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JU-YUN CHIANG PIANO RECITAL

Student: Ju-Yun Chiang Performance Adviser: Hsing-Chwen Hsin
Supporting Adviser: Hsing-Chwen Hsin

Recital Program

J. S. Bach: Prelude and Fugue BWV 852 in F Major from The
Well-Tempered Clavier Book |

L. v. Beethoven: Piano Sonata in E Major, Op. 109

F. Chopin: Ballade No. 4 in F Minor, Op. 52

F. Liszt: Ballade No. 2 in B Minor

S. Prokofiev: Selections from Four Pieces, Op. 72 No. 2, 3

S. Prokofiev: Etude-Op-2, No. 1

A. Ginastera: Piano Sonata No. 2, Op. 53

Supporting Paper: TEMPO RUBATO IN CHOPIN’S BALLADE NO. 4, OP. 52: A
STUDY IN PERFORMANCE PRACTIVC

Paper Abstract

This paper starts by tracing the history of tempo rubato from the earlier rubato
(prior to the 19th Century), to the'later rubato prevalent in the 19th Century, a freer
and extravagant type. Chopin's rubato style has often been misinterpreted as arbitrary,
extrememly free and romantic. However, through a survey of historical
documentation on Chopin' s performance style and a thorough understanding of the
music, the author points out that the origin of Chopin's rubato goes back to the earlier
rubato. By also comparing three renowned masters' recordings, the author presents her
views on the use of rubato in Chopin's Ballade No. 4.

Keywords: Chopin, rubato, Ballade No. 4, performance interpretation
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Johann Sebastian Bach (1685-1750)

Prelude and Fugue BW\/.852 in F M ajor from The Well-Tempered Clavier

Book |
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L udwig van Beethoven (1770-1827)
Piano Sonata in E Major, Op. 109
ESE T E~BaFLEd - iv5 109
1. Vivace, ma non troppo- Prestissimo
2. Andante molto contabile ed espressivo

Frédéric Chopin (1810-1849)
Ballade No. 4 in F Minor, Op. 52
BB AAREY » (ER52

Franz Liszt (1811-1886)
Ballade No 2in B Minor
- U= 2 bl AsKEY

Sergel Prokofiev (1891-1953)
Selections from Four Pieces, Op. 72 No. 2,3
FRFEL PR T20 F | B
1. Minuet
2. Gavotte
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Sergei Prokofiev (1891-1953)
Etude Op. 2, No. 1
FRFIEL RV F-F > F52

Alberto Ginastera (1916-1983)

Piano Sonata No. 2, Op. 53

FHRMEFPL N2, F L EY > F5 53
9 1. Allegramente
2. Adagio sereno- Scorrevole- Ripresa,dell’ Adagio
3. Ostinato aymara
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disfigured as not to be recognizable, and; although in the present day, a higher
degree of expression is certainly required and can be introduced, we must
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The tempo rubato was a special characteristic of Chopin’s playing. He would
keep the bass quiet and steady, while the right hand moved in free tempo, sometimes
with the left hand, and sometimes quiet independently, as, for example, when it
plays quavers, trills or those magic, rhythmical runs and fioritures peculiar to
Chopin. “The left hand *, he used to say, “should be like a bandmaster, and never
for a moment become unsteady or falter.”’By this means his playing was free from

the trammels of measure and acquired its peculiar charm.®

[k 25 PR AR - g A F LS FRL LA AR DT

[T S S AR AT~ SRR - R

:mm
=
by

RS (L = S PIRE (5 (REBLT o T8 1) LRy i

) S AT 5P LRLF VT 2 2 S AR [

8 Jean-Jacques Eigeldinger, Chopin: pianist and teacher as seen by his pupils (New York: University of

Cambridge Press, 1986), 49.
° Richard Hudson, Stolen Time: the history of tempo rubato (New York: Oxford University Press, 1994), 192.
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I “From Chopin I heard a new Ballade. It seems to me his most ingenious composition; and I told him I like it

best of all. ” From Jean-Jacques Eigeldinger, Chopin: Pianist and Teacher as seen by his pupils (New York:
University of Cambridge press, 1986), 269.
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Simplicity is everything. After having exhausted all the difficulties, after having
played immense quantities of notes, and more notes, then simplicity emerges with
all its charm, like art’s final seal. Whoever wants to obtain this immediately will
never achieve it: you can’t begin with the end. One has to have studied a lot,

tremendously, to reach this goal; it’s no easy matter."”

3 Jean-Jacques Eigeldinger, Chopin: Pianist and Teacher as seen by his pupils (New York: University of

Cambridge Press, 1986), 54.
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It look likes so simple! Chopin used to say of these ornaments that ‘they

should sound as though improvised, the result not of studying exercises but of your

sheer mastery of the instrument’. He himself provided the perfect example of this

like Field playing in Paradise!**
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Eigeldinger, Jean-Jacques, Chopin: Pianist and Teacher as seen by his pupils (New York: University of
Cambridge Press, 1986), 52.
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