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Abstract
he COVID-19 pandemic since early 2020 directly affected the business of

‘Live Houses, namely the grassroots small and medium live music venues,
and their related music workers. Even in Taiwan where the pandemic is not
so severe, the epidemic prevention measures appeared in 2020 and 2021 still
caused a crisis for the live music sector. Live house operators, music promoters,
indie musicians and many project workers face survival challenges accordingly.
This article examines the ways music workers in the live music sector impacted
by the pandemic and how they struggled in 2020 and 2021. We further argue
that the special survival structures ofgthe small and medium live music venues in
Taiwan have been exposed by the pandemic. The small and medium live music
venues across Taiwan face a highly competitive but underdeveloped market.
While the gradual ‘gentrification of Live Houses” happened in the last decade
was paradoxically the result of the government policy. The musical workers in
the live music sector live in a highly flexible and precarious life, subjected to
different ambiguous flexible exploitations. This article argues that small and
medium live houses embedded in the urban space are the basis for a vibrant and
sustainable live music ecology. However, it has undergone subtle changes after
the pandemic.

Keywords: Live House, Live Music Venues, COVID-19, Live Music Ecology,
Indie Music, Taiwan
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S BT 0 REBEREERBISE I K AR (N8R ) Kk
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TASPM 2021/3/17) ° AR5, 5 44 7 36 A R G Eh ROA T B A A - A
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13; Rynolds 1999; Jian 2017 ) © 3B 5 44t @ FE 5K Simon Frich(EE L » 7]\
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K SALBIEE (Florida 2005) o [FIRF - B & 4% B3 B () 17 BE SR AR

109



110

AL # % Router: A Journal of Cultural Studies
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SRR E AR > DU EEE (cultural heritage) (Van der Hoeven
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FTZRE ] (the non-traditional business models and forms of employment) ©
% LI B REY) (venue-based) MJCCSEHE » WITRYIRE - FRIEEN -
HRIGEL - BREBGEREREED (festvals) ~ BRREE > RO
RIS e R AR 2R SR KE RIFMMAUm A » HFEEL BB TA
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FE NBARTS 10 AR FZE > SO IEE FIALRR - A2 (AR E
ELIEE  ZHER TTHER FIE 84 » AT MBI R - [l -
18 AR TAF - A RIEEHAYEMTE L 2018 F B G 7408 A REF L
{LiGEFHRAIGE - P =02 — (32%) #ZHE#H (self-employed) °
HIRIS —MATHEM 14% HHF L - @ELTIEE > REBHHBEEH
(freelance) ~ MIEXTIE# (intermittent) » WERAM TIEE (hybrid) >
IR EZ# ~ MERGFRBIEEEZES S WEGRET (projects)MZE
F SRR TIEMA (OECD 2020/9/7) - WAMNEEHZL TERRIILIE
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#1  (flexploitation) *HJAA% (IDEA Consult et al. 2021:15-17; Morgan
et al. 2013; Morgan and Nelligan 2018; Comunian and England, 2020)
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Fr MIEGRE SEES - /ERIE ~ B8~ s =(@REEE R - sl d Tl
BAE Sl KB -~ ISR - fIfrE AR EE ) SN EN TIEm @
FHREEER (project team) » AT/ T - BHEE B2 HFAIE B T M5
B E PRI TE R A A AR AR > HorP TR M TR E R o
TR AR 5 R A 55 B R I BT K - A —ERIE B £ 0 2 B HAE
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61%2K H & WA 5 RIEWRAT &2 M S0 A E Tk - TisnE e %A
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HAERREIME - B - MR ~ BIBBIE ~ &1 4 7 BLA B [F] s 38 A4 1Y
T8 o MR AR E A B LA -~ BUGEHE A EER CGRAEBE -
EHE2006: 76-77) o [AINE » BLEMEAE SR TN 1 (R R AIEEUHE - (M B
B SR - R AT S SR A R LR o th DI S B A [ [ A
FFi (ibid.: 79-80) ° ATLAER - (NS & B GG - i B 25 & 84580 1Y
RS ESEEEHELAERE > \BOEHIRE) o fF2019F 2T 5 45E
EFE o THLEEE/ 817/ BARKME) REABRE2,209 A 0 TRHE
GBI R BB EESRE ) AR 1,976 N > IRILE MHE BE - MR T & 48 3
EENOHE G R33%829% » &0 F TRERH 1% 4700 (7%)
MREZEMZE ] A1,260 A (18%) (SLAAEFRERT2021: 15) » AEHH
GrE RN AR CHE T > "2 2B S5 IMIT & 8E 1
FNITIEE - thREER TIERE -
B » /NS SR EE N B R A8 & K LIRS > BAEIE & K H
B AT P (R - i 58 2 i 7 B R - |WER &GRS ELR » LR
FIRHEREL - BEROATRENIIRIEE o JEBRE T 2KH 5 44 %
KT - CHHIGYRRINS & 885 B B R B (RS - A8 L& 4405 B
FHt (promoters) ~ 2 AFHRRTYEE HIASAC ~ DURAEINIGEE > #02 B5 o 4%
P SE R ER B EME%% (professionalized network)  (Frith et al 2011; Brennan
and Webster 2011) ° 2 SEBEMEER » IS B 48 A R BIER 2 MR sk &
(cultural intermediaries) > W@ B 445 B BB IRMA T IR 8L T 45 B 1Y 2
EMLEPR (live music supply chain) (Webster, 2011: 31) » H & X &% TIF
HHIZH > WIEFEA /B - B FEIEERA/ME - (N -~ K
el ~ B - BB AFEE > FHEPSGEBRE S - Wt = EHEEE)
WA~ BITEFEREMRAEE ST o MR EEE Whiting (2021) #Y
5% » LLsoo ADUT B S 445 R A 58 - 45 @ B/ N B SR A5 B A8 2 DL
RoE gl > BREP UL E Rk B s BEE T G EE TIE
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Rt o — 7T o EHHSH / S8 E] / HERIEE (the Booking Agent)fE
LR ETFEAEEAG > MR bR E - FREEREA (curators)
mRALE E - 4B A (Whiting 2021:565)  © fill{M#E 2 2 B ik & K ¢
L&A > DIREADEE VIS & 465 8) - RS EALE &R « [EMMr T
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FHEMELHEH A (parc-owners) o F— 71 » MATHA&NE B - K
HERR S S/ NRFFE T SRR G] 1 > 8 2/ NGRS B R S %l - E
HUESR SRR E B M E OB 22 R SR R A BE Bt 22 1Y
(R (facilitators)  [FIIRF L7 VEAR 457 26 22 RO LB sFFI A A 6 o
R T RIS EE RN S TS - AR o R BRSO R G AT I
(Whiting, 2021:568-570) ; B [/ N SE5 R RS B JE I — L IR 38 % -
AVan der Hoeven ¢ Hitters (2019:126) Fat » KIS/ » LS BN RS K
HLESANELZ I8 > FrLUE AR RE  MhR TR etk » SEERMANT
{ERIRE > IR TE - BMBEAR LR TIEE > EEMLEIEDE
15 &S B BRI RS - BRELRZ RN ~ WRBIHY LI RTE L - TEEAIE
PR A UL LT BRI 2 TASY (gig economy) (Morgan and
Nelligan 2018:22) » {H&HE THEHIFEH ) (projectified self) » /&2
RIEE ERERIRRE (Klaff 2017) © AJLIGER - B8 S HEE R TIE & 8%
RIEE BRI A — 2R -
(=) BlgasgEE

BEak > BLSE RS AR O A S 95 4E R (live music
ccology) IHE& (Behr and Cloonan 2014, 2016; Behr et al. 2016, 2020; Van
der Hoeven and Hitter 2019, 2020; Van der Hoeven et al. 2022; Bennett 2020;
Whiting 2021) ° ST B BG4 E S ET ARG & - RKEE T2
RE ~ EH TR KBRS B R AR A B P R R & 46 NE#E R T - LU
R REER A AT RS o MR i > B E S ARG > IR R BIS F R
T PR AV E B SRR > A RE B2 RS B B o S5 B A R 1 R R
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BRIFMEbd + = - HEOSEIHE R AR R BIERE 2178 & Frg i v ny
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