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[%]’ﬂ 3-3] Four Marchesop. 76: No. 3, mm. 73-81.
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[%ﬁj 6-1-2]) Five Pieces in Folk Stylep. 102: No. 1, mm. 25-28.
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[FFﬁJ 6-1-3]) Five Pieces in Folk Stylep. 102: No. 1, mm. 65-68.
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[%?ﬂ 6-2-3] Five Pieces in Folk Stylep. 102: No. 2, mm. 38-64.
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[%?ﬂ 6-3-1]) Five Pieces in Folk Stylep. 102: No. 3, mm. 1-9.

Nicht schnell, mit viel ton zu spielen
(Not fast, w1th full tone)
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FF'mG -3-2] Dichterliebe op. 48: No. 13, mm. 1-4.
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i {31 6-3-3] Five Pieces:in Folk Stylep. 102: No. 3, mm. 15-27.
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{7 6-3-4] Five Pieces in Folk Stylep. 102: No. 3, mm. 29-32.
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[%?ﬂ 6-4-1) Five Pieces in Folk Stylep. 102: No. 4, mm. 1-6.

Nicht zu rasch

(Not too lively)
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[%?ﬂ 6-4-3] Five Pieces in Folk Stylep. 102: No. 4, mm. 14-24.
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%]’ﬂ 6-4-4] Five Pieces in Folk Styl®p. 102: No. 4, mm. 64-67.
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{%Fﬂ 6-5-1] Five Pieces in Folk Stylep. 102: No. 5, mm. 1-5.
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{%Fﬂ 6-5-2] Five Pieces in Folk Stylep. 102: No. 5, mm. 10-13.
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