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Chapter Six

Conclusion

Based on Michel Foucault’s theoretical assumptions on the formation of

discourse in Archaeology of knowledge, this thesis is originally dedicated to the

discursive formation and practice of the landscape discourse in Guidebooks of Taiwan

Railway Tour (’F’ (RSB = 2T°]). However, the discussion on view photographs in
previous chapters covers two stages of the introduction of photography in Taiwan,
including 1860-1895 and 1895-1945, in which. I suggest how view photography
participated in the formation of*transferring narrative” of Taiwanese landscape, while
the contrast between the two stages further reveals the significant operation of the
photographic archive in guidebooks of the Japanese Colonial Period. I will make my
final remarks respectively in terms of the history of Taiwanese photography, the
landscape discourse generated in railway guidebooks, the contribution of this thesis
writing and further suggestions.

To begin with, in the scope of the history of photography, it is found that both
the emergence and circulation of Taiwanese view photographs were closely related to
the arrival of foreign cultural forces in Asia since the mid 19" century, thus the local

visual culture of photography may be regarded as a site of wrestling under the global
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mapping of imperial power. The view photography in the first stage was marked by

the English photographer John Thompson’s works published in Illustrations of China

and Its People (1874) and the French sinologist Imbault-Huart’s collection of photos

in L'ile Formose, histoire et description (1884). While the former photographed the

savage sceneries of tropical nature in southern Taiwan for individual interest, the later

collected photographs of both geographical features and human constructions inland

and along the shore, they were later taken as a military reference in the Sino-French

War in 1884. The comparison of these view photographs indicates not only the change

of subject matter but also a necessity to reconsider the limit and unit of view

photographs. In my perspective, the analysis of photographic images here should go

beyond the unity of oeuvre; théy should be measured in terms of its “archive” in

general. In this case, photography is not a unified practice, it demands further

exploration especially in terms of the formation of knowledge and its rules of

distribution, as the images were relocated in the new context of the published

documents and had their original source as well as the primary will of representation

obliterated. In other words, it is the copyright rather than authorship that determined

the significance and effects of photographs. This idea was later proved to be a vantage

point in discussing the archive of view photography in Guidebooks of Taiwan

Railway Tour (f | #3774 ).
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Second, regarding the analysis of two Guidebooks of Taiwan Railway Tour (’F' 1

PRI = 2 T°]) published by the Ministry of Railway Affairs(g@iﬁjﬁﬂ) in 1927 and
1942, it is found that guidebooks served as an important site of photographic practice
from which a specific landscape discourse derived in the service of the promotion of
colonial tourism. The view photography inserted in guidebooks was deprived of the
original photographer and was bestowed new significances along with the narratives,
which aimed to present a set of proper tourist destinations of charming and accessible
views, and to instruct the potential Japanese tourists a series of appropriate mode of
seeing and experiencing in the tourof the colony..In this stance, as view photography
and a visually based tourism- mutated simultancously points to an inextricable
connection in the Japanese Colonial Period, photographic images also collaborated
with its narratives in formulating a system of knowledge for the Japanese citizens,
thus the argument on view photography here departs from the level of representing
and reporting local facts.

It is at this point that Foucault’s conception of archive, statement and discourse
provides a new scope in thinking the emergence and the operation of “landscape
discourse” in guidebooks. I insist on addressing the term “landscape” not merely by
taking it as a frame of critical thought, as I have discussed in detail in Chapter One;

but also with regard to the observation that the concern for landscape weighs heavily
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in either the formation of “tourist knowledge” or “tourist statements” in guidebooks.

On the other hand, I find the transforming landscape discourse in railway guidebooks

reinforced the formation of a modern marking system of Taiwan, paralleling the

process of modernization and the development of tourism in the Japanese Colonial

period, which echoes my previous assumption that the idea of “landscape” suggests

men’s changing idea of the territory, and their conquest and cultivation over the land.

In the analysis of Guidebook of Taiwan Railway Tour (1927), I conclude that

99 ¢C

view photography and its narratives on “the enchanting panorama”, “the majestic and
the magnificent” and “the site for relaxation™ .defined the emergence of “tourist
knowledge” in this document; which not only ‘served as a convenient entry for
Japanese readers to participate in-an imaginary tour-of the colony, imposed upon them
a rigorous order of seeing views and resorts, but also integrated with the strategy of
recognition of the Japanese empire’s boundary. The “tourist knowledge” is understood
as a discursive space of coordination and appropriation of statements in the document
that was opened up by the designation of “Taiwan Eight Views and Twelve
Resorts”(’F‘,?ﬁ A FJJ -+ 7 %), in which the statements of territory cognition and tourist
practice interweaved and expanded both fields of operation through the deployment of

guidebooks. As to the analysis of Guidebook of Taiwan Railway Tour (1942), I

conclude that view photography, introductory passages on railways, and the tour
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schedule of “Around Taiwan in 17 days” jointly demonstrated a series of “tourist
statements” in “organizing” and “connecting” tourist attractions throughout Taiwan.
They celebrated the pleasure of active tourist intervention, mobility, and systematic
practice in discovering and identifying proper Taiwanese views and resorts by train.
The “tourist statement” here indicates a “site” emerged specifically in the Japanese
Colonial Period and sustained the making of discourse. Its formation coincides with
the principle of the Japanese Central Government in Taiwan’s (’F' | fﬁﬁ“}%’ﬁ i)
modernization policy in establishing a suitable environment for tourism, including the
construction of railway facility, thesinauguration of exhibition and the designation of
national parks. With the operation of these statements in the document, trains and
railways were not simply practical means for reaching the destination; they also
offered new channels of looking that remapped Taiwanese landscape with new
prospects. Under this framework the once barbarous land was transformed into a
whole series of appealing scenic points equipped with modern facilities, while the
primitive grandeur of natural sceneries were emphasized but deprived of risk and
danger; in other words, the guidebook balanced its tourist statements between nature
and culture in convincing the Japanese citizens of a pleasant tourist destination. From
the other aspect, these statements also reorganized the “tourist knowledge” emerged

in the version 1927 and further verified its regularity.
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Henceforth, the second part of my finding suggests that view photography and

its narratives in Guidebooks of Taiwan Railway Tour formed a series of statements

and contributed to the formation of a changing landscape discourse. First of all, the
designation of “Taiwan Eight Views and Twelve Resorts” (’F' RN F,J 4 25
classified Taiwanese sceneries into specific categories, which granted the potential
tourists a proper frame of seeing and a solid knowledge system for identifying and
cross-referencing. They instructed the Japanese tourists to take a proper position in
admiring Taiwanese landscape. Moreover, the view photographs exemplified to the
tourists a series of positive gaze and act in thelandscape, while the descriptions of
railway journey, and the arrangement of traveling schedule, reorganized the dispersed
views and resorts throughout the-island into a continuous package tour. Furthermore,
as the guidebook dedicated to the representation and description of landscape, and
formulated a proper marking system of Taiwan, the island became an object that could
be clearly identified in the territory of the Japanese Empire, while its status was
recognized. Therefore, the formation of this landscape discourse not only defined how
the “archive” of view photography separated from the realm of landscape painting,
but also pointed out the operation of the Empire’s knowledge system. In addition,
since the distribution of this discourse paralleled the Japanese Central Government’s

efforts in constructing a modern and civilized tourist environment, the formation of
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this new landscape discourse in the Japanese Colonial Period was also part of the

modernization practice.

I regard the contribution of this thesis mainly lies in elaborating the discussion

of Taiwanese landscape and view photography through Foucault’s theoretical model

of knowledge, which is proved to be as a new vantage point in conducting the study

of Taiwanese visual culture. In this scope, view photographs in the document exceeds

the limit of its documentary function, which reaffirms the idea that the value and the

historicity of view photography lie not so much in its ability to reflect certain events

or things as in its “productivity”’sin rendering. the operation and distribution of

discourse. In brief, Foucault’s Archaeology of Knowledge inspires the investigation of

view photography’s landscape discourse in the history of photography of the Japanese

Colonial Period. Further, another breakthrough of this research lies in introducing a

review of critical conception of landscape from anglophone academic discussions

which enriches the study of Taiwanese landscape by reconsidering landscape not only

in terms of oeuvre, but also in terms of a frame of seeing, a discursive practice of

marking and mapping the land as a proper tourist space. As a whole, while this thesis

draws out a grid of knowledge, it also exemplifies the interrelation between the issue

of landscape, view photography, colonialism and tourist industry in the Japanese

Colonial Period.
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At last, with the hope of shedding some lights to the interpretation and
theorization of Taiwanese visual cultural studies, I also anticipate this writing
provokes further remarks and insightful debates especially in the research of
Taiwanese history of photography. I have two suggestions here for those who are
concerned with the field of study. First, as I have mentioned in the beginning of this
thesis, during the Japanese Colonial Period, photographic images were published in
various forms. In which I regard the complex volume of photo albums (’F' IR R ﬂjﬁ)
collected in the archive of National Central Library Taiwan Branch (f[ 1 q%.ﬂ'%; ’F i
77 BE) were the most significants”They were. published by both the Japanese
government and non-official -organizations including bookstores, publishers and
societies, each differs in motivation and use.” These ‘albums failed to be covered here
as a result of the limit of this thesis; however, it is no doubt thought-provoking to
reconsider these documents through further theoretical reading and detailed analysis.

Second, as I have briefly noted in Chapter Three, there are two documentary films

worth attention entitled Outside the Train window (}<HI DA% 5) (1942) and Happy
Journey (72D L WLHERE) (1943), respectively shot by The Ministry of Railway
Affairs (ﬁ%fﬁt—'ﬁ §) and Taiwan Travel Club (’Fi WIE = (2 4%3E0) in promoting the
railway tour throughout Taiwan. They were now the collection of the Chinese Taipei

Film Archive(@‘%’%ﬁ%?ﬁﬁ[ fF). A further exploration of these materials is rewarding
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in investigating the link between film and tourism in the Japanese Colonial Period. In

conclusion, I call for more attention to the study of Taiwanese visual culture under the

Japanese regime, since the period marked an important “pictorial turn” in the

Taiwanese history with the introduction of both photography and film, there are still

abundant documents and images left in the archive wait to be rediscovered.
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Appendix A

Guidebooks of Taiwan Railway Tour
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Appendix B

Introductory Passages of Railways

1.  “North-South Line” (#1575

Leaving from Taipei by train, we cross the hustling and bustling street, then the
pastoral landscape comes in sight: the farm houses, the bamboo fence, the egrets and
the water buffalos. From the window, we see fish swimming in the clear river, while
dashing through the Tao-yuan (fJ~[5') tableland. Passing through the tea plantation of
Chung-li(f[ 1##) and Ping-zhen(" #&);and the pleasant view of Chu-bei(7]), we
arrive at Sin-chu (¥777). From Sinzchu to Chu-nan( T%¥), the train runs by the sea,
the air is full of the salty scent of waves. We see the-windbreak forest all the way.
After leaving Chu-nan( i"TFH), the railway separates, one continue to run by the sea
while the other returns to the lavish green land where there are high mountains and
deep rivers. Passing through Miao-li(?'[ﬁl), which is famous for its persimmon, the
train arrives the highest point of this line, the Shi-liu fen(+{ * {7j). Then, the train
quickly runs through the hills, go through Hou-li(’ﬁ E) and Feng-yuan(&"fl), some
of the famous places for growing rice, and arrive at Taichung(’F' 1[I, which is known

as the “Little Kyoto”(’] i ﬁﬂ).
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After leaving Taichung and crossing the Da-da River(:-1+1%), we come to
Chung-hua(Z {*). The railway separated in Chu-nan( TTFH) reunited here. There are
many rice field and banana orchard along the way. South of the Zhuo-shui River (J&
“[<3%) is the so-called ‘sugar kingdom’, where the view of the vast sugar cane fields
stretches through the plain. The sugar factory can be seen beyond the field bathing in
sunshine. Passing through Dou-liu(z[ * ), Dou-nan(= | j¥)and Da-lin(*-#7°), the train
arrive at Chia-yi(§4), where we find the access to Mount Ari([ E/[1]). Leaving
Chi-yi(F, %), we see the monument of the Tropic of Cancer erects on the right side.
Afterwards, our view is enriched by more amusing objects, such as the sugar cane

fields, Mango (t&f {N)and longan (FE) trees. Seeing these interesting views through
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the window is a pleasure when traveling in the tropical zone. After going through the
historical town Tai-nan(’F' i ¥, the window view is dominated by the endless green

sugar cane field until the train arrived at its terminal, Kaohsiung(ﬁ[’rﬁ).

T[T VIR A VAU T » PR CHIRUAIOG D TR-D 188 - U
PRETHIAT 2022 - TS EH - F TR LIFOF S0iie - Kk
D TR % B 0 S TR ATE RUSTIRES B £ L oS
MBI - STET B NIRRT CCHR RO WS~ IR HrSIRELT B D B EF
<2l Sy R EE T D PRSI RIS E < - g
L THEL ~Fuc T s s bl AT o = #2255 L v b 01
A HIRA RA TS~ A REEE L RO AL
25 TR DERE A T THIEE S ST I 1P B AL

It takes about 8 hours to complete this trip.

PR DS a3 T R &2 f1 9% @ (56)

2. “Tan-shui Branch Railway” (%755

The number one Spa in Taiwan is around Bei-to(]“$%) and Cao Shan(%i[!|). The
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terminal of this branch line, Tan-shui(3 7[*), is usually full of backpackers, hikers,
golfers and anglers in all seasons. It takes 40 minutes from Taipei to Tan-shui, on the
way, one can see the view of the Taiwan Shindo Shrine(’F' ), Tan-shui River(1%
“J<IfF), Mount Da-tun(*{{[1]), Mount Chi-xing(-~ k1), Mount Sha-mao(i/} ] )

and Mount Guan-yin(@jﬁ [T]), that makes one feel comfortable and relaxing.

[ DN FUEI ] ~ HEE E L~ SR AR B AR PR Y
AV Ty TLEDNA N = WETNT T — N HRETIRDTAHS Of}ji
VRZRRERIPUA 55 o P AL ER S - D ‘f}jiﬁ>6ﬁﬁﬂi51ﬁ,ﬁ o SR IEHLT ]
PP~ 7R D 8 % 8 DRSS ST A B EE ORI S

PfnbDTHS - (153)

3. “Chao-zhou Branch Railway” (F3”}[75Y)

The North-South Line ended at the burgeoning new town, Kaohsiung. Then the train
transfers to the Chao-zhou branch railway (J#”[[75Y). Dashing through the green
Ping-dong field where the rice, pineapple, papaya and banana grow, the train takes
one and half hour to arrive Fang-liao(7# £Y). Under the clear blue sky, the cool wind
blows into the window, one can smell the sweet fragrance of the orchid flower along

the way.



Chen 197

PR 50T iy BIEA DAL RSB o0 & 51 I 3 R AT o LBE L AT L
FIBDM ) 2T WL EEOBDHNE T B W L ARG B T
FANELTHD - FAMEZED S 20 AN D LG4 1L - W -

;:@Ff[%gj@ﬂ L é.ng:éf\ﬁ/uf CEF RIS OAINS EEAD ¢ (133)

4. “I-lun Branch Railway” (4 @Y

This line runs between Keelung (5L [#) and I-lan(d ). Which connects the mountain
view and the seascape of the PacificiOcean, the waves can been seen clearly from the
window. After passing J iao-xi(ﬁ‘%i%ﬁ), a town famous for its spring, the train arrives
I-lan(‘d" ). Then, setting out from Lue-dong (%), which is famous for the juniper
forest of Mount Tai-ping, it takes another 3 hours to arrive Su-ao(#<J). In the
journey, the view of the Turtle Island (§%] [} )starts to emerge near the shore of

Da-li(* E1), this fine view relieves the homesickness.

R AR A2 4L T R ST SE S S 2 Ak Ei O E <
ke LT oM £ AN DL~ SRl O ERE £ T BIC R C -
RUSN ATt £l Rt & & ASRERIERBGZ Z D= HIHID & 0 2 Pl

A A ARG g8 EAT N EIRIOWRIS I fia Mo 252 5 6
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DTHH S - (142)

5. “Tai-dong Branch Railway” (’F']ﬁJ;T\E"L)

The railway connects Hualien Port([“:##), Yu-li (= [!)and Tai-dong(’F' 1N is
relatively narrow, and the speed is also slower than The North-South Line. But the
grand view by the sea is totally natural, unadorned and magnificent. The uncultivated
land of the aboriginals is especially impressive and unforgettable. It takes about 5

hours to complete the entire journey.

Lt~ =B A B C S SPG ~ E TI DFERE 2 25
ZORBEFAET R GPPIRIEDLE £Z DT H D TR iHRD
REE (B ORI 40 & L NEEN IO N5 L 5854/ 1)

XS I TREL TH B -« (170)

6. “Ji-ji Branch Railway” (& £ 75

It takes about 1 hour from Er-shui (= f*) to Wai-che-cheng("} f11##). The train runs
by the Zhuo-shui River(J&)7f<1%), one can see the view of betel nut trees and bananas
from the window, which offers much pleasure along the way. When it is sunny, one

can also see the grand view of Mount Shin-kao (%@?ﬁ [']) just above the Zhuo-shui



Chen 199

River(B#)~f+1%). Near Wai-che-cheng(} F11}), there are bananas grow all over the hill,

which is a very special view.

ALEGE fop 553 L CHIHBIC S 2380TH- FRIERIL - TRaeFl 15
T AWM Y - P E DR T IGED LW HIROR B £ 540
T LA D FRIC IO FUC I BRSO R R S Bl | a LS

<RI s IR OR[N T B ORI UL A TREEDTHS -

(159)

7.  “Ping-xi Branch Railway” (Z> 3559
It takes about 40 minutes from San-diao-ling(= %’ﬁﬁ’g}) toJ ing-tong(j—ﬁ ?Ffﬁf), the
changing mountain view can be seen clearly from the window, which keeps offering

much pleasure during the journey.

RO FiHe SR T S 28 TR SO - (IR

(LT~ B 2 B D & 0 2 E 3B - (152)
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Appendix C

The Tour Schedule of “Around Taiwan in 17 Days”

1. Day One- Keelung (§L[£)
“Keelung port”(EL[#H), “Local Museum” (54 ) “Keelung Shindo Shrine” (L%

ffiak): “its location is high and suitable for overlooking the view”(59)

2. Day Two-Taipei ('F' 149

“Taiwan Shindo Shrine”(’F' (i) Swith the Keelung River(L[#1[), and Tan-shui
River (% 7[+]f") flow by, the grandeur of the overviewsis incomparable.”(67)

Zoo, “Army’s Cemetery” “Confucius temple”(*" = &): “the structure is
magnificent”(67) “Taipei bridge” (’F", :[“ﬂfﬁ): “the bridge is a good place to overlook
the scenery of Mount Da-tun and Mount Chi-xing. It is especially popular in summer
for a cool refreshment.”(67) “Da Dao-cheng” (“*51): “an exotic market serving
tasty local dishes, which satisfies people’s appetite.”(68) “Yong-le district market” (7]
SEFT]H8), “Long-shan temple”(i& | I?fj ): “famous for magnificent structure and
exquisite carvings on the roof and poles, the pilgrims never cease.”(69), “Botanical
Garden”, “Jian-gong Shindo Shrine” (! ZJ/fifit), “Japanese Central Government in

Taiwan” (’F,?ﬁ?ﬁiﬁﬁ), “Taipei New Park”(’F", 171 [7#): “it is opened in 1910. The
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green leaves are shining on the tropical trees. Inside the park there are music hall,
water fountains and gardens. All the facilities of a modern park are complete.”(71)
“Taipei museum”(’F", 5| “ﬂﬁl%”’iﬁﬁ): “a magnificent two-storied building where the
Taiwanese history, geography, custom and animals are exhibited.”(71), “Local
Product Exhibition Hall”($77% [[{i%]|&F), “Lin Ben-yuan’s garden” (#f74 Vi [L[3) : the
magnificent building built with perfect skills. There are ponds for rowing the raft,
stage for performance, and elegant study rooms. In the past, the garden was guarded

by hundreds of soldiers. Today, visitors can get free tickets at the Ban-giao (1%

ﬁ])station.”(n)

3. Day Three- Tan-shui(3%7f<)

“An old trading port and a purely local Taiwanese town, its is praised as the ‘Venice’
of Taiwan for its decent view.”(158), “Bei-to Spa” (“HAE Fl), “Bei-to Park”(] ¥
fit), “Bei-to Shindo Shrine”(]=§&ffiwt-), “Hell Valley” (3% ¢}), “Sulfur Valley”(ﬁﬁﬁ"ﬁ

£5), “Cannon Rock”(J\’rfEH’iJ )

4. Day Four-Cao shan spa (1] [{E L)
“It is situated in the valley of the Mount Sha-mao(} 5[ [) and Mount Chi-xing(- K/

[T]. Its view is tranquil and elegant, not only a good place for healing the body but
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also a perfect spot for overview the nearby landscape.”(155) “Shi-lin” (4 #f), the
“Chi-shan-yen Shindo Shrine”(J) [ |BHiwt): “It is located on a hill covered with old
trees. It is also a memorial place where the new education started. A monument is set

up here to commemorate the 6 teachers sacrificed in the battle in 1896.”(155)

5. Day Five- Sin-chu(¥) ~ Taichung (*F'} D)

“It takes advantage of the natural caves to build luxurious temples. It is regarded as a
sacred place in the northern Taiwan and the pilgrims never cease.”(85) ((FD FiLlk fb)
Spa: “on the way to spa, visitors enjoys the beauty. of both the valley and the river. In
spring, the view is especially enchanting when the cherry blossoms.” Tai-chung, the
Taichung Shindo Shrine(’F", pl i): “the shrine worships the Japanese prince
Yoshihisa(]} ] [FII’FJ‘: 2 HI17 ). The height of the sacred archway is 16.5 meters. The
entire shrine is solemn and dignified.”(93), “Banana Inspection Center”(/\ - ﬂ'ﬁ%ﬁ[

77), “Local Product Exhibition Hall” (¥ [{1%[|8E)

6. Day Six- Chuang-hua(Z2{™) ~ Sun Moon lake([ ! £|{&):
“Sun Moon Lake ([ ! #[jE?) is the most beautiful lake in Taiwan. It is one of the ‘The
Taiwan Eight Views’ (’F' N FJ ). It is a pleasure to see the reflection of islands and

mountains, and the changes of the view in different daytime. It is also possible to ask
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the aboriginal girls to perform their singing and dancing. The cost depends on their
clothing.”(162) “Boat Rowing Area” (/Fﬂ A RES "’ﬂpﬁi ), “Yu-dao Shindo Shrine”(= F,

k), “Civilized Aboriginal Tribe”( IDAFK[ Iﬁﬁféa)

7. Day Seven- Chia-yi(3;

The Timber Factory(§F AT E#157T), the Institute of Agriculture Research(fl 3 Gt

E): “it grows many tropical plants for research, experiment, and the improvement the
breed”, “Chia-yi Shindo Shrine” (33 H7"), “Wu-feng Temple” (4 B 5H): “Wu-feng
sacrificed himself to persuade the aboriginals give.up the custom of beheading. A
board of honor was bestowed to-“Wu-feng Temple” (5! &' ) by the governor

Sakuma Samata( = *%[if]).”(108)

8. Day Eight- Mount Ari (fF EITT))

“Divine tree” (f§i1+): “the juniper tree is 3000 years old, the fourth old tree in the
Japanese Empire. Its height is astonishing, one can feel the power of mighty nature in
this tranquil scenery.”(110), “Mount Ari Shindo Shrine”: ([ I I[f#fi7t) “this spiritual
site is full of old trees that is even dark in the day time, the entire shrine looks solemn

and dignified.”(110), “Mountain Museum”(ﬁﬂj I IKE??’J@E), “Mountain Botanical

Garden”(ﬁﬂj [ R,
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9. Day Nine- Guan-zi-ling spa(%&li'ﬁﬁiﬁﬁﬁi)
“Guan-zi-ling spa ([%%9 ’ ﬁﬁiﬁl fb) is the number one spa in southern Taiwan. The

spring has great healing effects and the surrounding mountains are enchanting.”(111)

10. Day Ten- Tainan('F'}FkJ) . Kaohsiung(ﬁgjﬁfg)

“Tainan Shindo Shrine” (’F' | fi7t): “the shrine worships the Japanese prince
Yoshihisa(]} ] [FII’FJ‘: 2 H= ). He sacrificed during the conquest of Taiwan in 1895.
Afterwards, people throughout out the island set up shrines to commemorate him. One
feels solemn and dignified in this loecality.”(120), “Confucius Temple” (+"~=" ) “it
preserves the ancient Chinese instruments in the Qing Dynasty.” “Kai-shan Shindo
Shrine”([§] ' [##i7F): “’Kai-shan’ means ‘to cultivate the land of Taiwan’. This shrine
is to commemorate the pioneer of Taiwan. It used to be a temple in the Qing Dynasty,
now it is reestablished as a shindo shrine.”(119), the five princess temple, the
historical remains of An-ping(#4 1), “Chi-kan Building”(# [}, “Guan-gon

Temple”([%% ZVE),  “Museum of History”(FpLIBH).

Kaohsiung(f{} %), “Kaohsiung shindo shrine”({{j; z&fiwt), “Shi-zi Bay” (7 1= ),
I | F

“Kaohsiung Port”(ﬁ,’fi@%): “the exploration of this locality dated back to the Yuan
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Dynasty, when a group of Chinese fishermen arrived here and built the village. At the
time, the streets were narrow and chaotic; 80 percent of the inhabitants were
Taiwanese. It is not until recently that paralleling the construction of the Kaohsiung
Port (ﬁ,’fi@ﬁ\), this area is reorganized, and the new streets are built, the new houses
along the street look magnificent. Now, 70 percent of the inhabitants are

Japanese.”(125).

11. Day Eleven-Ping-dong(54 )

“It is an important collecting and distributing center of the nearby local products.
There are tropical plants grow by the side of the street, people usually relax under the
cool shadow of the trees to avoid the sunshine.”(135) “A-hou Shindo Shrine” (i@ ZzH
mit), the Park, the aboriginal house, the sugar factory, “Si-zhong-xi Spa” (/'E1 1516}
Jb): “the environment is tranquil and elegant, and the decent view changes with

seasons.”(138)

12. Day Twelve-Tai-dong('F' TEN)
“The Tai-dong Shindo Shrine” (’F' | PN ) is located on the mid-slope of Bei-nan
Mountain(EIle”[ ), which is also a great spot to take a walk and overview the Green

Island (¥~ f}) and the Lan-yu Island(#™%).”(181) “The Chi-ben Spa(*{14 El ) is
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located by the mountain and river, a tranquil and elegant place for relaxation.”(182)

the “Ma-lan Tribe” (F5 3 #h), “Local Museum” (G + &)

13. Day Thirteen-Yu-li(= E!) ~ Hualien Port (=& ¥#)

“One can see the grand view of Mount Shin-kao(ﬁ@?ﬁ{”[ ) from the window on the
way.”(180) “Hualien port”({3# %), “Hualien Port Shindo Shrine” (738 Hf-fifit),

“Yoshinoya Japanese Immigrants village” (‘Fﬂ EE): “it was founded in 1910, the

inhabitants here make a living by growing rice, sugar cane, and tobacco leafs. The
facilities including the school, the hospital, and the local office are complete. This

village testifies the hardness of éxploration.”(178) “Mount Hua-gang”(T&fH{[1)).

14. Day Fourteen-Taroko valley(™~£4f¥])

“Join the course of the Taroko valley (7~ 45%[%]), one enjoys appreciating the
magnificent cliffs and rocks by the river, the waterfall, and the bridge stretches like a
rainbow over the valley. Although it is most proper to visit here during the early
summer and late fall, every season presents different views worth seeing, such as the
red autumn leaves in January and December, the cherry blossoms in February and
March.”(173) Other attractions including “The Fairy Bridge” ({! [%ﬂ'lﬁ]), “The

Waterfall”( 7> B8, “The Shan-yue Bridge”(}'|*| Pfﬁ]), “The Exploration of the
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Goldmine at the Big CLff*(N =1 & FRIVI).

15. Day Fifteen-Su-ao(#&Ig) ~ I-lan(¥r )

“Jiao-xi Spa” ’FE?’{XE, fL): the seaside road between Su-ao(##&Ji) and Hualien([&3#):
“Driving on the seaside road between Su-ao (§#Jj¢)and Hualien(%i&), one overviews
the waves of the Pacific Ocean and the lavish green mountains through the window.
One can also climb to a higher hill nearby, to see the fishermen spread a net, to hear
the echoes of the birds singing over the valley, to stand on the biggest hanging bridge
in Asia and look down the whirling water running through, or to see the cliffs and
waterfalls that suddenly come into'the sight. As the train goes, the views change

swiftly, this amazing grandeur is‘even rarely seen.in-other parts of the world.”(152)

16. Day Sixteen-Taipei ('F'}:I“‘)

17. Day Seventeen-Taipei ('F' 149
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