LT EH A
GHR TR o RF TR FEERAE LMK KA AR TR
WA AL o IKHT R ARG A EAEE F > M E %75 oA L

HAEEEN (FHMER) #FEH o —2 2 Mg RK

FEEBERAR - BCBBEAEFSBEET o (Lee 1996)

WA TR EA T 1) 18002 H B A ) B R s e
LA ZERTRE BRI HTH - GEURL DA B BUE Fr B S (RS REYE - g i
BHMIAA — R BRI IS ( ORE5FEH) 1994/10/22) -

fHMother FJUEHIE MG NREEIIR AR IR - R B BUF I EORE B % &
iHbEE o AlERE FR o HE LEIENEESE 06— KNRITEER
Hil AR (1 o SRA RIS AP » BT R KR HED) R O B 1k DU

Fe/BRRTRGE—AR /) R F -0/ RETR/ RLE TR/ oA
#if g/ FBFAR/I2E LA/ REMA R AR ET] -

39 20115 » # ho 3 4872 37 £ W F AL E 220 % # L (Committee to Review Ministerial
Salaries 2011) » {2475 & # 5 £ 37 4 8% & 49 B % 5T & (Matthew 2015/03/28) ©



FHR ALK B MR
VAT LA B R 5 8L R S A AT LA B ik B AP G| (KT 9&)}

Ll

i T80 2 LR R0 15 M i A 22 - 2 B KN B B 5 B IE I A IR R
LA B T2 - 12 HFALEEWEN TR - TR B
A A~ AR &t?@EiJIﬂﬂﬁtiU N5 G A L RS PR < R SR A
RREAL > FIRFER - [AAES ARARNAER - R EEREEHIIEL
R R 2 IO - AW EGEBE R TS MG TAA ) o IERBH
TSt & S BOR 4S BE A £ R EE A LR - BRIIRATIR=A
BE > WEMBREN » MMother W Z BN o DUN'E B A HEEE AR
% VAR 1T ERZ BOE B~ BUR BRI R GER

B:Z—EME ETRARBERIFOH L FAXBEGKKL
B RO RBIEZA BN ? L ImiEA?

A
(5 —ATAREANEH A 3 )

BRI EFAE | HFolEEA?
(st BAMQ FRE —a 1k T8 &% -
BB Very (k) mH | H A0 EA?
(RBHRE T > ALK

Mother (R FZHELEF > MEH T ) : Make it right ah » make
it right ah !

BB B A s RABEHT > 3 TRRA T8 F 9 H
% o Fail !

E3: @a#gEaRegE BRI EARNRE > Motherdw, “Make it right ah”
(BRJE & 4R 4t )
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“Make it right” f5 7R MEE R AL EICHFE(. B.
Jeyaretnam, 1926-2008) > i F 155 (E Make it Right for Singapore: Speeches in
Parliament, 1997-1999 ° Mother=lf “Make it right” > R 7 EHHIFE AT
TIPSR Mg E 8GR BRETaRE - BB RSN 7 =14
o Mk ER R RE—E « TEBH EERE S#H e N aaT 2 )
BB A\ e RN ER > CKE N » 88 AR« THHEREEAR
BT RERRE ) - HHRERRERGEN TE Cg&IT
LR RMER - TEFERSEEETHREITIE | 1 ¢ ImEAERE
& MF R EEEPGRI RN - R B EERE TH (IREA o EE
EHHH - (BEE) RE—RYIME - A% BEfm LIFMNFEERER T
JB 2 MRS R B T A 2 BRI B RN SR A 2w e 5 L IR & ik 2
BRUSE S 2 s — 2 N BGRE# (Loh 2018/08/12)F 5 » {£
AE ARGt &b - THEAH BRI > BES & BRI AE
5 0 BN A& T s T E A IR TE ) 2

£ CRT#E) FERMIER > - B @& P ERE VB R RS EE
BB CRES) " E— B BEE T A 2 AL ~ 20065 KE LUK
ERMPRSFEUE - BB GLBIM T =2 Wl T w128+ — (B £ rp sy 3 -
HEIR KRS ) R IR s R & R4S B8 i AT I A = 3% - EATE
ARAIE TR —H A B £ BB A RS - MREENEASRS - BF
8 AR 8 NS i B R B R M AT+ A B = sk i oA e e
SE PP E AL ME— A o ORTTD > CEREFERTHT OIS [ Edn E e IR
BBRIAS -t CRT ) MUSFEE - SRS SGER R R se B hlEE -
AR T ML FE B R E (illiberal democracy) © TEESBT > A EHA
B R AR R - T B R R A AR R B G N S AR B SR M DUK AR T
B o HfiE A B RO N E I E > MR E TR E RS

40 1971 & > ZMY O ELTAERT RS F > B E1981F 0 LA R B G RF A
BEPENAAEEAEALINARITDESTE  REF —HEANBETORHAE
A+ ( (BBC¥ L #) 2008/09/30) o

41 (KEA) 20035 £20045F £ BB 45 > KT L MG 0 200653 7 42 ¥ 4o
W AE k0 > REAF R AR o



FA R~ FA S B R
VA L3 B R B 5 MTIﬂUﬁﬁJaHiLHuRLwJ<k7%»

(Ferh B B e MR ) TasasAky o flze B9 B AR - AC BAT
R R FCE R - 0 T E EAOREITE o BK—BRY - MBIt AL R SR
o DURHEREHLAT o 2898 B (A Mocher U ZEFRE3 I ) HIBL - £8
o i e A AR T
ME T AR BB | AR ERFIHEERIEE 0 BF
—REBAHERELRT | RXERPLELE— kBT TR

&'[{J'JIEJ** : E%{%WPéﬁ /}]:j E; ) -E;—a,}'{j(lggf}(‘%lg 'E‘i?lgéé/j %—,ﬁﬁi
55 7

MET R ERER I RCEFELFT > BRHA L5 A M
WA |

‘&?]'&%7}* 'Tlxxﬂiv%—?jl—;;f:;l%y ’ X%&K%?}ﬁ{i’ﬁi%%ﬁﬁﬁiﬁ%
MEMRFEN | R RELL RERATARFH > REAR
AR |

KA (dE#ERRGFEARS) R BRFLBHTHRT?
WEIE K - W 0 B R AR R
ME W o T ehehvh 0 R |

WEAEA - f2 2 %mg&ﬁ%&&@ﬁ»ﬂﬁra%§%WJ7
kI —— CRARAM ) RRH ) CARRERTFRRN | R
BARIEEAA (455K —fh + 5k —WEETE ) |

B

B4: REBTRAHNTHRE - ZHT (£22) @ TREHTAHRE LT
Eo AHNE LR RALERE ] (BAE &R
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AL E 2 HTHS 5 FE B B N BBk > 238 AR N SRR SR i #r
BERRHI I RIS A BB (R s B 5 CNEEAIEEE) - 1515
IS BN N EHEEE 7 TR RURIER - S 2 7 HERERRE - 1M
e DR BRHG o [FIHF » Bl e B OS2 AR A B & 2 R A T e -
ME— BRI A MR i e = 0 B REQZ Y - @ TR E - SR AP IRA
el RRME (RTINS ) - @ISR e 73 e % Rz fi
ORI - FHGES - HMREN RV R I LSS me - 2
ER & 5 it - st A1 [T i 77 8 WAL A £ 10

EAS AR ST » HfEH ~ RANM@E Z= ARG EE - [
WMITREREZ > AE—E (AER) > #EdHRE (RES) FE
i CPFng)

BF o B A ¥

Ao BFR o BAELK

A B MM

A RFR o SRR E

Ref > &Ko B EaT

A AR A B Y oA B

Bs5: BeAHBBHEREINT ke (EFE) o (RAEERH)



FHR ~ FABREFE R
B TXALE T FHAEREFRER (KT L)

(RES) HERET 2 R PI R E RN E B RIEN « BREE
SRR TEL ] 5 T OB 7 DA 552 v ofe 5 ) e ST 1 800 e L e 3 I A6 O 35t 28 OR
fige » (R R AR PR B2 58 PR A AU S AR AT A B e 7 )/ NEU N il 1k
B HGE B BB BN > RN R BUR S TTRIBI A © 20075 0 #T
TN BUR bR 1 3 e R & DU AR A M BUE R R R AR s % e
FZET7% o CREA (TUMR) BREEER M AUHLA) - SeBim T i B TR - T
Wi o AR - EALIARA L IRTE o FRF 0 B ORI | E RTINS R
BORA M - BOREE SEE MR E HER - e S mEMCaM - #E
TERRRIBUN » HREAERRR - FIEHER A AORE 2

A it

ASCNCA 1 BRACH IRt & Fofir SR ES ~ 7 [ B £ v BEORH AL 22 R i
FHIBRIE BARA - (L B IE ~ A7 R R B PO IR O T - 38 SCEERE
BHE R B0 BRI » SRR Tk Er SRR FIRE S 0 MR BURKE AYEE
5 WHHREEE T TEA L RBFETH S ~ (GERERRIVERLEAT -
125 JE S 2 BRAL P T AR A BB » ISR 4R AR i o (R B 3 » T i 2R
7Y —— RIS % o 4 B ik oy A0 s ISR T 20 1 I 8 23t 5% BROPY 5 ST Y
—onfufEze - WRAEEE M EFIET) ~ 28 imMe B R bz &
18 - BIEL[AIIRY - E00% AR RAE ) 2 BRI B E B R AR L E « f2 (82
SCERRE RS s 8 f - HERE MG SR - SR BE Rt MR TR A 7T (Wee 2002: 233) e

£ BRAE T - BEle CRZTHE) RIRTER ~ K BB 2K m By st
PIFHEE 72 BERERIRYE : £ WIGERESBES - it a &
B PERUER B P > R AR T B S e ARk A o MU AT B
ERATE)  NMERE (A ERIEERS S TAF T TR S a

42 BB N R R @8Ry > BRI A Es R ( (AT
Y 2012/02/18) o {2 AE BB ER G BT LB LTFEHE K » RV Ik
NFAD A I > RTeo(2018) ©
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A IRPRER 7 EERE (1 % ST SCERTEE S BOR T RBUATE ~ BOminAuHEE ik
MMEMEEE L ZIr8e » 2800 - AE —{E A3 ~ BERHY 5 ot I 22 e 3%
[ BERPH 7 RS EERE IORERE FOE BUG BORRUR S » Al v] R St i s 3
RERBIRPEIRAEDS - BRSNS % s s L £ R 7 BIRYEE 5 BUR < Y1
s ' £ A2 BURF AR By T~ Ffe E HE Ot 1 AR ol BRI 5 ) S PR S R 85—
CRZHC) FEMg 1 AR 2ephy AR5 ~ AR AT S LT SRR EUAT B 455
G50 HR B A ERALE BB S LA i B [ T35 0 1 s A 54 K B
fh—— @R e H LT AIBIRYE « 55— 77 - BBt Bk BB O 7 [
ERFHES N LEBI BRI P S HERY 7 H ¥ TREER A SR ) 2l IR
HIZIR AL - AR SRS REAE B A B TERI RIS ThE 2] 5 BRI H Y -

(RZHE) EEAE R — R ANIE AP LU MRS - 358 2R
ERATSETCER - BT EH AR - REEIHIRE - H IR IL20065E K » LURGER
MIBGE R ~ PR B E A TR ISGE R T3 - 15 Ta (g 1o i 2 #isk
B AT R NI RR ARG - B TEMTIEIES ) (the Theater of
allegory, Kuo 1996: 172) : #EBUERAEAIFT Rk B BaTamisd ~ FAFm AL - &
REEE R AL IR © DULFrd - fEREEL T CRZTHE) L BISUE TTHE -

SR TREMYAY R 0 oK 20 RE 5 2l bR A AU BR ] » 1 28 A 5wk
e 7 —EERE - I B A R A A AR B ] BT AT RE S A R BUE WA - 7
& o st & ) B AL th B B BUR IR TR — E R T o 2flrta
AT 52 AN /D B I e 1 S O PR - BT e PR R R R AR R SRR & B R AT
BE e 2007520 CRZFC) 185 SR 3@ A2 i 28 R Al 14 E A 88 15 v ofk B - (H
20135EHY CRYFE) FEFREERE T RUEE] 7 IHRE - W% E BRI & e H
AT fE A — 3 e BAEIA - T EMIE TR FRANEY -  REELEZH

43 SLIA—REE > BAEHARANEZE TN 1248 5 R B S UL~ Rk
BE 6L 69 ] B b A B Ry 0 RSt A(2011: 89-107) o UL F a9 AE ) (A
Bk E) (2018,2019)F (M@ X M) AT HE S BB o 48 K o

44 fatem TIERe Rl 05 FF AR THEANREME— (R ER) B
F(Kuo 1996:173) o 2% B35 § 5 75 £ ALk & ££20034F $L37 ho 3 F 805 B &-1F >
SR ZERBAIR - ET (TR0 Ao 8 5 A o A BRI A 89 AR R OA R
R BSEE Y 0 AT E4#%(2012) °




FHR -~ A RE L F R BMIRE
1B THACE 7R AR RER (KT &)

SRFE AT 52 A2 U (58 P A A ) S R B Py —— 28 2 BB/ JGE BT TR I

(FFP&EF 2015) » HMULAT S - TERMHIEILS ) 56 BEEERIRE - H
B EREFRFBEAMNREEER TRaERMNBOGHAE 2 E-—
18 (15 85 W TR 111 /6 R 5 R o e it R0 857 1 T 0 A 28 B o R Y B 280 58
W o SEEH FAER RS IR AR R SR R A ATERE -

SIHEE

— P xEH

(4 3% ) (Anonymous) ° 2008/09/30 o {#7 A3k R ¥ ¥ & A & AR ¥ v Ja 4 )
“Xinjiapo fanduidang laoren Reyelenan bingshi” [Singapore Opposition
Pioneer Jeyaretnam Dies of Illness] {BBC Y L #8) BBC Zhongwen wang
[BBC Chinese] ° http://news.bbe.co.uk/chinese/trad/hi/newsid_7640000/
newsid_7644100/7644103.stm © (accessed 2018/08/29)

CEF D (Anonymous) ° 1994/10/22 ° (LBE#FHHFLEILIRREL
v B HEREZHAFBFALZRE) Y] ju jingzhengli xinjin
jianli xianneng lianzheng de zhengfu—buzhang yu gaoji gongwuyuan
xinjin biaozhun” [Buildinga Capable and Upright Government Based on

Competitive Salary: Pay Scales for Ministers and Senior Civil Servants] © (@i
&F4Y Lianhe Zaobao °

(5% T3 ) (Anonymous) ° 1999/08/23 o (4% 7 Aok s By A 449 KB )  “Shi
Xinjiapo chengwei you lequ de jiayuan” [Enlivening Singapore: A City of Joy
and Fun] o {F&-F3) Lianhe Zaobao °

(e R3%) (Anonymous) ° 2012/02/18 ° CH B A IR K X B RN
“Xiaofeishui quan yongjiu zhu dishouru zhe” [GST Vouchers Offer Lasting
Help to the Low-Income] © (e A-F-38) Lianhe Zaobao °

(#5473 ) (Anonymous) ° 2013/02/03 ° (EHWT » FH LW : #hedk
2013) “Huoli chengshi, youzhi jiayuan: Xinjiapo 2013” [Vibrant City,
Amazing Homeland: Singapore 2013] o (%t &-F41) Lianhe Zaobao °

F&4%(Yu, Shan-Lu) © 2012 (ZEIF & (A a9#%4K) ) “Du Guo Bao Kun
Zheng He de houdai” [Reading Kuo Pao Kun’s The Descendants of Eunuch

4S W) A e YR By T AR AR R AT AR R ok @ Je AR & 89 3SR 0 L% R (2009) o E M
HAr B R 0 LE %R (2014) ©
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Admiral] © http://mypaper.pchome.com.tw/yushanlu/post/1323132043 °
(accessed 2018/08/31)

fT 1% 2% (Ho, Sheo Bee) © 2000 o (FEfFi# 4T “= /\/2” W2 —— XK IR
RS e B RAR g &k EWE)  “Feideij jinxing ‘erfenfa’
ma?—shilun ‘huangivhuajumin’ he ‘zuwuqu qunzhong’ de dingyi
he chaju” [Is a Binary Paradigm Necessary? — A Discussion on Definitions
and Differences between Cosmopolitans and Heartlanders] » (B #74%)
Yuangiexian [ Tangent] 1: 12-21 ©

Z AR (Li, Xie) © 2015 © 77 B “Fangwen” [Interview] (77 Ml & : % &)
Fangwenzhe: Huang Haowei [Interviewer: Ng How Wee] © 9 4 120 o

© 2018 o 77 M “Fangwen” [Interview] (77 Bl @ & &) Fangwenzhe:
Huang Haowei [Interviewer: Ng How Wee] © 8 220 ©

Y% 4&(Shen, Hao-ting) © 2016 o (B £ & B3 & T #7 o 508 A0 ) #35
RN A oty £ L) “Zhongguo geming sichao yingiang xia Xinjiapo
duli chuqi huayu xiju zaidi de zuoyi shijian” [The Leftist Practices in Locality
of Chinese Language Theater under the Influence of China Revolutionary
Thoughts in the Early Years of the Republic of Singapore] > &£ 1) Xiju
xuekan [ Taipei Theater Journal] 25: 129-148 °

© 2018 o (¥ &AL %’ﬁgﬁiﬁ B E4d 0 37 e 30 s ) E 5B R 09 £
HE#(1965~1976)) ]mjle yu lengzhan jiegou yu zhimin yixu: Xinjiapo
duli chuqi huayu xiju de zuoyi shijian” [The Entanglement between Cold
War Structures and Colonial Legacies: Leftist Practices of Chinese Theater
in Singapore, 1965-1976] » FERALIEHBERARERGELZ AN L4
S Taiwan guoli Jinan guoji daxue Dongnanya xuexi boshi lunwen [National
Chi Nan University Department of Southeast Asian Studies Doctoral

Dissertation] » & H R [unpublished] °

W ¥ 3 (Shen, Zewei) © 2018 ¢ B EHN KT > L AHFoLEL RT3 )
“Baiwan buzhang xinjin, shi gao de heli haishi gao de lipu” [Million-Dollar
Ministerial Salaries: Justifiable or Ridiculously High?] © https://www.redants.
sg/perspective/story20180808-1801 © (accessed 2018/08/15)

#T 4= (Quah, Sy Ren) © 2005 o {E3h = I8 F & 09 dLA| MR 357 32 37 o 32 ) 09 1
#)  “Daolun: Guo Bao Kun de pipanxing juchang yu Xinjiapo rentong de
jiangou” [Introduction: Kuo Pao Kun’s Critical Theater and the Construction
of Singapore Identity] > EEA (K 2% B —4) GuoBaoKun
quanji: di‘er juan [ The Complete Works of Kuo Pao Kun: Volume 2] » #T B:A= ~
& 4 E 4 (edited by Quah, Sy Ren and Pan Cheng Lui) » » B xi—xxviii © #
Am¥k (Singapore) : A\ 77 LALAI1E & (Global Publishing) ~ ‘& 8 & % 2L 4i7

»3 (Practice Performing Arts Centre) ©



FHR A AWK B MR
% TALE kA E R ER (KT )

02013 o (ERRE S ¢ # Ao Y LUKRI1913-2013) Xiju bainian: Xinjiapo
huawen xiju 1913-2013 [Scenes: A Hundyed Years of Singapore Chinese Language
Theater] ° # oYk (Singapore) : X §] & (Drama Box) ~ #1 hwdk Bl A% 49 4%
(National Museum of Singapore) ©

© 2017 o (A2 A R AT hwdi 89 4038 - $23E F B ) “Houzhimin Xinjiapo de
zhishi jie yu yuyan zhengzhi” [The Intellectual Circle and Language Politics in
Postcolonial Singapore] » (A M EH) Renjian sixiang | Thought Review) 15
(2017): 92-96

7F £ 7% (Koh, Hui Ling) © 2015 ° 75 B] “Fangwen” [Interview] (77 Bl : %% &)
Fangwenzhe: Huang Haowei [Interviewer: Ng How Wee] © 8 131 H ©

3% & 55 (Kok, Heng Leun) © 2003 o (ks d#3& 4% & 45 A & —— B E & 69 B 4%
4% ATRGEE R A ) “Diedie zhuangzhuang di mosuo yishu rensheng
— Xijuhe de jianchi yu tingzhi quanzhi yunzuo de yuanyin” [Fumbling While
Exploring in One’s Artistic Journey: The Reasons for Drama Box’s Persistence
and Termination of Full-time Operations » (Bl ¥4 ) Yuangiexian
[Tangent] 7 (2003): 156-160 ©

R ¢ $2(Chen, Kuan-Hsing) © 2006 o (X Bl : 2 MAE &7 %) Qudiguo: Yazhou
zuowei fangfa [Deimperialization: Asia as Method] ° % 3t (Taipei) : TA
(Editions du Flaneur) ©

¥ % A (Ng How Wee) © 2009 o (& J& 3 ji7 & & 69 % 48 5wk —— #7 hw SR 5 4 3
A A E MY “Huiying yishu shencha de duozhong celue—Xinjiapo
juchang dui yishu zizhuxing de shangque” [Examining the Multiple Strategies
of Circumventing Censorship — The Negotiation of Artistic Autonomy in
Singapore Theater] » (RAFERY Tian leng jiu huilai [If there are
Seasons] 57| (Programme) » B7-12 ©

°© 2011 o BRI &AL 4L G R « AL TFAMEN 8 TH) Xijube
yu Xinjiapo de shehui juchang: wenhua ganyu yu yishu zizhuxing [ Drama Box and
the Social Theater of Singapore: Cultural Intervention and Artistic Autonomy) °
# i (Singapore) : HFEIRLPEIZTLILF O (Nanyang
Technological University Chinese Language and Cultural Centre) : 7 AL
£11% ¥ (Global Publishing) °

© 2014 ° (ARMMAGF : H K EMEENEEHN)  “Yue kaifang
yue guibian: Xinjiapo yishu shencha de zhili shu” [Fallaciousness and
Liberalization: The Governmentality of Arts Censorship in Singapore © http://
thehousenews.com/art/ #7 /m 3 A7 & & 76 32417/ o (accessed 2014/05/29) ©

/& # E(Zhan, Dao-Yu) » 2001 o ¥4 47 3 69 3 Ao 3% ¥ SR (1945-1959))
Zhanhou chuqi de Xinjiapo huawen xiju (1945-1959) [Singapore Chinese
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Language Theater During the Early Post-War Period (1945-1959) ° #f 3
(Singapore) : /77 LAt AI1F & (Global Publishing) °

H4e ik (Hsieh, Kelly Ju-Hsin) © 2015 ° (RO E B 0 dh 2 AL %8 ——
MR & 3 ALILEE ) “Beiyapozhe juchang zhong de Nanmei jiefang
sixiang—Bowa fan quanqiuhua guandian” [The Theater of the Oppressed
Inspired by the South America’s Emancipating Thoughts — Boal’s Anti-
globalization Perspective” * {ERAIZTI) [Taipei Theater Journal] 21
(2015): 219-243 ©

©2018 o (R KA B GAEK L KR R IR %) Bei yapozhe
Juchang fazhan shi: Bo Wa de minzhong juchang zhi lu [History of Theater of the
Oppressed) ° & 3t (Taipei) : % A % —#i 4t L £ (Showwe Information) °

$# 3k 4z (Han, Yong Hong) © 2000 o {# Ao 38 1% 09 F 358 B#F £ (1965-
1978) )  “Xinjiapo duli hou de huayu xiju yanjiu (1965-1978” [The
Rescarch on Chinese Language Theater in Post-Independent Singapore (1965-
1978)] © #f An 3 Bl 5 K2 L A& #2 +34 L Xinjiapo guoli daxue zhongwenxi
shuoshi lunwen [National University of Singapore, Department of Chinese
Studies, Master’s Dissertation] * & #i i& (unpublished) °
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