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Appendix II  Questionnaires 

 

（A）The First-stage Questionnaire of Art Film Fans 

1. What kind of films do you like? 

2. How do you choose a movie to see? What are good movies for you? 

3. What do you expect a good movie to be? 

4. Where do you usually go to the movies? Why? How do you feel about these 

cinemas? 

5. How often do you go to the movies? 

6. Do you like non-mainstream movies (festival films or art films)?  

What are your opinions about these films? 

7. How did you get contact with these movies? 

8. How and why did you fall in love with these movies? 

9. What influence do the art films have in you? 

10. Have you ever taken film courses or film clubs? 

11. Have you ever learned film theories? 

12. Besides going to the movies, what other film activities do you usually do? 

13. Besides non-mainstream movies, what movies else interest you? 

14. Do you attend film festivals? What do you expect them to be? 

15. Have you ever go to the movies in Xi-Men-Ding? 

16. How do you feel going to the movies in Xi-Men-Ding?  

17. How do you feel about the young, other groups and the space of Xi-Men-Ding? 

18. What do you expect an ideal art film area to be? 

19. How do you feel those who only see Hollywood movies?  

20. Interviewee information 

Name, age, sex, degree and major, occupation 
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（B）The Second-stage Questionnaire of Art Film Fans  

Researcher: Céline suhfeng@yahoo.com.tw 

◎ Introduction 

1.  Interviewee information 

Name, age, sex, degree and major, occupation 

2.  Do you think there are so-called “art films?” If yes, what are art films? 

3.  Will you say that you are an art film fan? 

4.  What kind of films do you prefer? How do you choose movies to see?  

What are good movies to you? 

1. Do you like non-mainstream movies (festival films or art films)?  

What are your opinions about these films? 

2. Besides non-mainstream movies, what movies else interest you? 

 

◎ Appreciation 

1.  When did you start to get in contact with art films? How many years is it? 

2.  What is your first impression towards art films? Why did you like them? 

3.  Would you please describe the whole process of your getting in contact with art f 

films from the past till now? 

1. What part do art films play in your heart and what role do they play in your life? 

2. What elements of art films attract you? Why? 

3. Will you carry out some plots of the films into your real life? Take examples. 

4. Do you think art films are art, culture or just personal entertainment or interests? 

5. Will you experience some kind of inner feelings while seeing art films?  

Please describe that feeling. 

6. What kind of feeling do you have while seeing movies? What does it feel like? 

Do you like such feeling? 

7. Have you ever attended film festivals? Do you like them? Why or why not?  

Would you please describe your film festival attending experiences? 

8. What do you expect film festivals and festival films to be?  

What are your opinions towards them? 

9. Would you please describe the whole process of your attending film festivals? 

What do you usually do for it? 

10. Are there anything required doing or paying attention before your seeing movies?  
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◎ Collection 

1.  Please introduce your film-related collections. Why do you want to collect them? 

   What are your favorites? Why? 

2.  How do you arrange your collections? 

3.  What are their values? What meanings do they have to you? 

4.  Do you prefer to have shared collections with other fans or have unique ones? 

5.  What are the differences between your collections and those of other fans? 

6.  Will you share your collections and purchasing experiences with other fans? 

7.  Do you consider yourself a consumer?  

What is the difference between you and other consumers? 

8.  Do you consider particular film collections a way of showing your personal 

lifestyle? 

 

◎ Film Plots 
1.  Do you yearn for film space where film roles live? 

2.  What kind of film plots interest you most? Why? 

3.  Do the lifestyles of characters in the films have influence in you? 

4.  Are there anything in your real life in common with some film plots? 

 

◎ Film Courses and Film Activities 

1.  Have you ever taken film courses or film clubs? Describe them. 

2.  Have you ever film theories or film language? 

3.  Besides going to the movies, what other film activities do you usually do? 

   Please describe these activities and how much you are engaged?  

How do you feel about them? 

4.  How do you keep contact with other film fans? 

5.  Have you ever participated in film fans groups (such as Internet film family?)  

   Please describe them. 

6.  Do you introduce your favorite art films to non-art-film fans and affect them to 

enjoy the films? How? 

3. Did you have any unhappy experiences while attending such film activities? How? 

4. Did you have any experience to interact with film directors or filmmakers? How? 

5. What are the similarities and differences between you and pop music or film fans? 

6.  What are the differences between you and other art film fans? 
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◎ Life  
1.  Describe the craziest thing that you have ever done for the film fandom. 

2.  What’s your ideal life? 

3.  What is the ideal life for most art film fans, do you think? 

4.  What influence does art films have in you? How? 

5.  Do you think that you can present your lifestyle or taste different from others’ by 

seeing alternative films? 

6.  Being an art film fan, how do your friends consider you? 

7.  Can you presume other people to be art film fans according to their lifestyles? 

 
◎ Cinema and Xi-Men-Ding 
1.  How often do you go to the movies? 

2.  Do you like to see movies in the cinema? How does it feel? 

3.  What areas and what cinemas do you usually go? Why?  

How do you feel about these theaters? 

4.  Have you ever go to the movies in Xi-Men-Ding? 

5.  How do you feel about the present space of Xi-Men-Ding? 

6.  When movies end, you walk out of the theater and get into the pedestrian areas of 

Xi-Men-Ding. Please describe the feeling of it. 

7.  How do you feel about the young, other groups and the space of Xi-Men-Ding? 

8.  What do you expect an ideal art film area to be? 

9.  What’s your opinions about those who only see Hollywood movies?  

 

（C）The Second-stage Questionnaire of the Young  

1.  Interviewee information 

Name, age, sex, degree and major, occupation 

2.  What kind of movies do you prefer? 

3.  Have you ever seen prized festival films or art films? 

4.  Do you know anyone who prefers art films? 

5.  What are the characteristics of those who prefer festival films, do you think? 
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Appendix III  Interviewee Lists 

 

（A）The Second-stage Interviewee List:（The young and Film Employees） 
 

受訪者 (Interviewee) 性別 (Sex) 年齡 (Age) 學歷 (Degree) 

萱萱 Shuan-Shuan 女 （F） 13 國二 

小白 Shiao-Bai 女 （F） 16 專科 

小琪 Shiao-Chi 女 （F） 16 高中三 

飯桶 Fan-Tong 女 （F） 17 專科 

Rock 男（M） 17 高職三 

阿源 A-Yuan 男（M） 17 高職三 

婷婷 Ting-Ting 女 （F） 18 大一 

柚子 Pomelo 女 （F） 17 高三 

真善美票務黃小姐 女 （F） 30 Unknown 

絕色票務先生 男（M） Unknown Unknown 

真善美場務小姐 女（F） Unknown Unknown 

絕色影城藍經理 男（M） Unknown Unknown 
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（B）The Second-stage Interviewee List: Art film fans 
 

小名（Name） 年齡（Age） 性別（Sex） 學歷 職業 

Valley 24 女（F） 電影所 學生 

懶貓（Lazycat） 25 男（M） 外文系 自由業 

鴨子（Duck） 36 男（M） 電影所 影像工作者 

小米（Shiao-Mi） 30 女（F） 傳播所 傳播業 

凱蓉（Kai-Jong） 24 女（F） 英文系 待業中 

Jonathan 27 男（M） 機械所 大學助教 

Momo 37 女（F） 美術系 美術編輯 

小豐（Shiao-Feng） 28 男（M） 英文所 學生 

堯伯（Yao-Bo） 30 男（M） 土木系 工程師 

香菇（Champion） 25 女（F） 傳播藝術系 電影行銷企劃

梅子（Plum） 25 女（F） 廣電系電影

組 電影行銷企劃

波波（Bobo） 23 男（M） 醫學系 學生 

張銘祥 

(Ming-Hsiang Chang) 
24 男（M） 物理所 學生 

林柏伯 Mr. Lin 65 男（M） 專科 攝影．視覺工作

Estella 25 女（F） 社會系 影像文字工作

阿凱（A-Kai） 26 男（M） 工設系 小學實習教師

Jessie 26 女（F） 研究所 文教出版 

Wanda 28 女（F） 英文系 幼兒美語教師

潘潘（Panpan） 30 女（F） 研究所 小學老師 

關小姐（Miss Guan） 31 女（F） 未知 未知 

小真（Shiao-Jane） 33 女（F） 研究所 兒童編劇 

曲教授（Pro. Chu） Unknown 女（F） 美術博士 大學教授 
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Appendix IV    

A Glossary of Names in English and Chinese 

 
 

A-Kai            （阿凱） 
Chang Ming-Hsiang （張銘祥） 
Chen Kuo-Fu      （陳國富） 
Chia-Chi Peng     （彭佳琪） 
Chih-Chien Tang,   （湯志堅） 
Chi-Hsing Chou    （周啟行） 
Ching-Chih Lee    （李清志） 
Ching-Jong Wang   （王靜蓉） 
Ching-Jong Wang   （王靜蓉） 
Duck             （鴨子） 
Edmond Wong      （黃建業） 
Feii Lu            （盧非易） 
Feng-Ming Chen    （陳芳明） 
Heng-Chang Chi    （遲恆昌） 
Hsing-Hui Wang    （王幸慧） 
Hsiu-Li Lin        （林秀澧） 
Hsuan-Yang Kao    （高宣揚） 
I-Hsin Chen        （陳懿欣） 
I-Jui Lin           （林逸叡） 
Jane Yu            （游惠貞） 
Jen Huang          （黃仁） 
Jiun-Chung Cheng   （鄭君仲） 
Kai Jong           （凱蓉） 
Lan-Ching Chen      （陳蘭青） 
Lazycat            （懶貓） 
Lung-Yen Yeh      （葉龍彥） 
Panpan            （潘潘） 
Plum              （梅子） 
Champignon        （香菇） 

 

Po-Yuan Hsu    （許伯元） 
Shan Cho       （卓珊） 
Sherry Jean     （簡妙如） 
Shiao-Feng     （小豐） 
Shiao-Mi       （小米） 
Shih-Lun Chang  （張世倫） 
Sipulasan       （希普拉珊） 
Ta-Yi Lee       （李達義） 
Ti Wei          （魏玓） 
Ting-Yi Sung    （宋丁儀） 
Tso-Chi Chang   （張作冀） 
Veronica P.C. Lee （李佩真） 
Wei-Chen Tseng  （曾偉禎） 
Wei-Gong Liu    （劉維公） 
Wen Tien-hsiang  （聞天祥） 
Ya-Lan Wang     （王雅蘭） 
Ya-mei Lee       （李亞梅） 
Yang Huan       （楊喚） 
Yao-Bo          （堯伯） 
Yi-Ju Shen       （沈憶茹） 
Ying Wan        （汪瑩） 
Yin-Ping Chu     （朱延平） 
Yi-Ping Peng      （彭怡平） 
Yiu-Ning Yang     （楊祐寧） 
Yu-Cheng Lien    （連育正） 
Yu-Chi Chen      （陳毓奇） 
Yu-Hua Yeh       （葉玉華） 
Yuo-Long Kuo     （郭幼龍） 
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