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賴立文大提琴演奏會 

研究生：賴立文                             演奏指導教授：陳建安 

                                       輔助文件指導教授：顧美瑜  

 

演奏會曲目： 

 

舒曼：慢板與快板 

貝多芬：F 大調奏鳴曲 

蕭邦：升 C 小調夜曲 

拉赫瑪尼諾夫：G 小調奏鳴曲 

 

上列曲目以於二○一○年六月二十二日晚上七點鐘，於國立交通大學演藝廳演出， 

該場演奏會實況錄音之雷射唱片，附錄於本文封底。 

 

輔助文件：舒曼《慢板與快板》之演奏技巧與詮釋探討 

 

輔助文件摘要 

本文以舒曼的慢板與快板作為研究範圍，研究將以四個面向為主：作曲家生平、

作品分析、詮釋的手法、演奏上之建議與提醒。希望此研究可幫助演奏者，了解舒曼

之個人音樂語言以及其所欲傳達的意念，尋求此曲合適的詮釋手法。 

 

關鍵字：舒曼、慢板與快板 
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Li-Wen Lai Cello Recital 

Student： Li-Wen Lai                         Performance Advisor：Chien-An Chen 

                             Supporting Paper Advisor：Mei-Yu Ku 

 

 

Recital Program 

Schumann : Adagio and Allegro 

L. v. Beethoven : Sonata for Piano and Violoncello in F Major 

Chopin : Nocturne No. 20 in C sharp minor 

Rachmaninoff : Sonata for Piano and Violoncello in G Minor 

The program above was performed on Tuesday, June 22, 2010, 7:00 pm in the Recital Hall 

of the National Chiao Tung University. The recording CDs of the recital are appended on 

this paper. 

Supporting paper: The Performing Technique and Interpretation on 

Schumann's Adagio and Allegro 

 

Paper Abstract 

This essay is focused on schumann’s Adagio and Allegro. This paper will introduce 

the composer’s life, analysis of the musical piece, the appropriate ways of interpretation, 

and some technical recommendations.In particular, this paper shows his struggle to 

establish a personal musical style and demonstrates his remarkable craftsmanship, 

accompanyied with a detailed analysis of the stylistic practice and musical structure. 

 

Key Words: Schumann, Adagio and Allegro 
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賴立文大提琴畢業演奏會錄音 CD 

田芳瑜、呂佳芳、張茵茹鋼琴 

時間：二○一○年六月二十二日晚上七點鐘 

地點：國立交通大學活動中心二樓 演藝廳 

□1 . Schumann:Adagio and Allegro  

舒曼：慢板與快板  

I. Adagio 

II. Allegro 

 

□2 . L. v. Beethoven : Sonata for Piano and Violoncello in F Major 

貝多芬：F 大調奏鳴曲 

I. Adagio sostenuto- Allegro 

II.  Rondo Allegro vivace 

 

□3 . Chopin : Nocturne No. 20 in C sharp minor 

蕭邦：升 C 小調夜曲 

 

□4 . Rachmaninoff : Sonata for Piano and Violoncello in G Minor 

拉赫瑪尼諾夫：G 小調奏鳴曲 

I.   Lento- Allegro moderato 

II.  Allegretto scherzando 

III.  Andante 

IV.  Allegro mosso 
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