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Appendix Il Questionnaires

(A) The First-stage Questionnaire of Art Film Fans

What kind of films do you like?
How do you choose a movie to see? What are good movies for you?
What do you expect a good movie to be?

M w0 D e

Where do you usually go to the movies? Why? How do you feel about these
cinemas?

o

How often do you go to the movies?
6. Do you like non-mainstream movies (festival films or art films)?
What are your opinions about these films?

How did you get contact with these movies?
8. How and why did you fall in love with these movies?
9. What influence do the art films havesinyou?
10. Have you ever taken film courses or film.clubs?
11. Have you ever learned film theories?
12. Besides going to the movies, what other film activities do you usually do?
13. Besides non-mainstream movies, what movies else interest you?
14. Do you attend film festivals? What do-you expect them to be?
15. Have you ever go to the movies in Xi-Men-Ding?
16. How do you feel going to the movies in Xi-Men-Ding?
17. How do you feel about the young, other groups and the space of Xi-Men-Ding?
18. What do you expect an ideal art film area to be?
19. How do you feel those who only see Hollywood movies?
20. Interviewee information

Name, age, sex, degree and major, occupation
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(B) The Second-stage Questionnaire of Art Film Fans

Researcher: Céline suhfeng@yahoo.com.tw

© Introduction

1.

Interviewee information

Name, age, sex, degree and major, occupation

Do you think there are so-called “art films?” If yes, what are art films?
Will you say that you are an art film fan?

What kind of films do you prefer? How do you choose movies to see?

What are good movies to you?

Do you like non-mainstream movies (festival films or art films)?

What are your opinions about these films?

Besides non-mainstream movies, what movies else interest you?

© Appreciation

1.
2.

a > w0 DN E

When did you start to get in contact with art films? How many years is it?

What is your first impression towards art films? Why did you like them?

Would you please describe the whele-process of your getting in contact with art f
films from the past till now?

What part do art films play m your heartand what role do they play in your life?
What elements of art films attractyou? Why?
Will you carry out some plots of the films into your real life? Take examples.
Do you think art films are art, culture or just personal entertainment or interests?
Will you experience some kind of inner feelings while seeing art films?

Please describe that feeling.

What kind of feeling do you have while seeing movies? What does it feel like?
Do you like such feeling?

Have you ever attended film festivals? Do you like them? Why or why not?
Would you please describe your film festival attending experiences?

What do you expect film festivals and festival films to be?

What are your opinions towards them?

Would you please describe the whole process of your attending film festivals?

What do you usually do for it?

10. Are there anything required doing or paying attention before your seeing movies?
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Collection
Please introduce your film-related collections. Why do you want to collect them?
What are your favorites? Why?
How do you arrange your collections?
What are their values? What meanings do they have to you?
Do you prefer to have shared collections with other fans or have unigue ones?
What are the differences between your collections and those of other fans?
Will you share your collections and purchasing experiences with other fans?
Do you consider yourself a consumer?
What is the difference between you and other consumers?
Do you consider particular film collections a way of showing your personal
lifestyle?

Film Plots

Do you yearn for film space where film roles live?

What kind of film plots interest:you most? Why?

Do the lifestyles of characters inithe films have influence in you?
Are there anything in your real life in.common with some film plots?

Film Courses and Film Activities

Have you ever taken film courses or film clubs? Describe them.

Have you ever film theories or film language?

Besides going to the movies, what other film activities do you usually do?

Please describe these activities and how much you are engaged?
How do you feel about them?

How do you keep contact with other film fans?

Have you ever participated in film fans groups (such as Internet film family?)

Please describe them.

Do you introduce your favorite art films to non-art-film fans and affect them to
enjoy the films? How?

Did you have any unhappy experiences while attending such film activities? How?

Did you have any experience to interact with film directors or filmmakers? How?

What are the similarities and differences between you and pop music or film fans?
What are the differences between you and other art film fans?
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Life

Describe the craziest thing that you have ever done for the film fandom.

What’s your ideal life?

What is the ideal life for most art film fans, do you think?

What influence does art films have in you? How?

Do you think that you can present your lifestyle or taste different from others’ by
seeing alternative films?

Being an art film fan, how do your friends consider you?

Can you presume other people to be art film fans according to their lifestyles?

Cinema and Xi-Men-Ding

How often do you go to the movies?

Do you like to see movies in the cinema? How does it feel?

What areas and what cinemas do you usually go? Why?

How do you feel about these theaters?

Have you ever go to the movies in Xi-Men-Ding?

How do you feel about the present-space of Xi-Men-Ding?

When movies end, you walk out of the theater and get into the pedestrian areas of
Xi-Men-Ding. Please describe the feeling-of it.

How do you feel about the young;-ether groups and the space of Xi-Men-Ding?
What do you expect an ideal art film area to be?

What’s your opinions about those who only see Hollywood movies?

(C) The Second-stage Questionnaire of the Young

1.

a > w0 DN

Interviewee information

Name, age, sex, degree and major, occupation

What kind of movies do you prefer?

Have you ever seen prized festival films or art films?
Do you know anyone who prefers art films?

What are the characteristics of those who prefer festival films, do you think?
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Appendix 111

Interviewee Lists

(A) The Second-stage Interviewee List: ( The young and Film Employees )

UFHH  (Interviewee) TEH] (Sex) F g (Age) 5°7E (Degree)
8y Shuan-Shuan + (F) 13 B —
/| 1 Shiao-Bai v (F) 16 Efﬁ[
/|- ZH Shiao-Chi 4 (F) 16 ﬁ,ﬁ}l 1=
gftf] Fan-Tong 4 (F) 17 Ef%_[
Rock H1 (M) 17 ﬁ,'J:H =
=Yk A-Yuan bl (M) 17 ﬁ,'J;a =
fifd. Ting-Ting v (F) 18 A
=" Pomelo T a(F) 17 =
o % =g 5"%}‘*5 aRE ¥ (F) 30 Unknown
5%51 R 1 (M) Unknown Unknown
&2 SO 4 L(F) Unknown Unknown
?IEIEE‘%%E‘—‘T—-T;% Bl (M) Unknown Unknown
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(B) The Second-stage Interviewee List: Art film fans
¢y (Name) | igr (Age) [T (Sex) I B
Valley 24 + (F) ?ﬁ%{é/ﬁfr 2
YT (Lazycat) 25 £3 (M) It FIHK
P (Duck) 36 POV | B | iR (e
|-=£ ( Shiao-Mi ) 30 Y (F) (R E (e
¥ (Kai-Jong ) 24 + (F) Y F fﬁi’ﬁl
Jonathan 27 Bl (M) B Rt
Momo 37 4 (F) EqEES %‘\r’ﬁ?’ﬂ%
‘& (Shiao-Feng) 28 Pl (M) oY Fr =
Z={f1 (Yao-Bo) 30 (M) + 4 A
Fﬁ FL' ( Champion) 25 + (F) R E S F%E"@E@ﬁijp;,u
#=" (Plum) 25 ) ?‘F;i;%% B 7 4 5]
W% (Bobo) 23 P5CM) e S
(Ming-liiiFrITjChang) > p (M) P o
FRIIFT Mr. Lin 65 B (M) el Y- R
Estella 25 + (F) ﬁﬁ; Wy 4T e
i (A-Kai) 26 By M) | s | T
Jessie 26 + (F) P L Py
Wanda 28 + (F) WY | WEEA]
715 (Panpan) 30 + (F) (arn TS
142 (Miss Guan) 31 + (F) 1 F I
/[ 21 (Shiao-Jane) 33 + (F) AT jd ?”F&%'J
ili54Z (Pro. Chu) Unknown + (F) S N
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Appendix IV

A Glossary of Names in English and Chinese

A-Kai (=)
Chang Ming-Hsiang ( é‘;érf?qé )
Chen Kuo-Fu (PR )
Chia-Chi Peng (BEFH)
Chih-Chien Tang, QR &)
Chi-Hsing Chou ( id ﬂj i)
Ching-Chih Lee (FEL)
Ching-Jong Wang =)
Ching-Jong Wang = ER)
Duck (PE=")
Edmond Wong (fi;;@i’ )
Feii Lu (EZERy)
Feng-Ming Chen (I )
Heng-Chang Chi (&Y i ®)
Hsing-Hui Wang (= 3=0)
Hsiu-Li Lin (FERIED
Hsuan-Yang Kao (E (R )
I-Hsin Chen ( [u5sex )
I-Jui Lin (FFee?)
Jane Yu (WFRCET)
Jen Huang (Fif=)
Jiun-Chung Cheng (&5 /1)
Kai Jong (&%)
Lan-Ching Chen ([@F&Ejﬁ )
Lazycat ("%@’ﬁ )
Lung-Yen Yeh (HFHE)
Panpan (iﬁiﬁ )
Plum (fh=")
Champignon (TEK,@PFL[)

Po-Yuan Hsu (FFfFro )
Shan Cho CHTF)
Sherry Jean b
Shiao-Feng (1%
Shiao-Mi (T4
Shih-Lun Chang (ﬂiﬂl )
Sipulasan # J‘f?
Ta-VYi Lee b= =N
Ti Wei ( )
Ting-Yi Sung (F7 B
Tso-Chi Chang  (9=(=E7)

\eronica P.C. Lee (7‘ D!

Wei-Chen Tseng HEL TF)
Wei=Gong Liu Et”

Wen Tien-hsiang ( Fisﬂ«?i)
Ya-L:an-Wang (= 7Ef)
Ya-mei-Lee (% i)
Yang Huan (AR
Yao-Bo (=)
Yi-Ju Shen QUEIE D)
Ying Wan (=&
Yin-Ping Chu (F 4T )
Yi-Ping Peng (54 lff )
Yiu-Ning Yang (AR &)
Yu-Cheng Lien G L—
Yu-Chi Chen ( Ppuigig: %
Yu-Hua Yeh (B =#)
Yuo-Long Kuo (HBfzpEe)
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