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Yi-Chin Lin Flute Recital

Student: Yi-Chin Lin Performance Advisor: Yi-Hui Lin

Supporting Paper Advisor: Lap-Kwan Kam

Recital Program

C. P. E. Bach: Hamburger Sonate G-Dur fur Flote und Basso continuo
P. A. Genin: Fantaisie sur Un Bal Masqué

F. Schubert: Variations for Flute and Piano on “Trockne Blumen’ from
‘Die Schone Mullerin’

André Jolivet: Cing Incantations

S. Karg-Elert: Sonata'in B flat Op.121

The program above was performed on Sunday; June:15,,2008, 6:30 pm in the Recital Hall of
the National Chiao Tung University.-The.recording CD of the recital is appended on this

paper.

Supporting Paper: = “Restoring Magic to-Music” : Jolivet's Cing Ineantations for

Solo Flute

Paper Abstract

Jolivet is convinced that.art is.not to be “understood” but “experienced.” He combines
classical techniques with new concepts, and creates.the Cing Incantations pour fldte
seule with his personal experience. For him, only early-ritual and religious music are
significant as music; therefore, he gives each incantation a title to elaborate his prayer.
The first incantation deals with duality, and he uses polyphony to illustrate the
communication between the negotiators; the final consonant interval of a major third
represents the peace wished for in the title. The second incantation has two motives:
motive A represents praying, and motive B the early labor in pregnancy; the
movement ends on a prolonged forte with the highest B of the flute to depict the
pleasure for the newborn child. The music of the third incantation is very repetitive,
for it is the farmer’s hardworking plow; the overtone at the end is the prayer for rich
harvest to the deity in outer space. The fourth incantation expresses the human inner
emotions with the warm timbre of the flute, and the vast universe with its resonant
and broad sound. As at the closing of the third incantation, the upward transposition is
symbolic of transcendence, here the unification of the individual, nature and the



divine. The fifth incantation is a musical summation of all that has come before: the
higher register represents the loud crying and screaming while the pivot note G-sharp
expands quickly; the lower register sounds like weeping. The music describes the
funeral of the chief, but Jolivet also expresses his painful mood at his mother’s death.
Yet he means the music to be a lament, but certainly not a dirge, for the final
movement is a life-affirming message. Jolivet’s Cing Incantations not only fulfill the
mission of his group “La Jeune France” to create living music, they also earn the
compliment of his fellow member Messiaen that Jolivet “restores magic to music.”

Keywords: André Jolivet, Cing Incantations, solo flute music, music and magic, “La
Jeune France”
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[1] C. P. E. Bach : Hamburger Sonate G-Dur fur Fléte und Basso continuo

Yﬁ :L.U'\?/\

I. Allegretto

DR EE

II. Rondo: Presto

P. A. Genin :

Fantaisie.sur Un Bal Masqué

W e e e

F. Schubert

*“Variations-for Flute-and Piano on ‘ Trockne Blumen’ from ‘Die

Schone Mullerin’
Erindd I <RigE -4 B2 0 &5 D802>>1 1 JHiE p<<F e b A >>

Introduction

Theme: Trockne Blumen

Variation No.
Variation No.
Variation No.
Variation No.
Variation No.
Variation No.
Variation No.

André Jolivet :

1

~N O O A O

a1
Pour accueillir les négociateurs _ et que I’entrevue soit pacifique.
Pour que I’enfant qui va naitre soit un fils.
[6] Pour que la moisson soit riche, qui naitra des sillons que le laboureur trace.
Pour une communion sereine de I’étre avec le monde.
Aux funérailles de chef _ pour obtenir la protection de son a&me.

[9] S. Karg-Elert :

B

Cing Incantations

Sonata in B flat Op.121
BB EY > TR 121
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“Restoring MagictoMusic”:

Jolivet's Cing Incantations for Solo Flute
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A% (mm. 1-2) 92T RRLBIR=N R @ (RRITIPY) > FIBGAvETHH o
j{ﬁ'ﬁ& (mm. 1-3 > 7-9 > 14) » 7' flfsy u@*@ﬁ&fgﬂ‘v[ﬁépwal %; el

BTSRRI * T 1y R o«

2 Moindrot, 71.

28 Kemler, 128.

14



GHaIE

5 &

1
e
__L __ " - |.. — -dl 1 Il 1 1 T H 1 —

Pour que I’ enfant qui va naitre soit unfils (mm. 1-2). 74§ a

AFE (mm. 3-23) [UEAES b BT [~ BESES - PR R BT 3 L Al Rl
[ A g BIEI R > AR poi o fIRTphsE B ARE D3 ~ [ FAID 3 5
AL S AU DR R R TR SR S - B
5 a sl DR RS b B A B = T R S SR [ I
- CE I [ S ) B PR R o

[%WEI]
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Pour que I’ enfant qui vanaitre soit-un fils (mm. 3-6). F4 b

B R mm. 9-24 B 7 SRS b 0 i o BIRIIIRR G £ D4
(B E~ [ D~ [ F~ D)o (FRLEZ %A~ — [ FF 3 Bl F 2 D
T+ A - B2 R i (mm. 12-15) FERE - ] USRS i (m. 14) -
SR ORRE - 57 1819 | AT i [F PO RGERI T (RRLIpi TP R o
SEFE D RLA P IR L o e DA ORI - R
FPHAROR  UAAS R ER AR ESRROTN < SF UL Y
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PERLAE SIS - T ISP ~ B 3 SR DI, > P
(T BRI TR

GRS

TIRE SRS A TSR,

. comme une grande respiralion "
4 17 A& T €lz U#:h' o g ? — 1 WEU'LIV' v/
) = [ o — “"!EWF_ aaan

f‘. — s T —— — i

E— it i = bt

Py, + } D — e —
— e — 2 I i

poco i (en monlant le son) —— -

Pour que I’ enfant qui”va naitre soit.unfils (mm. 7-20).

AFS (mmi28:34) [T 28-24 T AFRLENES b3y o5 e E RLEF I
7| RO 25 1 AT O R L b g
FUR ST PR BB A PG (= R 55 525 R | kR PR
E - 5726 /] & ] - FRRIG 2 AISE 20 P A FARLG - B [ ] Sy
fig BRI S PR > S R SRR « 7% > 3 PO
FOR T SOB IR Ry < B M I E sl o AR S SR

PRI o AR 1 HATROT e E e r - RS ERHEEEY 1-2 ) A E P
(D) - 2733 | ATRLEVES a fogeflr > J[#40 B RS (mm. 35-43) - D 3V ]
PRESEE B AR Rl - ol fy R (= (R Ry B2 Al -

GEFRITON > PR Py IR 97 5 (R IR 33~ 34 1 8] SF L)
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29 o
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L 4 1 15 L . 1
= et
v _— T T T sempee
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FQ,IEIfJ’ﬁj =

GHane

B35
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ComE 0 e
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Pour que I’ enfant qui va naitre soit un fils (mm. 35-40).

CF (mm. 44-58) — th*l’s”}:t R VRS b o 53— [WEAS b T 46 )

29 :FE{I_'—‘E\' ’ 664 o
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Pour que I’ enfant qui va naitre soit un fils (mm. 49-55).

57 54 <] AIESSEATRLEES b Al A e 55 | AR S g o 57

T AR TR S 2 DAY FIRSEREEEED-C ) o AR [T e

 FVRSIIE] A PR U ?‘a:flgg,ﬁu > SRE RT3 FI 4 | AiFVEES b A
S PSR 50 1 P ORI 6701 8 B AR o

g:éo

-

e

Gty

Tres Ient

Pour que I’ enfant qui va naitre soit un fils (mm. 62-63).

" GEF (mm. 64-67) I RHBECH G SOR IR > 9764 65 )
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BTF IR  F  OERS b » JYFRORE BT e B PR
OSSR BRI S P ) SR R s

SRR IO B [ SR B LA A O S
(E2 TR EIE - [kl (P LRI B - e g IR - [

jzf |

92 kLo = PRI iR - S DR N A = AR

[%WH -1
=) BE HIEHE _— by hp—p—————
E:” - ”;_[‘I”l élrgissant iuaqu v 1o Fin l-l/::—ﬁ ?5:5:; q_:-_,g 5"% E % Lunerhissing
F: S 3  — r.'rlJ'Ll — 1 1 - — |
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& ¥ e , B
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Pour que I’ enfant qui vamnaitre-soit un fils,(mm. 64=67).

Pour quela moisson soit riche qui nditra des sillons qui le laboureur trace

TS AT TS BT i T

9Y= PRIRLY PUTIERLE A8 » [ -t | AR8/24 Eey i FAER ™ i~ A5
S b ISR 1 PR S 1 gy s
HPREHE o HIECE ] PR EUR] - HURLIRTRY - ORI (57— (WEAR R - A E
B~ I 156 0 BRI TRIZEA | OIS, T [ Gerard Michel Bl
(RN EIRE S (N e R S U IV (R T el i b I R B

R W\F::?BJEIHE SRS o

% Gerard Michel. “André Jolivet: Essai sur un systeme esthetique musical.” La Revue Musicale 204

(January 1947): 14.
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(o ST BOM - B - PP BT (B ROV kA
FfR@ [~ S T ANT < SN R SRR < b RS o i
CRLI1— = DAl iV = [ ] 0 sy > = 3 D 71T e R
A PR AL+ RLPUE S S - RO B - 7
ETHIR 1 ERGORTE AP i R BRI AR
= D < S i LA~ B » AT
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Tres regulier, nm

i 0 ﬂ:;n--'.:z
I ————
u_ vy

Pour que la moisson Jui naitra c qui lelaboureur trace

(il =]

2[A . Repster celle mesure 4 fois de suite, en variant c&aqusfo:s Ia nuance. B I K

mbﬁ"—‘w/ﬁ—!’?— :I?}P' /ﬁ\ bﬁ-ﬂf .;/A\; #m ’ﬂ
-=-:_1.r§f ‘ I I{ ::-—--_—.:—-_____L : = :;—-—'

Pour que la moisson soit riche qui nditra des sillons qui le laboureur trace

(M. 2). fkS d
5= PRI B RSB R ] A R A A T |
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BF (mm.6-9) 576 | éﬁﬁglﬁ,gwﬁji\ S gﬂﬂpngéﬂgl PR

o HEIRE R SRR TS R AL PR puheE (m.8)
(FRL R TR M S 25 R0 A A8 % ShoPRf R By s
#E%ﬁfﬁ P R PSS o

[FF[ 1 p4]

Y —uf

Pour que la moi

473
# AR
fic s -

== 9t

A= SRR A 57 RO (5 i BRI VD

[ s= F{?th?& iy fVig— # - Moindrot faéj‘ﬁf’i?ﬂﬁi%ﬁ', gl - ["EFFI[[I

_-Ellll

- (RIS 8T > - FEE (T 2 e

1 Moindrot, 71
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Pour gque la moisson soit riche qui néitra des sillons qui le laboureur trace  (m. 9).

Pour une communion sereine de I’étre avec le monde

et~ B P A O

Fl UL 6 LT o RLPS R TP E R B - T 1 R R

FRIFRYE A SRR o )
FIREIH ok P 2

i R P
SRR ik T Pour

une communion sere YA By |‘e|f[[
Y= [ﬂﬂ*’fﬁJE?jF’??J%ﬁﬁl i - CHiE T Teilhard de Chardin

POPTE A N FE EE TP P O -
;E_F& ik ﬁfj EIE]U%EII;\I Elfjjﬁﬁj} , l:"‘—ﬂ;ﬁ{JElffF'g;ﬂg , I’ﬂﬂ% %iﬁf&y El,
— A5 RLE Sl i R (R IR o FE Y OIS ke R 1k 2

B 53 9 (WSS

2 Y1 Parker-Harley, 21.
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TR | 1-5 5-12 12-15 | 16-19 | 20-25 | 26-29 | 30-35

IS e+f e+f f ¢ e’ +f e+f
AFEBTL L EE T {5 (B[ B~ A~HE~HF-G~# C-C) iRt

fl

U IEE SR e PR RSR AT > BRIV W B R e R R

RLIT ™ P [OfR £ 2 PUfIOfL e RLE TR (g o BT A BB IR

I V] (CEF] GO I I R S ORbEER AR o NI FREE A
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Pour une communion sereine de |’ ére avec’le monde (m. 1). Eite

GRS

Pour une communion sereine de |’ ére avec le monde (m. 1). EsESf
BFY (mm. 12-15) JLpii# (Echo) - [P [ZIARS R ) 4 CAIR (S C -

FURLETAFSRVIpVE » S RS fviE 7 g s 2R Jﬂﬁ'ﬁl’,‘% HIp > Fo 53R
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Pour une communion sereine de I’ ére avec.le monde (mm. 12-15).

C R~ WIffifY G “ANFA B ALEES e FURNRYF T 7 57 19 /| 5T 4

P ETEFCR [ORRS & o ) FIRER | IR IR o e it R -
S PRV F B R MR R L g - AR
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]
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A TR I
& fit AR (50 R0 B
A @ﬁ/ﬂ‘*\ ] ) JDIFI'I L PRk

812 A SR O o il prBjFﬁ'[@r[@lg@%?UE’

Y E bR 941 €1 (mm. L7, 19) WS SR e iy
IR R - S BT 24 ) aﬁaﬁ}%;éﬁllﬁﬁqﬁﬁfl@ﬁﬁﬁ} O(FFﬁH 7e)
HiEph VE - BHGROARS » 5 By BHIA R i) s AR

- 8% bt ISV PRI R Y SR TR R ¢
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% Parker-Harley, 24.
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ec le monde (mm. 29-35).

> Sl AL
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TEIEEAIEY
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IEI ERES! ELE SRL F{ [?: ?m R kT BT 24 ,J I[_{ﬁﬁ EJ
PRI SRR ROE & - % 1 T OB R R

PAGEOR L o AL (HETIFORE BRI S LI ]

% g1 Parker-Harley, 25.
% Ruth Tatlow, “Golden number,” Grove Music Online (Accessed 20 June 2008),

http://www.grovemusic.com/shared/views/article.ntml?section=music.49579 : " = fili:= @ < | &=

= A g A

26


http://www.grovemusic.com/shared/views/article.html?section=music.49579�

[ Ve IR o SRS S B R SRR H R
(PR 1 o FIAF 50 HIBARHE T 00 1) %3 (LA M) Op13 3
EFRLIFCOIAS > B > 2 {73 ) A o SIS I £ 50 IR 45
18 T 43 YA 2 PIREORIT o 2 R SRR g

fﬁ[ﬁﬁ%ﬁangyﬁ s ARy <<[5§D4\|%ngn>> TR H 76 i‘ﬁ:ﬁ%ﬂ

\Ll>

}%U%ﬁ&gi 46 ‘| 4> F IF”FH ,[ AP 46 ] A Rl il J@ﬁgﬁﬂjﬁ S

oo S INIE T R B IR I (A - B

son ame
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3" Tatlow, “Golden number.”

%8 Moindrot, 67, 91 Parker-Harley, 25.
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Aux funérailles du chef- pour ebtenir |a protection de son ame (mm. 1-2).E5g

iy

I5 Wit ~ _}_ﬁ}ﬂﬁh L I
e e S
- E&Jf‘ Selnpre

Aux funérailles du chef- pour obtenir la protection de son ame (mm. 15-16).E5 h

5127-29] S‘ZEJHF'F s o [ BRE j?’l %> BE: (mm. 30-41) ElfJ%?Fﬁ LR
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Aux funérailles du.chef- pour obtenir la protection de 36n ame (mm. 30-35).

57 42-56 AR FHES AU FI L GHTH 1o i 9 - = S A 1
FUb— A2 pEE T - =P LT s 8 R R T R
FlleAEp i i (Elarglr) i Ji’rF,J (SRR o BRI 9 80~ R F*J%uﬁ:‘ﬁ
SR & » 97 PR R A= IR I T e
PIRTS » R WP PRI ER | Sophsn 1 - 1!

~ G RS T 7 S B -

(5= )

. é 4
—_— S sempre

Aux funérailles du chef- pour obtenir la protection de son ame (mm. 48-53).
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B’ (mm. 57-41) PR puBRR A RIETHENR > T F) F,\lzijgf;ﬁpgpulj}:ﬁ Tk
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Aux funérailles du chef- pour obtenir la protection de son @me (mm. 69-73).

C'F8 (mm. 77-86) PLIRAIZ]- B> 2 & HER Y LIRS - (186

BB AARENT A P SR TR -
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Aux funérailles du chef- pour obtenir la protection de son @me (mm. 83-86)

DFS (mm. 87-100) — Blfry -] ™ B fIopass - LRl FR T 5T R

VR B VIR g e Al pee G g AR o SRR R U
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Aux funérailles du chef- pour obtenir la protection de son &me (mm. 87-100).
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¥ Moindrot, 72.

0 parker-Harley, 29.
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1 parker-Harley, 30.
2 Ter Ellingson, “Music and Religion,” In Encyclopedia of Religion, ed. Mircea Eliade (New York:
Macmillan), 1980.

43 Potter, 334.
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“ Hilda Jolivet, 134. [ 1 Parker-Harley, 33.

“* Hilda Jolivet, 133. 5[ I Parker-Harley, 30.

% André Jolivet, “Reponse & une enquete,” trans. Frangoise Minnich and Jennifer Parker-Harley,

Contrepoints 1(January, 1946): 35.

35



(PO C o iy 298 fe AR SR SIS | AR -

I PR R LA R A - S b (BEE S D[ F - D) Y
@ﬁrjﬁrj“& CUHRSE= T ol AT = P F"}’HI%’WWE#E@EEU% IF) > g

RrHT R [ RSO TR R S P A R

I3 PR PRI B - Al g7 (D (DAL SR 2 Ay
R Lo T‘iﬁf%ﬁ‘ﬁmﬁl?ﬁiﬁw 0 BT 8 9 P A flit ) BRI g
OB S i i Bl i ST B R A ple o 7 51 19 <10 2T 9 [ Ay
pIAITE) = bt ST Y Hl*ﬁﬂﬁ el MLkl o VIR 1, o] o et v
' AR = el R 1y ) h-E Sl SIS N e

o3P Y SR SRR <IN S 23 12-15 <Ry (echo) BPRITHH |- Bl
ENCRIVEES FRPEEE - 7 S il (e e SO S oA ' il R
P He | TR 9 (trés nemveux ) TR S i B B AL T
Ferspus gl Vs R e T B R L -

ST Y T BURLER#le transmutations de la masse sonore”%SFJElU??H“JF:]%L

Fo bR O S A R e S B AR FIRER T SRR T R
U7 S o DROHEY T Bk o RS T BRI TR prde > i 5
LLA174 1 SPACIE I8 i B1 T3 FTEpIORE Rp eig
Fie UL b DR T FRRAO T O RIS FI L - 1 (A

FO R (BRE) - IRAE) 18 (B ~TR(CE) - et 53737

36



‘__TﬁpJDfFﬁéh’]ﬁI T‘l“ F A [ F,LYEF*,EI » = Ahpvp- ufﬁ,#[ G -
AR A 1 P B R € R e [
f—‘ﬂﬁﬁgi = Eﬁfj’*‘\ﬁl%@ [ SR N - pIF=e Tﬁ“le transmutations de la masse sonore”

o (I » 3T F R HV 3L LT 4 TR O -

37



i
F RO AR~ AR (FE T RLED b TR AL AR
0 S GRIF - FEHR A AT T PO B (s o
FAROH GG, B S AORERRANTELS PR () -
SEPAEE FIRE T - PR RO B AR ST R F RO 9 P

PP RL 5 = FRIY AR RIS et r B o AT AR S 21 R 7

= M S R T e L qlqag;”

B % O

RE-1ANE T EX= =T ¢ o I P MR 9 A 9eRY
=k 3{;{%&:{ JEI€J$$§§?ﬁ1EPﬁ
T =T

s S
[l ~ IRy ¢ = [y g - B

A G YAIR AR L B 03 TR (SR S
ROPR 3R BRSO 7 RSP O, T8 - (ESEHEIRRL 179+ 1T
R RS ES iRl e (DD [ HIRETTRE T
B BRI IR S R LA b o U A b

"k I

47 Eulcher, 304.

38



JERT

Association “Les amis d’ André Jolivet.” http://www.jolivet.asso.fr/.
Cadieu, Martine. “A Conversation with André Jolivet.” Tempo 59 (Autumn 1961):
2-4.
Cheramy, Michelle A. Dwelling in the Secret: André Jolivet’s* Asceses’ in the
Context of His Life and Philosophy. D.M.A. thesis, Rice University, 2006.
Ellingson, Ter. “Music and Religion.” Encyclopedia of Religion, ed. Mircea Eliade.
New York: Macmillan, 1980.

Fulcher, Jane F. The Composer As Intellectual: Music and Ideology in France
1914-1940. Oxford: Oxford University Press, 2005.

Jolivet, André. Cing Incantation pour fl(te seule. New York: Boosey & Hawkes,
1936.

Jolivet, André. “André Jolivet, ou la magie experimentale.” Contrepoints 1(January
1946): 33-37.

Jolivet, Hilda. Avec...André Jolivet. Paris: Flammarion, 1978.

Kemler, Katherine: “Is There Magic in|Jolivet’s Music?,” The Music Review

44(1983); 121-135.

Mawer, Deborah. ‘ Dancing on the Edge of the \Volcano’: French Music in the
1930s. Aldershot:*Ashgate, 2006.

Michel, Gerard.“André Jolivet: Essai sur un systeme esthetique musical.” La Revue
Musicale 204 (January 1947)..8-26.

Moindrot, Gerard. Approches symbeliguesdetarmusique d’ André Jolivet: Musique
et Expressiondu Sacre. Paris: L’Harmattan,1999.

Parker-Harley, J. C:*Magie and Evocation in the Cing I ncantations pour fl(te seule
by André Jolivet. D.M.Athesis, University of Cincinnati, 2005.

Potter, Caroline. French Musical Syle and the Post-War Generation. Aldershot:
Ashgate, 2006.

Simeone, Nigel. “Jeune France, La.” Grove Music Online (Accessed 16 June
2008). http://www.grovemusic.com/shared/views/article.html?section=music.5
1331

Tatlow, Ruth. ‘Golden number’, Grove Music Online (Accessed 20 June 2008),
http://www.grovemusic.com/shared/views/article. html?section=music.49579

Winton, Sharon Rose. The Unaccompanied Flute Works of André Jolivet. D.M.A.
thesis, Catholic University of America, 1994.

o g (R RE - PRIV [HIRRRS [P PSP ) - (i e
L) > 57 22-2 B (2003) 0 649-673 °

39


http://www.jolivet.asso.fr/�
http://www.grovemusic.com/shared/views/article.html?section=music.51331�
http://www.grovemusic.com/shared/views/article.html?section=music.51331�
http://www.grovemusic.com/shared/views/article.html?section=music.51331�
http://www.grovemusic.com/shared/views/article.html?section=music.49579�

ST EBEY ErkSa

b1

5T EBHY EES b

1= BT i c

E J:40"’t-2'

L=F o

Repeter cetle mesu

§ The
—uf

PTTRRHY B g

Assez vil J-g8

E 2 fois ? —~ Y ¢

D f — —_— —

SRR EES

ke

40



