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Abstract

Architecture canbe seenas aninterface which separate inner space and outer space. However,
developed designs could bring more interfaces. Beside the practical sides such asinternal and
external, human and space, buildings and the environmentand so on, otherdormant sides
including users and designers, practical and abstract, the past and the present, etc. are most
needed while accomplishing the architecture. Therefore, the main point isfocused on discussing
every characterin the design when studying in the graduate school. | will consider those different
interfaces and have the further discussion on the relationships of human beings, space, concepts
and the city.

Although | adopt different methods to design and expand theissues in three cases, | try to obscure
the divisionduring the process and make the abstract concepts merge with real space elements
which users are able to feel it while making use of it. Furthermore, the relationship between the
human and the environment can be tighter through the architecture designs by this method.

Chapter 1: Urban Linkage -2006 summer

I turnthe cluesin the articles into an abstractlevel afterreading, and follow the clues tofind out
another theme. Then I expand itas the foundation of my designs and setup an appropriate program
to proceed with it.

Chapter 2: Meeting East & West -2007 spring

Through the exhibition of Palladio's architecturein the Agricultural Exhibition Hall which was
designed by 5EEERE , this case comprehends the ideas of two architects separately in the beginning
and getsthe balance between each of their features.

Chapter 3: Taipei Museum -2008 spring

This case attempts to define Taipei Museum with an abstract meaning, and extend the definition
into the process ofdesign. | define Taipei Museum with a tablet, and show people a differentway to
read the words onit. By rubbing the tablet, we can read the story of the museum.

Inter_04



07 £5—F: ZRM#MHHE

Chapter 1: Urban Linkage
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Chapter 2: Meeting East & West
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Chapter 3: Taipei Museum
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Chapter 4: Competition
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2006 September - December in NCTU

Urban Linka

The Garden of Forking Paths
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Reading preface 1 I

...... I lingered, naturally, on the sentence: | leave to the various futures (notto all) my garden of forking paths.
Almost instantly, lunderstood: 'the garden of forking paths'was the chaotic novel; the phrase 'the various futures
(not to all) suggestedto methe forkingin time, not inspace. Abroad rereading of the work confirmed the theory.
In all fictional works, each time a manis confronted with several alternatives, he chooses one and eliminates the
others; inthe fiction of Ts'ui Pen, he chooses-- simultaneously--all ofthem. He creates, inthis way, diverse futures,
diverse times which themselves also proliferate and fork. Here, then, is the explanation ofthe novel's
contradictions.

Fang, letus say, has a secret; a stranger calls at his door; Fang resolves to kill him. Naturally, there are several
possible outcomes: Fang cankill the intruder, the intruder can kill Fang, they both can escape, they both candie,
and soforth. Inthe work of Ts'ui Pen, all possible outcomes occur; each oneis the point of departure for other
forkings. Sometimes, the paths of this labyrinth converge: for example, you arrive at this house, butin one of the
possible pasts you are my enemy, in another, my friend.......
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Letters

Origins of the concept

Philosophers have long debated whether the
complexity of nature indicates the existence of a
purposeful natural or supernatural designer/creator.
The first recorded arguments for a natural designer
come from Greek philosophy. In the 4th century BC,
Plato posited @ natural *demiurge” of supreme
wisdom and intelligence as the creator of the
cosmos in his work Timaeus. Aristotle also develope
the idea of a natural cregic i

nown as the
d. The

most notable ToMMs ent were expressed
in the 13th century by Thomas Aguinas in his Summa
Theologiae,[16] design being the fifth of Aquinas' five
proofs for God's existence, and by William Paley in his
book Natural Theclogy (1802),[17] where he uses the
watchmaker analogy, which is still used in intelligent
design arguments. In the early 19th century such
arguments led to the development of what was
called Natfural theclogy, the study of biology asa
search to understand the "mind of God". This
movement fueled the passion for collecting fossils
and other biological specimens that ultimately led fo
Darwin's theory of the origin of species. Similar
reasoning postulating a divine designer is embraced
today by many believers in thelstic evolution, who
consider modern science and the theory of evolution
to be fully compatible with the concept of a
supernatural designer.
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aout Heterotopias

Michel Foucault

First principleis thatthere is probably nota single culture in the world that fails to constitute
heterotopias.That is a constant of every human group. But the heterotopias obviously take quite
varied forms, and perhaps no one absolutely universal form of heterotopia would be found.

Second principle of this description of heterotopias is that a society, as its history unfolds, can
make an existing heterotopia function in a very different fashion

Third principle. The heterotopia is capable of juxtaposing in a singlereal place several spaces,
several sites that arein themselvesincompatible.

Fourth principle. Heterotopias are most often linked to slicesin time - whichis to say thatthey The famous shop ,IKEA

open ontowhat might be termed, for the sake of symmetry, heterochronies. has been morkedlfrom traditional stores lately

Fifth principle. Heterotopias always presuppose a system of opening and closing that both The reasonis not only theirminima and aesthetic looking
isolates them and makes them penetrable. In general, the heterotopic site is not freely accessible but also how they exhibit theirgoods including "living"
like a public place. that I call it "Live Style"

Sixth principle. Thelast trait of heterotopiasis thatthey have a functionin relation to all the ;
space thatremains. Thisfunction unfolds between two extreme poles. Either theirrole is to create It's not only acommercial place,
a space of illusion that exposes every real space but also an exhibition of living

Inter_17 Inter_18



Somebody take me
out of this place !l

In fact ...l think
I'ma demotoo !
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| Old buildings without faces ,
inside out chambers
just like a showcase one after another.

There is a circulation connect them,

and the misplace of home units,

makes circulation full of surprise ...
Or maybe a little confused.

Rene Magritte

Rene Francois Ghislain Magritte (21 November 1898 - 15 August 1967)
was aBelgian surrealist artist. He became well-known for a number of
witty and amusing images.
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Wen Chang Street

Cutting houses, also created a complicated
relation between house, people and road.

The speed of cars in these roads is always fast,
although Wen Chang Street has been established
its own promenade, it's still full of cars in order to
be a relief road of Sin Yi Road.

Communal plaza

there was a compound
here, with a social plaza

People live here are almost
campaigners and their families
which followed Government
came to TAIWAN,

After WAR, they have been lived
in this common land.

Later, in order to exploit the relief
roads, government cut some of
these house compulsively.

SinYi Rd

Night Markg

What's happening around the site ?
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Furniture Store
Parking
Theater

1 Park

Night Market
Bus Stop

Furniture Str
Out Town

-

Inter_22




"What are you looking at ?*
Showcase everywhere, and it's projecting "life Show" about user, tourist and liver.

Illegal buildings

in this case, we can recognize
another vein system here
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The sections

these sections follow the
streets, became the new
facade of buildings.
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Fragmented buildings

In this case, we can recognize
the velg@f Urlban system, and
some siiangsfacades.
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Contiguous faces

Path

old path, there are frames
of these old areas.
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Design and Quality LIVE of NCTU

Section of Classic Scene
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Le Corbusier 1979-Philip Johnson
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Barragan House
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Ground floor plan

Loushamegan

1980-Luis Barragan
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1984-Richard Meier
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1989-Frank Gehry 1991-Robert Venturi
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1999-Norman Foster 2000-Rem Koolhaas
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