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Abstract

he “organizational” spaces in which Taiwanese young rock musicians are cultivated—music

shops, band competitions, and school extracurricular clubs in particular—were formed from
the 1980s to the late 1990s. Such spaces facilitated the institutionalization of rock music culture
in the Taiwanese society. However, such a process is still seriously understudied, despite relevant
organizational characteristics are still playing key roles in regulating the recruitment of young
people to the rock scene and how they learn to engage in musical activities up to the present day.
Drawing on the data collected through interviews, archive research, and ethnography from the
insiders’ perspective, this paper aims to present the social contour of the rock scene at this phase
and the impacts of relevant organizations on the development of rock culture in Taiwan. Inspired
by the scene perspective in cultural studies, this paper contends that the historical background
of the development of the popular music scene in the 1970s prepared the local condition for
the redevelopment of the rock scene after the 1980s. That is to say, in the absence of performing
opportunities and live venues, music shops, Yamaha band contests, available musical careers, and
school extracurricular clubs constituted the main platforms that shaped how rock music culture
evolved after the 1980s. Drawing on Howard Becker’s theory of art worlds, I further illustrate
how the organizational operation of these institutional platforms facilitated a series of musical
conventions and a learning paradigm that defines the legitimate ways of playing rock instruments.
Prima facie, the music scene depicted in this paper may seem less relevant to the rock culture in the
present day—as characterized by the growing influence of indie music. However, the ethnographic
findings in my study suggest that, through the operation of the pedagogical system composed of
the music shops and school rock clubs at the very root level, this ‘historical scene’ has left a long-
lasting legacy that still exerts substantial influences on young people’s taste formation and musical
practices, constituting an essential part of what makes Taiwanese rock culture unique and distinct
from the other regions.

Keywords: Rock music in Taiwan, Music scene, Cultural production, Art worlds, Convention,
Taste, Institutionalization, Indie music
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