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The Application of Modern Taiwanese Hakka Music on the Teaching of the

Hakka Language; A Case Study of Chen Yong-Tao
abstract

This thesis aims to explore the role of Chen Yong-Tao’s Hakka music in
the contemporary Hakka language teaching program. The research focuses
on two questions. First, what's the current status of Chen’s Hakka music for
Hakka language teachers and school administrators? Second, why do Hakka

language teachers(not) use Chen’s Hakka music in their teaching programs?

The research adopts semi-structured interviews. After interviewing 20
Hakka language teachers and school administrators in Hsin-chu and Miao-li
districts, the research discovers that most Hakka language teachers apply
Chen’s music as supplemental material and school administrators employ
Chen’s music in activities of Hakka-immersion 'school and on native-language
days (one such a day per week). Chen’s music-is also used to train students

who plan to participate in National Hakka Recitation Contests.

Based on Ground Theory, the interview records are analyzed with
three-stage coding process, which includes the open coding, the axial coding
and the selective coding. The major findings in this research are as follows :
Hakka language teachers use Chen’s Hakka music as supplementary material
mainly because of “Hakka language teaching program dilemmas”. Those
dilemmas come from teachers, students and Hakka language textbooks. To
deal with those dilemmas and to enhance teaching effect, the teachers are
obliged to adjust teaching materials. After coding the interview records, the
research generalizes four characters that influence the way Hakka language
teachers adjust teaching materials, and each teacher embodies different
characters. Therefore, teaching material adjustment differs from teacher to

teacher. If the adjustment is properly done, dilemmas would be solved or



expelled. If not, the teaching effect would be poor and the teachers need to
re-diagnose teaching program dilemmas. This research concludes that this
process can be defined as “the Hakka teaching language dilemmas and

adjustment condition”.

After combining conclusions and suggestions above, this thesis hopes to
offer recommendations to benefit language teachers, textbook writers and

mother-tongue education policies.

Key words : Hakka language teaching program ~ Hakka music -~ Chen Yong-Tao -
Hakka language teaching pregram dilemmas
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