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TheMusical Idea and its Realization in the Orchestral Work

“The Shadow of Illusion”

Student: Shiu-Mel Yang Advisor: Dr. Ting-Lien Wu

Institute of Music
National Chiao Tung University

Abstract

This thesis is mainly: divided into.two parts: the first part is a
musical composition - the orchestral ‘work, -and the second part is a
written argument - discussion.on-the musica work's idea and its
presentation. The musical work:is-to present the idea that music is
regarded as an expressive world in which the character of musical
mnemonic time-space, the self-sufficiency of a musical unit and the
skill of collage are emphasized. Besides, the written argument focuses
on the human and mental bases of the idea of music as an expressive
world, and takes various musical units from the thesis composition,
which have self-sufficient images to exemplify the discussed idea

above.
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Notes

I nstrumentation and Abbreviation

2 Flutes - F.
(FI.I aso Piccolo-picco.)

2 Oboes - Ob.

2 Clarinetsin B®- Cl.

2 Bassoons - Bn.

2 Hornsin F - Hn.

2 Trumpetsin C - Tpt.

2 Trombones - Trb.

1 Tuba- Tub.

Percussion - Perc.l. : =4 Timpani (Timp.)=(32", 29", 26", 23"),
Suspended Cymbal (S.C.),
2 pair Bongos(P.B.)

Percussion - Perc.ll. : Vibraphone (Vib.), Glockenspiel (Glos.),
Snare Drum (S.D.), 6 Wood Blocks (W.B.)

Harp - Hrp.

12 Violins| - Vin.l
12 Violins |l - VIn.ll
10 Violas- Vla.

8 Violoncellos - Vlc.
4 Doublebasses - Db.
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Perfor mance Notes:

The score is notated in C, except for piccolo (which sounds one octave higher),
doublebass (one octave lower), and glockenspiel (two octave higher).

A) All instruments:

Glissando from first note to second note
Glissando until sound disappear
Accelerated group

Ritarded group

Accelerated and'then ritarded group
Ritarded group and then accelerated

Flutter tongue

L.V. Let vibrate
con sord. Con sordino
senza sord. Senza sordino

B) Woodwinds:

Play the highest note

Air sound



Key dap

From original tone and key slap to only key slap

Original tone with air sound to only original tone

Original tone with air sound to only air sound

C) Brasses:
Covered with hand(Horn)
Uncovered
Fraom opento-clese (Horn hand muting)
From clesete’open(Horn-hand muting)
Covered with Derby(Trombone)
Uncovered
From open to close (Trombone Derby)
From close to open (Trombone Derby)
D) Strings:
ord. Ordinary
s.p. Sul ponticello
st. Sul tasto
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pizz. Pizzicato

ric. Ricochet
Bartok pizzicato
Left hand pizzicato
cl. bat. Col legno battuto

36



