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Chia-Wei Lee Violin Recital

Student: Chia-Wei Lee Advisor: Ting-Yu Wu
Supporting Paper Advisor: Tzyy-Sheng Lee

Recital Program

Johann Sebastian Bach: Partita no. 3 for Solo Violin in E Major, BWYV 1006
Tomaso Antonio Vitali : Chaconne for Violin and Keyboard in G Minor
Max Bruch: Scottish Fantasy, op.46
Astor Piazzolla: Tango Etudes no.3 for Solo Violin

The Program above was performed on Saturday, June 27, 2009, 2:30 pm in the Recital Hall
of the National Chiao Tung University, Theirecording CDs (Compact Disc) of the recital
are appended on the paper.

Supporting Paper: A Discussion on the "Fate idea"-in the Introductory Theme
of Tchaikovsky's Symphony No. 5

ABSTRACT

The introduction theme (first 10 bars) of the Tchaikovsky’s symphony no. 5
is the main subject of this thesis. In the first chapter, we described the
background of this symphony, and later, studied the introduction theme in the
second chapter which, includes its “fate idea”, source, name, spirit, affections
(Emotional expression) and cyclical form. With respect to the detail of the form,
we analyzed the phrasing, material and orchestration, and then used the theory of
harmony and interval to explain the affections. The appendix is an interview with
Mr. Ting-Yu Wu who is the concertmaster of National Symphony Orchestra
since 1987. We talked about the 5™ symphony, Tchaikovsky’s personality and
some experiences of performance.

Keyword: Tchaikovsky, Tchaikovsky’s symphony no. 5, “fate idea”, Emotional
expression, cyclical form.
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» Wilson Strutte. (1983). The illustrated lives of the great composers-Tchaikovsky. Australia: Omnibus
Press.
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4 o

7 Alan Rich(1995). Play By Play: Pyotr llich Tchaikovsky- Symphony No.5& The Romeo and Juliet Fantasy
Overture. New York: Harper Collins.

* Wilson Strutte. (1983). The illustrated lives of the great composers-Tchaikovsky. Sydney, Australia:
Omnibus Press. f(*¥ : “Certainly I am not a second Wagner, but it would be desirable for Russia to
learn how I have been received in Germany.”
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33 Symphony No.5 (Beethoven). Retrieved April 29, 2009, from
http://en.wikipedia.org/wiki/Symphony No 5 (Beethoven)
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FIIH I By 3 — Jee]e & Eﬁ%ﬁﬂd/ﬁ[ — Tonal Plan and Narrative Plot in

Tchaikovsky’s Symphony No.5 in e minor PJ?‘['EI’?]:E—H S

343,1,31 £ ()(1993)  Tchaikovsky FL ;‘ﬁ[ig&ﬁiﬁﬁgﬁ« (F138) - f 1 i 7 e

#*Joseph C. Kraus. (1991). Tonal Plan and Narrative Plot in Tchaikovsky’s Symphony No.5 in E minor,
Music Theory Spectrum, 13(1), 27. 'Rl¥ : “In essence my symphony imitates Beethoven’s Fifth; that is,
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MBS R TPE - S L R “motto” B KL U AL

“maxim” > FORUEL T8 3 % T SAOHAVRL B N~ AR [ S o

3 Bl © “Tchaikovsky’s notes for his next symphony, the Fifth, suggest that the basic archetype from the
Fourth was still very much in his thoughts as he struggled to complete the composition in 1888(...)”

T (1992) - R LA LR 'ﬁfﬁﬁﬂ“”‘/ G F1 57 - B S S
Frm RS B e G (S A R <)

" F’IIJ‘{ £ (#)(1995) © Arnold Alshvange ¥ o ' LEFEL(H) - F’iji: TP P7 - * Arnold Alshvange
(1898-1960) EL#RT i Sl 5454 ~ [ 505% -

3 Preston Stedman. (1992). The Symphony. New Jersey, US: Prentice-Hall.
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' Michael Kennedy(2005). Dictionary of Music. British: Grange.
g

2 Joseph C. Kraus. (1991). Tonal Plan and Narrative Plot in Tchaikovsky’s Symphony No.5 in E minor,
Music Theory Spectrum, 13(1), 24.
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* The New Grove Dictionary of Music and Musicians. Ed. Stanley Sadie and John Tyrell. 2™ ed. vol.25.
New York: Macmillan. 163-164. 'F1¥ : “A solution to this enigma may lie in verbal rhythms. Recalling
the composer’s habit of modifying references slightly in musical allusions, the rhythm of his motto
corresponds to the prosody of the Orthodox Easter hymn, ‘Christ is risen!’. If that connection was
intentional, various aspects of meaning in the Fifth Symphony would be clarified.” * -?fé[ﬁ < B F(1942-)
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> Joseph C. Kraus. (1991). Tonal Plan and Narrative Plot in Tchaikovsky’s Symphony No.5 in E minor,
Music Theory Spectrum, 13(1), 28.* i « L5&(Peter Kivy) tﬂ?fzﬁ F =2 (Rutgers University ) ﬁ

*ﬁ%%ﬁ LR R
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> Joseph C. Kraus. (1991). Tonal Plan and Narrative Plot in Tchaikovsky’s Symphony No.5 in E minor,
Music Theory Spectrum, 13(1), 27.
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> Stefan Kostka & Dorothy Payne. (1995). Tonal Harmony with an Introduction to Twentieth-Century Music
(3" ed.). New York: McGraw-Hill.
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Fantasy Overture. New York: Harper Collins.

31



=T
:ﬁ
I\)
.[;
I\J
O
i
=l
b
._T\
et
Eﬁ
[N
*
-8
=
E{f
3
il
<
ﬁ
|
bid
T

A 2-42 d 5 A SRV B BN e BT BRI R )

RN F e P Ji%ﬁg:ﬁ—ph + ' i (Deryck Cooke)™ fiufflik » FEpHH-% =
REPY = = R A l*%t'ffﬁ WERAOTHEET ) (e I s> =
R T RLE I [ AR IR o PRI (TS 2 VAR R A

P SRR g R o T P SR AL
PV e R T RS OB AT YRR AR T, T -
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60 Joseph C. Kraus. (1991). Tonal Plan and Narrative Plot in Tchaikovsky’s Symphony No.5 in E minor,
Music Theory Spectrum, 13(1), 28. 'Rl¥: “This observation is not meant to imply that he upper
neighbor patter or the falling sixth in them-selves cause a particular emotional state to be
produced ...since the constituent elements of the theme — its pitch motives- may carry an association
with that state.”
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