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Abstract

his article explores the possibility of music studies without a focus on ‘music
itself’, using a ‘thing-centred” approach to investigate the music subculture
of the ‘cut-out generation’ in 1990s mainland China. Seeking to demonstrate
the relationship between the materiality of the cut-outs anc% the subcultural
imaginary of the ‘cut-out generation) it approaches the cut-out subculture with
three main foci: the ‘thingness’ of the cut-outs as scrap materials, the defective
materiality of the cut-outs as music records, and the infrastructure of cut-out retail
business. After a brief introduction to the history of the cut-outs and the “cut-out
generation”, the first section studies the scrap business at the top of Chinese cut-
out industry and the rules by which the cut-outs were evaluated in this regime of
value. The second section investigates the cut-outs’ trajectory from a thmg to an
“object” with unique (sub)cultural use and meanings, focusmg on the typology
of physical conditions” on the cut-out market and the ritual of “cut-out repairing’
practiced by local consumers. The third section examines three types of cut-out
retail outlets: ground stalls, rented counters in public marketplaces, and record
stores, arriving at a peculiar “poetics” of the cut-out retail infrastructure marked by
its “shabbiness” and “primitiveness” and the subtle political tensions embedded in
the Post-Tiananmen context. The article concludes by arguing that the materiality
and “musicness” of the cut-outs were mutually dependent on and conditioned by
each other, and they joined together in articulating an affective response by the
“cut-out generation” to the time they lived in.
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SRR B I IR B SR (ERAT A £ B T ER 2R
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33 2018 SAHKFALT o
34 201842 A4k AT o



Mo - E MW~ Easibiil & L AAg

PEJ (liveliness) ° 38 AR PEATRERS THIRTAOMBE A ) 2o MAERT
A1 (precognitive) R M3 T SERERLHENE I 1 THED - RS B
(Amin 2014: 146) o 7EFT [1IFR 5 B » 850 BB 5L 20 R 84T 1
TN TN B TERE ) OIS R M AW o SRR
TR RO BRI W B B A > S e 0 BB R S5 MR T T
AR o I SHE G -

(H4T0) FRFRAZAEHMR AN —MHITH - MAER KT

RE BTGB E ARG » m LAz T EA R L > BT

DGEA — BB AR T AR R BEAAY o ki —EiT o

B AT el IR B A AR EA R > He 2

U Lo MBI > BB R BT O S (LB 2
S BIISTEE S MR » SR T O N B A T S 2 ]
BB T T T B S REAO B AR B L o e R
B R T 7 R A B o EDGEAE ST LR B9 T A8k
FT U (0 R A 1 BAE & O 78 36 TR 2 2 B K R 3%
G TS TERE RS > RTINS - 82 TOBEE
BB TN e B S DURR (4 P O HE I SR O TIE > 3002
BRI O B BB > BE50 4T O 530 v B S LR S AL 1
RIS B 7 LB HE » A0 LSO - FT TR B BT TR S
I 1 OSBRSS 2 65 0 G T O G P A S 8 R e 5 T S AR 0028
Sl o AT o (£ £ HCTRAIE 2 IRAE > A AL T ELBME B IR AL A
T LA S R T 1 R R e S S SR B A T
HET T ARG THI8 ) (arciculation, Hall 1985) © 764 K22 PRSI0
B A TR (EBRAOT5 & -

ek T — R0 TR B ERI—EEER R ER B EN
SIES ) B S RSB E » TR BRI R IR Er - A

35 201842 A AL o
6 Lt FREFERE T AN Tiro—RJ AAT M Txw) FAue
Mo A A LIS B AR AR 80 R AR A P SRR A AT o F P o R B B A 4 R 3
RIFEAEFRF > A RMHEERGEACE — LER TALLH] T8



112

X AL # % Router: A Journal of Cultural Studies

TER LR AL B M RG] & R BB TR BT nl AR R E  SUT4EAC
R - RS I A OFT O — EE R (S TIERHETR ) HUE RSN - 1B Fr ik
8 Ot NEE B s A TR e rpHoUERE AR - e G i sE R
EZeG R - TAERR LTI R R PR L 1E 5 - E TR T MBS B S &k

PEfE g TR I RIEEHE (Zhang 2008) o {Ei8 MEIE B AP TR
fatEl  (Williams 1977) BURRREZ T - AEEFHERAVFTERIERRFIRUFT 3R B ERE
WSHEHFEER T 7 THITH) RBEE > EmEE 7 HTo—Cu 1
mi ARG o fE (M TR T8 AUSER B B O E AT O
AL VIR foatErh o E MR TRFEE ) B A A BRI -

97F M4 - KM AIT O RM R T AL IF R — Al oy
R () BB RALTENTE AT L LG HELR
o AAMARAT O RGNE A — BWHBRE T B RAF
Lo BRE AR AN EREMLD s — KX —{HIER  F TR
AEP o AH—AEAGE I — AR R FREEDGAREES
BPER ) s R~ — A - ERIH > HEXTE
R R BARAEARL G ER T REZEL > HBERFF

BR G TNy BOBERY — GREZAH ZR LMY » £
B —1) FAW&mﬁﬁ“%’l%nwﬁm’bﬁm&%ﬂ%ﬂ% KA
1% b3 — T%%’%&ﬁé%h@<Mmé%Hé&ﬁﬂ’%&&HE@“’
I m At il h2ATREZH WATHRS - REZAKXRTFRARDA L
%&ﬁﬁ%&¥%%%%’%ﬁuwaéﬁﬁﬁﬁ<J%>%ﬁﬁw’%é%
R SRR EA Y ARG HEZERE a2 xmEEE - R’
%&%?ﬂb&xmﬂ%@’b&ﬁ%y% TR GG > AL FEAT 0 RALEF
HTFHEERE RELREXERSRIK B2 TH LA AEFEA
B RFRAEN > REALRLLEZA » TG L o HH ETAML T &7
RGBT A EEFRAGEN > ERBARITRMEM > XEFRITHEN
B AR R B ABMEE L R E R - R BmGAAE AR
w2 SRANAE S M TR ST RE > H o &%Mﬁw&ﬁ’émﬁikmﬁ
B o A RAAERE o R IEL T AL RAFEBERE KA
Eﬁ%ﬁiﬁ’E%%Lﬁiﬁ%ﬁ%%m%ﬁi%’~ﬁﬂ@’%%%ﬁ%
STVABEE R g R m A B AME 0 KR A — AR L > AR R
5o 1 (2018F 1A% ALT) o
37Fﬁ?lﬁﬁ%ﬁﬂ’%%ﬁﬂwﬁﬂﬁ%ah%%Eﬂﬁﬁk@o%%:@
A—BEBRAFETEA —PABELEI M —AR0 54 REFT — A
FRiEB L ZFBE 2 HUEATEH TRA—F A kKB r B oER K
BGER > — AR R TH BHhLAAE T B LACEARE P B —
RETFE > Z2MA-TFEGEHAY  LIELLHGE - AARI —ERLG M
v %L%¢lﬁnmg6“H&QE@EA#’$%%QE%@EE°%
%%LﬁAﬁ% Wt AFERAE SR CHRERREES RS HKIER
------ L35 iéﬁfx% EFBEAZLZRA 1 (E1%2006)



Miroy = H M~ Astskaeid L f

LWBELT  BARBHORELEBYHEOL BEF > BRIEX
HRET > A AZ AL ORI Woodstock » B &L » B H
0 R o B P REFE o 38

£ TN 7251 BGET - &S TR (eI Em b A&
B XAERG P DEEH - mIIEE SRR E T =~ K
s El e - WK T T B E RSB M BOE A - SRR
IEEFHIFR RG> 2B E R AR 1 GRS B SEBS5 H POMRIEE e - 1T 5 S e
— ) TAESEM ) R TH by B T ) WEREER 257 - B 7 £
gt g B TR ) ARUREIR TRFCH - HE DR R THE Bk
) NEFAESILHR - EREENRE - FEMERT » BRIVERE —HE
Bk 2 R E e lE IR R R o T A A R R E 15 DL
B - FHE b BOATPEREAFEIR TR ERERHEELAR
ML E IR AP R R B o TR THE ) B E AL E T
BERF EH R A e HEBR o /F TTUE AR SRR E b o7 TER ) AUl JE
AL o MEFTHIRER TR Fres e sUEB & - @SR
efEEmn TR a ) FRHERE -

f£ Bt TREEMEESR b TRITH B TEBUR ) fem 7 —(EmR
AN HEGI R BORHMERE o BLEALET S8 —f - /£ T#E ) SCIEPERER 2%
& b o [R5 RE R r] BERERR I BE B VLT « BHEcR ARt & A
EIERH THER ) AEPIRAR 2 — - MERET - THE) Ak
FOFT T 5 T il B R ARG 22003 4E3 AU — KEA R WA THR G #iEL - —
R b TS AR R L IR R B iR & & e it 17— HH
JETERY ~ BFE B PUEBOA RN THF 221 (liminal space) : {£ T
B HRERERE L STIREERMA TIRA L (dip into) ¥ —1H TJE
BJ71 (nonofficial) ——1fiJE TRE T 1 —— MIFEERIHE R (Hagen and
DeNora 2012: 454 ) 18 fHBOA MEE G E @8 5 58 RIS 2NNk - Al
ik I ERRTAE B -

38 NEFH o (AMARF) o (&KM94T 2R A ) ° Retrieved from: heep://www.sohu.
com/a/204346132_723321/ on Jan. 10, 2021.

113



114

X AL # % Router: A Journal of Cultural Studies

TER MO — B SE R —E > bR RER MR T35
R P AP RNBGRBYE - — 7w - T~ #RA
EIERBOA R - IRAWE ERIEN T RINETR I KAl Y
MHTORF ) BA LI FEESNTE - 250t & 8 5 A ARy a
fE o Bl & 15 i SO AL B RN > 7 BLG ROR B & RUFT O TEE8RF AL -
TE 1% 5 21 2 B A B B2 E A E R i BB WU ER AL - MDA A RE S
Jiz FE B P Mg B B A BRAG IR T T 10 7 S ) A B B Bl o A o [
it g B IE RS L K M o M FEFT TS MOMARAR IR 5 Ba0 - &R
AECEEES T ZERMAY TR R E ) — DU A3 SRy 2 TE
Bl TERE ) MR ——AEEH — SR R SR~ BT HY TR
A J Pkl > TEE Rz G LR IR TEREE ) BRI EE LT
A BER T PR E R R (R R R A G R L E A B B T 8
TREVIM TS T - 2 LB RISk T 2 Ot - [RIERE B L& A 12 A 56
FIFEE TAAE Y BRSEAOREHR 2 T DUk st DU Tk 8 o [ o i P A A 1
R R - £ T —0 B8P ORE T EREGERRD - L5 E
P 2 i i = B A 0 (R B R BB S TR © 55— T 1 > IEANNE R B Ak A ik
H—Hk > SRS B0 i HE A R B Bt S R A 156 Bl (R AR T 1 i SCAE A TR A
HIA AL RLER 7 F5RBHT D SUERR B E R AR EIREERE - LAE
DRE DRSS H PR U R A A HE R UL HE - EH H LT RRER

39 ERFGF o AR (L LFANRERREACESHBGLART LY 25> £
WAER —5] 0 (2R FBAE (dTo i) RAZEAE o BEREEEKRE
BRERLBERLE > FRAZAAR TN > HALTFRE - R AHLEZRAMN
BFE > AR ERSEEHFIE BE S8 RAAFIEEY > AT
At o H o AABRMITHEIHF - FUAESWHR—FEF LY T o &
BT RLBERFEREROF  RLBZEHE—T BT VA AR A B 4%
BRIFESHRBEALERGREMNTFRILE RGN A ANEAd TR BGERE
RE o EREGH — AR R — AT o | (2017 12AHTALT)

40 frgbfE R —f] c TARBFfRESE R — M B E R R E > BB kiR
1BRAF S AREREBEIBEGFEN % > EAK S EEBEEZW > 0OR% 28
ERFM e shAPLRMEE > L F A G A I HE R IT T8 > st » Hie
R MBS R AT I —F BRRERTE BTG EF — 8
HTM ERAFTHMEREREZRETL s H k2 EH | (2018F1 A%
F k)



Mdr o) W H W~ R dsbd L iuiig

X HTOFE) @&EECHEmilER NEH (live our) THRRLM
FEARRIRAC O » MiAE 5 48 A B b Bl i 5 2 £t & (HERY & 5T
R ~ SRR Y 728 (profanicy) HUMGREY > B THIE ) [
B BEBA T B LAY « 170 1F B S E BB AU  R] S i —— IEANECR I S
(Willis 2014) ——AC LB MR - (FRE AT SR TEE
B - T —R0 MBes TR B U6 R SO ERRIR I R/
fluff] Tifese ) XAREEES -

wian ¢ PGE T SH R SAL A &

ACERRE TV 3 E5 RN R mF 2 Dl
B FE%) WHAFRTEARREP MO —C B3 - 2087
T AR S SEIIREE - fT O ERE R — @M ERR TR fERE
CRETHUYIHER G » CRUEMETER TR ARG RE  FEEER
RE) AT - ST THITE) BRERRY T910 BB LSRN
BifR Rl fany TofFy - i EREE S BT e R E
MEE T EREENRE RS /TR RERER T oo {7
MIZEESREN TMEim ) B2 TR RUBRBIREE 7 — AR R 15
BB AERR R AT g R R o B v D I BB R 7T

TR B AR LIF ST A E B o L SCent B - THTH—
Q1 TR 5 BB F R pE R B T ) 8 T HURBREHEAT BT I(E
FRESE0E Fr P ERR 1 - ST Y T AR SHER ) B THEVRANER ) AL %
B —ERAL 7T N i S ERUR DA% S - th—[RIERC 1 PGP THEEMES ) £
TR A AL o £E T — 0 fmis b G fTORPE e
LEVEDRMLARTE » FHZEARAG > 3 B A SRS 85 Y S JE T o R it - #8 2R 1
LA EAT BRI —EE T4TH) SRS HeEsr T AL BiEn M1
FIEEE - EEEEET - A& R RE M - e BEREY - MREE
(e B & TP B Y T R E R S ~ MR E B HOE L o e B S E R
MREEAE - TITO—( [E@RE R R cE TP 5% BEE

115



116

XAt % Router: A Journal of Cultural Studies

—{ R R E T

S5IREH

— ¥ xEA

F % (Wang, Xiao-Feng) ©2006° (477) “Dakou” [Cut-out] s (k&
0605) Duku 060S [Duku 0605] > & 5 & (Zhang Li-Xian) E4 > B 107-
119 3% (Peking) : # 2 HhRA4E (New Star Press)

Z ALK, (Zuo-Xiao, Zu-Zhou) ©2013° {(F#F4% K% T7) “Haode yinyue
taiduole” [Too much good music] » &R % &) Yaogun shengjing [Rock
Bible] » %% (Li, HongJie) 4 » B1° X# (Tianjin) @ RFAR
At ( Tianjin People’s Publishing) ©

Z=i A (Li, Dao-Liu) ©2009° ( 41w —ZFi@MpE/E) “Dakou: lidaoliu
gezhan” [Cut-out: exhibition notes] ° Retrieved from: http://art.china.cn/
huihua//2009-11/04/content_3223330.htm/ on Mar. 21, 2017.

BEE (Yao, Ye) ©1994° (GbmTRFPHBTE (REE) Fu5H)
“Beijingshi dazhongxing shangye (lingshouye) zhongxin fenxi” [An analysis
of large-and-mid-sized retail commercial centers in Beijing] (T EHED
Beijing fangdichan [Beijing Real Estate] 6: 26-29 ©

# &% (Sun, Meng-Jin) ©2001° (& —RKRANITOEBS) “Tongxiang
yidairen de dakou changpian” [Cut-out records towards a generation] » (i
158k 1) Tongsu gequ [Rock] 201: 8 ©

ik (Yang, Bo) 22014 (fi&K®H LA —iTa) “Zaiwode shenshang you
yidao dakou” [There is a cut-out on my body] © Retrieved from: https://dajia.
qq.com/blog/408011024308377.html/ on Mar. 21, 2017.

Bl45 ~ 8% ~ 2H 4 (Liu, Qian, Liu, Qing, and Lj, Gui-Cai) ° 2019 (#Eh ~
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and production of space: A case study of Huagiangbei district, Shenzhen] » e
TR Chengshi fazhan yanjin [Urban Studies) 26(10): 86-92 ©

BX % ~ JA'2 ~ #%4% (Ou, Ning, Yan, Jun, Nie, Zheng) ° 1999 o {3t % 47 4 )
Beijing xinsheng [New Sound of Beijing] ° & 7% (Changsha) : #d L3
B4t (Hunan Literature & Art Publishing)
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