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Mei-Chih Chuang Cello Recital

(with a supporting paper : Motive and Modal Transformations in

Kodaly's Sonata for Unaccompanied Violoncello )

Student : Mei-Chih Chuang Performance Advisor : Shu-Zhuan Liu
Supporting Paper Advisor : Chien-Chang Yang

Recital Program
Z. Kodaly : Sonata for Unaccompanied Violoncello op.8
L. Boccherini : Sonata for Cello and Piano No.6
E. Bloch : From Jewish Life
N. Paganini : Variations-on One String on a theme by Rossini

The program above was performed on Saturday, June 18,2005, 2:30 pm in the Recital Hall
of the National Chiao Tung University. Therecording DVD of the recital are appended on this

paper.

Supporting Paper : Motive and Modal Transformations in Kodaly's Sonata for
Unaccompanied Violoncello

Abstract
This essay concentrates on Kodaly’s compositions for violoncello, in
particular, his Sonata for Violoncello Solo, op.8. This paper first traces the
historical background of this composition and its theoretical origin from the
Hungarian folk songs. This paper also provides a detailed analysis of its motivic
and modal transformations, from which a discussion of its formal scheme was
based.

Key Words : Kodaly, Unaccompanied sonata
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(MKodaly : Sonata for Unaccompanied Violoncello Op.8
BT ARFRLEEGY > FRA
I.  Allegro Maestoso ma appassionato
Il. Adagio
I11.  Allegro molto vivace

@Boccherini : Sonata for Cello and Piano No.6
g IAIRE DA BRTEFY > _FREE
I.  Adagio
1. Allegro

@Bloch :  From Jewish Life
Foooo Rp A dE
I.  Prayer
Il. Supplication
I11. Jewish Song

@Paganini : Variations on One String on a theme by Rossini
PR R D Red RAKERPEL
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