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Chi-Hui Kao Cello Recital

Student: Chi-Hui Kao Performance Advisor: Chien-An Chen
Supporting Paper Advisor: Lap-Kwan Kam

Recital Program

J. S. Bach: Pastorale (from Pastorale in F major for Organ)
L. v. Beethoven: Sonata No. 5 for Piano and Violoncello in D Major, Op. 102 Nr. 2
N. Myaskovsky: Sonata No. 2 for Piano and Violoncello in A Minor, Op. 81

P. Tchaikovsky: Variations on a Rococo, Theme, Op. 33

The Program above was performed on Sunday,July 5, 2009, 7: 30 pm in the Recital Hall
of the National Chiao Tung University. - The recording CD of the recital is appended on this
paper.

Supporting Paper: Vanity and Humor amidst the Unrest of 18&8ze
Piecesin Folk Syle for Cello and Piano by Robert
Schumann



Abstract

Robert Schumann composed five pieces for cello and piano in folk style, opus 102, in
1849. The focus of this study is not the specific folk origin of the melodies, since the idea
of “folk style” at that time is an expression of the purely human and national identy. In
1849, the political situation in Dresden, where Schumann lived, was very unstable.
Although Schumann did not actively participate in the May Uprising like Richard Wagner,
he was still deeply involved inwardly. By invoking the folk style and using “vanitas
vanitatum” as the motto of this opus; Schumann seems to be echoing the sentiment in
Goethe’s poem with the same nameithere. is much vanities in all human endeavors.
Schumann only used “humor” as expression mark in*first piece, nevertheless, due to the
intense influence of Jean Paul, thisTelementican still be found in all the other pieces.
Infinite contrast and the character.of dual ‘personality are amply displayed. Folk style,
vanity and humor are contradictory yet mutually connected: Facing the vanity of
revolutions, Schumann tried to sublimate his nationalism in his music, and took humor as a

release to the helplessness of reality.

Key words: Robert Schumann opus 102, folk style, humor, “vanitas vanitatum,” the May

Uprising in Dresden 1849.
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BHEL ARFELIEFLE
Chi-Hui Kao Cdlo Recital

4% ¢tk % & [/ Piano: Yu-Ling Hsu
4% 3F © iz4e3p / Piano: Ju-Yun Chiang
4% % %4 % /Piano: Li-Hsin Liu

2009/ 715, 19: 30
R = 2 i ~ 8% % Kk /Recital Hall, National Chiao Tung University
5 kT4 &R ) F / Recording appended inside the rear cover

Johann Sebastian Bach (1685-1750)
Pastorale (from Pastorale in F major for Organ)
RIS 3/8

Ludwig van.Beethoven (1770-1827)
Sonata No 5 for Piang-and-Violoncello in D Major, Op. 102 Nr. 2
P2 58 % 75D s RFEEHY > iT5 102

1. Allegro, con brio
2. Adagio con molto sentimento d'affetto
(4] 3.Allegro— Allegro‘fugato
Nikolay Myaskovsky (1881-1950)
Sonata No. 2 for Piano and Violoncello in A Minor, Op. 81
FLETT LR DR LA A SERFTEEY T8l
1. Allegro moderato
[6] 2.Andante cantabile
3. Allegro con spirito
Peter Tchaikovsky (1840-1893)

Variations on a Rococo Theme, Op. 33
v Al AV AlEREY o (TR 33
1. Moderato assai quasi Andante

2. Moderato semplice

3. Variation F Tempo della Thema

4. Variation II- Tempo della Thema

5. Variation T# Andante sostenuto

6. Variation IV Andante grazioso

7. Variation V Allegro moderato

8. VariationvI- Andante

9. Variation V& Coda - Allegro vivo

vi
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