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Awaking from Dreams: An Analysis of Art Film Fans’ Habitus and Fields

Abstract

By a qualitative research of in-depth interviews, the thesis attempts to analyze art
film fans’ habitus, taste and such fields for habitus formation as film courses, film
clubs, films, film festivals, movie channels, film books, Internet, film institutes and
cultural agents, etc. Besides, | try to understand how art film fans practice their
fandom in life and what kind of film audiences they are. | also endeavor to discuss
their spatial fields of performance by means of four spatial dimensions---film texts,
cinemas, film festivals and the concrete space, Xi-Men-Ding.

“Art” films, filled with codes, resemble abstract dreamlands. Art film fans love
dreaming. They have acquired the code-deciphering competence and secret skills, and
have got familiar with the access to dreamlands. It is not because they are gifted or
have art appreciation by nature; in fact, it has something to do with their cultural
capital accumulated in assorted fields: Ther distinction of so-called “art films” and
“commercial movies” are merely:the result-of @ marketing strategy aiming at specific
groups of audiences by distributors‘and film:festival organizers. By this distinction
mechanism, art film fans also differentiate themselves from others, keep the boundary
against general audience and also satisfy their imagination of being cultural elites.
The apparently resembled art film festivalsare actually commercial movie festivals,
following capital logics, with the ultimate target of success in box office.

Awaking from dreams, art film lovers leave the dark dreaming places and come
into the bustling crowds and the space in Xi-Men-Ding, juxtaposed with differences
and multiple cultures. Nevertheless, their passion about alternative films suddenly
turns into indifference and isolation towards their surroundings. Art film fans are not
special groups, but as ordinary people, having multiple statuses. They resemble fans
of other fields and are also consumers, claiming for their rights. They become aware
of their citizenships only in contingent moment when they get dissatisfied with a
certain policies. The great gap between cities and countries results in art film fans’
difficulties returning hometown. In the last part, the thesis attempts to explore the
local characteristics of art film fans in Taiwan, their living conditions and anxiety.

Key words: film, film fan, audience, dream, cultural capital, habitus, field,
Xi-Men-Ding
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