%

N

5 17

TN

FE R ITR R

g

RIEE =N S

Strangeness —the Woven Matrix

b 9T 4 BEE

SEEESCE AR U= ey G

TERE -HF LT H



Strangeness—the Woven Matrix

Wt 22 A& BESE Student : Chien-Wen Li
TEEZIY « FEEM Advisor : Wen-Shu Lai

tﬁ

53{_
T

Bow o

%IA\\_\/%

o o

i ﬁ*@
=

A Thesis
Submitted to Institute of Applied Arts
National Chiao Tung University
in partial Fulfillment of the Requirements
for the Degree of
Master

n

Visual Communication
July 2011

Hsinchu, Taiwan, Republic of China

FEERE—EHFEEH



PEE L — RERVES

B MFE fREEE - T

T S K SR PSSP 5
R

A et BEEHIE S48 - DARGR A EZAIEEM - R
SR TR « TURAVERE(E - FrETTSERME ST IR EEREIE - BB
HEARER KAk HachVamil - B8y Ry KA FC sk B TSR Bl
AIPESn T REAE ) ZFIRREN T B R 2O RS2 R B 1R 5 & (G (LAY
B - T PEE ) B TR EEER R SRS (E L ARG - I
A 2 B RER M ERGE IHET o AEHESEERE EE R ERER
CHIES > BRI EIEEE AL EREAIA - HAEEEENE
MAEATE » BN ERERA U S e ER R R - Bo T E CERHI)
RIMBHEEGAKIFTE - WA REE CRGREIRGAE - SCrhslEa i am sl
AR Z Bl - EARERAR M R SR ERVRIMREL S » R AR B
T EERESTEMAIE 2 HAEE -

Tl - WG
MHE &

BRI - MRl - S(BEE - AL - ek 0 2 DLt



Strangeness—the Woven Matrix

Student: Chien-Wen Li Advisor: Dr. Wen-Shu Lai

Institute of Applied Arts

National Chiao Tung University

Abstract

This thesis focused on a visual experiment using papers as the main medium to create the
cross weaving surface of a work. My own life experiences were interwoven into the work
to enrich the results of visual experiment.

An autobiographical and diaries writing of my dreams wete used to reveal two aspects.
They are the records of my art making in general and the making of my graduation piece
"Strangeness —the Woven Matrix". Both of them have shown the process of my
awakening consciousness of being a woman and my innerreflections of the process of
individualization.

In the "Strangeness —the Woven Matrix" series, I first deconstructed the image of the
three women —my grandmother, mother and myself, sliced them into pieces and re-
weaved them together. However, it 1s hard for me to foresee the completed work. There
are always risks when one responds to art making with instinct. It 1s a direct response
without any judgment or bias involved, but only act by one's intuitive sense. Sometimes, it
made me deviate from the normal course or feel unfamiliar with myself. Therefore, in this
thesis I attempted to review the connections between my works and my dreams from the
last year. With the help of analyzing my dreams, I will continue my journey of art making.
I not only examine the connections between my dreams and my works but also expect my
future dreams to come (true).

keywords: Feminist, Mandala, Strangeness, Weaving, Dreams, Defense mechanism
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[E1] The Creation of Adam, 1511

FENERTGTETAE - BUNEBIEEGRE =0 TE > HSREis
R EL - BRI E mEEIE L - 3 T IR 2RI E SE R AT AL
FHABSTH CEt - HEIAE R — LB MR IRHEW - FaFt A e Bl it AR
FARERT -



WEFHIHEN - AR FBELLER P I EEINERE T 48 - BRI  HE
TEE R BEHIF AR 56 - 2L |

Y E CRUR AR T R > SRRV E A DB Eam HER - BECH
Atk FIREE - ERIEEVGALHRZ T - B TR R E - SRBHRIALE
TRIMEAD ) HYSEBORF AL TEIRARAT - B AR I N AR
=S EEE T - BRRT - FEBEE SRR 25T TN
BT FRENEIATER - HEIRAE - A BTSRRI AENINGEE - EHE
SHAE LAY -

NAEREEERIR - ANETHYEL B IR B B - BFYE LR Bl 18— B E
O ERFE AR - SEESTKAEYRAELER - SR RS TR
5] - FEECHVIES - B EREEES L o FERIHE ) UTHYT58 il 55 7R3 (5

HYER ©

FRIRHI AL BT Z AT e B aE R o Ayt (VB ARIEE - i
eVl 2 - S R SRR C - DUAERET
FHCHWE » MR HIEFEFTREIE H CRolLAC - T8 RiERE B A REHIBE(E -

NEF - JUTIRZAVERR - G e EHEESHRESZHR > /hTHE
STV EE ~ BTV o RESE REERIE A — T o — & RERTE SRR/
i Ry TEEREHCREE - SlEDIREN PR ER S Otk RS > 2 A 2R
e > REMERTE o FRAERFREMAE - HHCEIIAEE » HEC
FE R NIRRT SR R A REEE AR REEEZ  HEHC
AECREROE—FRBERELE  BANEE A FEE A A EErE
SHeE B EEIRRTE - Hih -~ e - BRI ERVEIEMU VIR eSS AR

AR R LR > HEIBHEREA H CHERAMAR#HEC -
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VES— (RribieiEny 8 E=4:)  (Self-portrait pulling cheek, 1910) [[E2] :

FEEEE PR OSBRSS RAEBRRG 2ZEeA
"N ) REEEARRER - DIBCRAY A R EURE 2 HE H VB o iR
fEan - Sy BRI H & S iavirsy - TR E R - RS
IENET R EEFEA H SR LIS 2R AR TR —m - L
EANT AR E CE HEI RIS - 2R BaEry gt

[E2]) Self-portrait pulling cheek, 1910

PEfR . (BRITAYEEH)  (Self-portrait standing, 1910) [E3]) :

[F4F - EETEE FREBERYEC > REEINIME - A E 286
BesE S - il e RS LRS- SR R EERAVIEEE > BlEAE
EARHIVEE A B T OREAIERE - BRI LA SRR O BT TR ER ERAY
BHEHZ - N B MERRIRS - AOEEFEIEEE I -



[E3]) (Self-portrait standing, 1910)

B = (A REEHEE®)  (Self-portrait with black clay vase, 1911) [[E4] :

] SR AR SR A - HESI A E SR A e Roh > SRR T
SRR > MIEHM T FHE S IEE AR e) - 3R T
FEERED - PP EES R E SR RSB R HIAATEES R
HEE AR R - B (8 SHaH S50 B ARV - BRI OfRARE b
BRI R R EOF - SR BB R EI RS - SRR 55—
THHY B C R R SR — 25558 (Janus ) o BRI HY H HeAHg -

[El4]) Self-portrait with black clay vase, 1911
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EFCRHEHE il —F R Bl M EE - Al
FRL BT Eila RSN R R H TR, « Hop DU AREIRSGE - FAE18394F
# 2 (Louis ] M Daguerre 1789--1851) ##HHERIRIES » BSFg A LAS
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> MBS HAE Frank Whitford % + (%% / Egon Schiele) FRESC 32 - H209
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fEf— (+=4E) (Manimals > 1993) [[E5] :
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[ E5]) Manimals * 1993

3 (Lord of the Flies) - %4 H 2B 52 William Golding [5] % 4K BLAL(E o
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"k —sARIEAE (Jacques Derrida) » R A fERRIREEIANE
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B LR EIRY 7 OGSO SR RO FR - OO A B [ S A e B e Bk
HEEA A BLEGEBITERRN L - BilEFEEFESUNHEEE » (F
AR EANEEN - AR P AN LR 5 0 ATEE - SR
HErthpEny 7z o ARSI PRSI T AN Ay B RZ B AT AR

2-3 4mEkEM

ARaRET ] By T A4y 1 (Fiber Art) HRES— TR FOZE - FERHIRESC
{ERVEREREm T - AL N T A BAHEERCEE - 55 AOvidE M RIRALT
J& (Arachne) ‘HY#E » #h2—AELHVRSETS - 22— TR - FREHH
TELCHHEEAT (Athena) FIBRHL 7 JEREFRGRERTIR - 1£F HIREBHAAHE MO i
NGRS DS B E RN - B e g S R i h BT
Vet 11 2 ik BE AR SRAT Y/ NBIR: -

2-3-1 ##X (tapestry weaving)

SR RO e T TRV U E > HORS G — (BRI > (/2%
G B AR REER e TEREATED - E i) ARV R E R R
ARHERN R AEHTER - BT A RS R R ZE AR » SCEE{R B > X
Mz —(Eith & B G A B dRaH By LIE - H U EORHYEEBIRTE 5

* Shirley E Held 2 »  { Weaving/ A handbook of the Fiber Arts)



FAERFHE . BEZEGFTEHAVRIE o PIAIFEBruseelsH#EL - HAEFE
B BB B DUy B B B R T TR E AR ZE | - fEE TR
Fore Bt n MR an > AT DA el deefian - 41E [6] -

[El6]) Pieter van Aelst, after a cartoon
by Raphael Sanzio, c. 1519 (tapestry in silk
and wool, with silver-gilt threads; height
490 cm, width 441 cm.)

ELR SR TR BN B I BT R B R L G S m e sty TR
PRES A SRS EARVIREE - BRAGEE A/ An Ak S iu 2RI B SRRl - 192041250
FEE— (I EEE Mary Meigs Atwater * (1878-1956)BH4A— 5 4m4REE) - &1 Atwater
REHERNY—FEREZ B > BEtESIRZMN (Montana) HIREESERLT
el B ANEWUEIBILE EHVREEE o 5B — KU FUREINR]  Atwater[AI LA

TEEREIH Sy RIGRZBIVEN - BRIVt baa N ST E R EE T
FIgmARH =0 ~ AR - Bt S T A Bl 2 S5 B R IR B A AT BE » 19504
FHAZEMTZ Lenore Tawney Bl F tH— 25 &b #RER (Fan - RHE APNEAIRAGEEE
FERNEE - M&EE S IR 73 Bl Edm A B AV BIPRE f - ER 2 SR HY
BRE > dnlE (7]

> Shirley E Held 2% » { Weaving/ A handbook of the Fiber Arts)
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[E7] "Bound Man."1957.by Lenore Tawney. Wool, silk, linen,
goat hair, 84 in. x 36 in. (21cm. x 9cm.) Collection in American

Craft Museum, New York.

IRACHREREIT S (L B ~ RIE » ZARAEATE _EAYIEE ] Bl aRay 7 =\t pd
At > (EES P AR T 2UR T s 3D I ASRE LAY FRIE T2 - 19604
275 Joan Michaels PaqueHIIZE Y (yarns) RIfEHAEIVIZIAGS MGt - I H.
BB ¥ ERSERSS (knoting) AYATEE » 40 [8] -
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[E8]) "Moebius Extension." 1977. by Joan Michaels Pague. Knotted and woven
synthetic fiber, approx. 2.4m. long. Collection of Dr. and Mrs. Robert Monk,
Waukesha, WI.

HEBRAE BN EHTR 8 20 o L H & S n] DAL B G I ]
Hbhdmahg - ARG T IR RN E A S HRZEME(E - [E9]
BT B2 Lia CookE FHE AV &R ( digital \loom ) A&kt EARME MRS
DI 55 AR EVE S BREL{E N\ T IR TR -

-

[E9]) "Drapery Frieze: After Leonardo."1992. by Lia Cook. Computer woven rayon, linen, dyes, and

acrylics, 14cm. x S1cm.The artust paints a pattern on abaca paper, cuts it for the weft, and weaves it into a

rayon warp.

2-3-2 REME
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BRIGE R WIEEE B B Ry — TR BN B FR A A A 2 — » 22t
SO Bl A DL S teitel S A A B0 R SRt - T AL A P EIRRRAST A
EEPE )T > BEHRHTR 2 B A RV P sl kR (7 - & e & aaif
A~ MRS © AR 2 A BN EIR - 3558 AR IO R AR AT A
T Z4RBRAVEA Z —

2-3-3 75&

© PR ELHYARAELS TS

Gmik (Weaving) “TEREEHEMESEMNAEDL R [FIRIM 8 2R 2 85 H RIS T
BERN AR —  TAS SRS Ckuting )~ $J (crochet) ~ 48 (netting) -
& (knotting) © FEEAEZRSIBIERAIGEH 749 Cnetting) A1 &5 (knotting) HYJF
TCETT - BT QA R R A SR SR AR R PASE R - R FHAEER
SRRt H T L BT BRI EREE - A4S
RS - PR ERTE 2SN — R EFHE R TT4E
AT TR SR R B2 - BE SR TRy Wit « T &4

(the clove hitch ) FI7545 (the square knot) - & B iH4E & oV 2 B2 78 W A Y
AR - B s ZyiE E e sE = SN R - Rt 2RI AR BRIy E
PR A E R E Y= A -

NERHEAETRY) - £E R FAEHBUR R E 5 SR B T2
Hacefion s - W EE LS T EEAM - R RNV Z A B L fE

® Shirley E Held% » { Weaving/ A handbook of the Fiber Arts) > (Origins of hand-manipulated fiber structure ) >
H8l e
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[EJ S AR i Z2 s LT — (ORI BT R » AR E AR AT R
BTG EGIRINTIT - BRI LB 5 R LM R B A TE B - A0
HHCH HC SRRV RGELET F e VBi R » [NIEE19704E4] - —LE35E
Ay MR 5~ EET o R AEMA MR BUE R B 2P EFRRE T > BRIGEE - —

7 Stephen Segaller & Merrill Berger# »  ( ZEHE 25 —&54% 192 2% (The Wisdom of the Dream) ) > ( BE{&HTHH
A dr—NTE ~ MEELERS) > H215-
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HMEAHHSMEVERS - TEEINIEE - SRl EE - 33k (Linda Nochlin)
FAEE i (Art News) #ERH <HEBELAEARIVZLMESMTR 7 > (Why

Have There Been No Great Women Artists?) 3 » sllE A2 EMA 12 BT 5 -
AR DAZC M BB R S B ZE Bl S Ay S o] » G R i (FIVRAE 5% A A RE RIS S st iz -

BRIl o b TRV B ERIRE I & LR EE G d)
2 FE A RE AR A R AT — At ~ &hin - BERAERUT_ A R m 20148
ERnRIE—skid - SR - BloxZRE - Zh0EF (Judy Chicago) HY <% >
(The Dinner Party, 1975-1979) #1 [[E10) - mIDLERE S HEHEEE 7 5 amivCFEIE -
DAl /RN =Ml s ghissts - 2R =1 e )7 e 21 E
REVZCHEREAL - RS BT RITE R bay e A e s tvE 6 - B8
THEMEEERE S -

[ [E10)-The Dinner Party, 1975-1979

2-4-1 ZHEHK

ZCMERFE (femininity ) BGEF2RAE (feminine ) #RE S MAE ARSRFE _E2C
PRI A ER R BEE Bt ANV RS2 R RIFRYER R > B EHTE
BHCH S > FEAMA T > BB REEEENZE - I
WEREBITR AR « Zh08F (Judy Chicago) 1E1960-7T0FA KAV ENES: » HAEHE
EETEFZ T EER S A B E IMERBCRRY I H A PR A
il SO B ER B F DRI RERTEEN: - MEE—ZSIEITED

¥ Linda Nochlin > (Women, Art and Power and Other Essays) * { Westview Press) * 1988 » p.p 147-158 ©
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s L FBA L RGO AARIBE AR EIRSEL  REEA 2 EAVGE SR
HIEAETERY 2 ERS - 40 [E11] EIEFELREAEIEERREE - BRI
AILVE RIS - TR EmER B A KILTEZERE I N LB « RIETE AR
PRSI TR T 238 AKEERSL > FRHRE R B A ST BN T NEPAE
b ) —EETCENENKE - AREREEETEE N LEISEE L
HENFIRA TR - H N E AR F G (R A E R R R E BB
s tSRHYRIfFRE 4L -

/ [[E111) Judy.Chicago'sPasadena Lifesaver, Blue Series
\ ) #4(1969-70), Acrylic lacquer on acrylic

AR TR A S EE SR AT o DI - Z0EF (Judy
Chicago) "ZZAZJE " (Womenhouse) [ [12] Rl » SR&] T —(EEE 21
KEERINZEE] - HE IR BT ZRTE « ZHIEFEUREEZ « ERZs% (Mirlam Schapiro )
fRE = 24 L [E T - SRR T =5 L B ny R Bl
AT —(EE R M RS A] - BT RAT « ZIIEHDREEZ « B Ranl
Fri s B A NGRS S - TS R - BE AR
HOH—EZ=M - ERIERE A BN » AR g nER A HEE

? Judy Chicago & ( ZF#kTEA——EZ BT R AV EE T, Through the flower) - BREA4HE > E111 -
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(Ez= M EFRE TR ER R - LR RIS B 0BT - @R A
VESERAYILTT - B im e A RARINIH TS o B AR S A FERE A A
05 o E R ERIERET A - NEA TR R A E B Ry ZE
[ - EA NENEMETIEERYRHE - BERR AN ES — 8L - HAEEH
7 SHERIFAERE AN R EAE GBS « AR (FLn - I HLIRE
EARA T O HEAYEE SR K - SRE M B EEHE - A1 [E13] 78 " LA AZE
( Womenhouse ) HEE{E M » H o —fr#fi52Sandy Orgel "#Y " Linen Closet ; Ht
ARSI TE o R R Z BRI N 4 580N AR as i
AP E P EENE - NESRIERSENEEEFRNIAY) > #LHRCT
5B HRRZAIFENRE - MEEEERE - FEZAA St 251 8 o1t
T IR ZHRFEAE RS B > AR MR E & S0 ~ [ESCH - £EX
PEZERT > FTEEAHA R —HHEEED - EBEEEFEZANKEBRE -

(&12] "2 AZR, BEE - EmH AT
IIEFEORREZ: « B RZE - WA EBEEGHE

10 .. P .
" As one woman visitor to my room to commented, " This is exactly where women have always been - in between

the sheets and on the shelf." It is time now to come out of the closet. — Sandy Orgel | . (http://womanhouse.refugia.net/)
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[E13] Linen Closet, Sandy Orgel, 1972

2-5 FHECOEE ST ERERE

Zliﬁﬁﬁ St ~ B H RIS BB [5] 2 5 Y 2 IR SAR S AT Y
> BT 2 E dna 1R AR B AT DRt 18 Ry o et 2 2 -

2-5-1 KEMIBEH—

FHAF R A R A U NFE L SR - R R - FEE
EREIVARL - LB SEA T ECHREY T - NEEERRENEG - 51E
B T GRS L E) - ZRM A AT REI2 A NAEAS > bR T EEE
T4 FIRRIRA T > S E IR PRE AT - A ekt
HERAERMIRIANEAS - BaAS EAVE R fm# > 2RE—MEmEZE  sEE
e LR R Z R RS -

ARSI LR S OEOBEIHEE ST OEER) o TLEE, (psyche) B ERARSIER—(EHRAS -
HArT AR R THEM L, Cspirit) B¢ T8E3E, (soul) ° MRIAGTEMERAANY L EEZTE NHVESE - BHE—
8 AFTAEHERE ~ BEIT R - R R SR TE Y - BF G e m st - F9E0 - SdREEES
(I BG RE S A M1+ E ERIE A B PREREE
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« [EEG{iERE

SRS O BRER PR R AT AJEAY L BRIEE T - FMRE BB RIS RENIEE T
Pt T2 IEAERERS TR AT Y A R B - MR RN B R R - B
BAF AR TERE T — (S dh Ay =t o AR M SR I 1T HHER - IR LB
LK RN A —ERM AR EE - B2—EEIE - fEEEN
OB AR — L R A LB R -

MAE RIS R [EAG (L BAE - R B AEHIPR SR SRR 2 A &
YEIHRITRIFIYATL > HIRe G BB S BAVEIED AR EHEA TR ERIFI > 1212
E—H—EEEE R A gt felt - —(EHRAVE S > HEBEAIHA.OEE

RS PR 7T o BN IR AR 3 — BB ARAHE « AESUBRRIF—ERVREE T »
ARG EBEREF RIS - [SIH i RS e H A (e A 15 R B AP
AL LEHIER o NS FLER ER AR o B R AR > 5t
R EMERER - B ERe AR P SR A A

< S

EEFIRE 55 N HEf5 MK 72 (Henri de Maeterlinck, 1862-1949) BY—ER&% @ T FFHERLERY
B FamiBER ~ BLEHY ~ RKKHY » FamfEZE R G—B - K ZIE AR T » 1
— BRI E TZH - R ETIFE » ZATEL AT 55 75 F Lok B8 o IR 2 7] LU 26 1F7 52 s R
KEIHBLEZE - F B ATE BIF RIS F 1 KRB BRI — B o - H 5y - (FEBEEE
k& E TR REE IS (B B E TR B ER - BIERT » BiRFKHT

13

2 Carl G. Jung% » (AR H G — 2544 EABKE2EAV484E5 (Man and his symbols) ) - (EE=2% : (ERE(LiE
) - HI-T »
POEREERAE A (B 0 AAIRETHIEE) |, (RHIZAYENZ(The Unknown Guest) ) HRECHE, H28 -
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SHVEFG R RERENTENETE LA AT EE R UAGEREEEE
AREEMENE - K= - RECSUEs S RFERIRSE FHARE - 2R RE0
ERUEHEMAE - fRRERRIRRZNER > W " BB AR
HURLAERE - (AR RIS (RIS " R e s BRBREES
MELEEFEREBHZRIEARS - NIREER A S SR A ESHR LR
AEREZA > NILR B KIS E TS HIAEAT - WG 5 [SEEH Y LR - BT
Lhi R BT BB 5 imaEs i T E B YRR AW - BT R — T
DLTER ) EsAErT T B EBEE o B DUEE BRI AT — (8 U A A
—EES - NIEFe % HIR B R BT BRI RELER - e R ARl
wE - HEEERE RS DHRE - SmEe TRt —E A sfa e
HY2EE « 28I - SEER 2 T RETIRAE L B iRy (B & BsE 5
B s 5 - NI R P 2 — » ERATE RN EREE
2R HEC - HECHVRAMFER (B EVESR > SUBERRER A2
LLE sl R (5 e -

MRS HVER S R R 2 R B R 0 B E BRI EY) - RSN
PEREEE 251 - 2SR pe A AR BT I Ea - RIFEAREE
R B REF AEAREHPLIS RS 4 F DR R AR R -
SAGHERSEES - K2 ARERRERENRE R G - EHEEERT
BB - It - EREWRE > SRR ERENRFEEHEGY "85 &
e BB FEREERCCT - A RefFHEE -

*  #Efy (Alchemy)

Y oseerE (T - 2 - B BRRR  SREMRLIRESTEBE S REABCTEERETS
AR U - HESIFTE — Sl TR (S REAI SR EE MR © TR E B
PR ) » DRI - GRR AR R BARB R 5405 [ etk - SUBBTEULRSCH  DUSEH S RE R Fy T
Lo

* Anthony Stevens# - (% FLIATHES) | (PBE AL EE ) -

or
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— AR PRBATAYIE S P 5 (EERARIFTIE KA HARE (2
SR TR BUER T EE o BINERE B SRl R AR R (prima
materia) HYBHEFPVE - AMEHEITSAER(F - MM IR E AL =
& MRS AL PRI TS o EENERAELS ~ 16IEACHF Y Bl
i 1R 2 R BT - BRIy BERRIER TR, - SR ET—E - S
RIPEREHIGEREE "5E ) hHEZR - EHESIERFEFEFEEE
PABERIFARRTE R - (2 BlEFERE (pre-formed state) » SEYVE K25 JFAHYE
I ALK RIRMIRREHYAERR - REMt BTG S GG o SRR
VYEATEE(E TR BT L - REET A -

FESRIBHVER R - SRy (lapis) SRECHREEA AJREIR KRBT REHYERPY » K
TUKIRHIEY) © ARG BREHYAEBTE B A0 B ERp Ryt baihs - i
FrAy il A R B AGR RS HIAR SR - AR BRI R EEIYR . HRE
BSAEOBREHLAITER © T SRR E et & T A,
— AT AP R (o O EBRRRATE R - et > "k
g —EEEAVRE - NI EYVIEEEE AR - ERAVEFALE 3
b, BEEYVE WO - FEER TRy o BRI S (AR -
FROUE T AEE ) - FrLLSRAS R AR e I R BB R AR - I AR
HLERGE S Bl Ry T ERS iR e

o EEMYEES —5%4E Symbolism

S R B EFTHRAY T Sinnbild 2 Sinn (&) F1Bild (& ~ ES) 4H
BT o A EWITEST symbol AYATHE TR symbolon » AEEHEFA G 7SI
FR - FERFECEHEWIE » SRR - A S B—F - BIEERI AR AEE
N R EYHR IR BRIt E & h— - Erefe ey - ET
SRR IR — (E 2 REATAR © sym [RESRE " —#E , > bolonRIIFH ballo ##

1 BEinE - B9E (Jeffrey Raff) 2> ( SEMEEL8E4HT (Jung and the Alchemical Imagination) ) » E32
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oz - BJFER T, o RS R RN SR AN (BAERY)
FIARKIEY (PHAERY) DIEMAE—E - A ReEs SR & ZHER - EERE
O AREE R - e OB ERBUE BN S E - A
REHIRIFRE T NI R EEE - NI (B (50 A SR RE S AR I
(e A 5 BB A R

PHEEET T REER ) W T OBEE o B SO EAEEREUREAE
7] > AR AR AB R BN LEIEK > BREAR A NEFZET -
AETESIMIR 57 NIt u] DUE— TR SR Ay OB ERYRR ~ 2052 - 8
AERE A FEHELAE B — R EETRN - R Ry T eyl
RE o MAIEEER - R OBAVEEMENEE > RS SZSN E
AHEEE R AR ~ A ERRAVREEE > s R alge AR A L e
REFEE - EFERMRIINIIES > EEPHES -

2-5-2 [ BIE LM fE® HT ( Anima/ Animus)

FERA& LB > TEEGEE TIRE Y B2 MINAERIE S - AERY
R FR RS —(E RO EE = FIfErs (Anima) RFBNLEPRARE
MO MEEEES - 2B LERETEENIFR - HEEUR - HIEE M EYIRIBURL -
{8 N ZBHIBEMT R B ASTIVIRIRGE © S59h—(Ef el (Animus) AIEZCA
NAETEEAIS LS - DAIRH A EUE AR HER - S RENTEE 5
e [ e PR = T W T

DA#froeAt 52 (Marcel Duchamp ) Hrf—{FZ{Fan Rl - ZH S8 (Man
Ray) Firifis - SRR B 2SR SR « ZRITL (Rose Selavy) » MR E WM
TR BN EH CERRRE - B Rt g KRR SE — BN - RS
BEMAVE AT - AR E O A RS - AEE

o Rt G AR A T O MR NERY R FEES R Eia AR | - e (14)

22



[El14) 2 - &> (ke - Bk [E15] Claude Cahun, Self-Portrait, c. 1928,
MR « H5) - 1920-214F black-and white photograph

M5sh— &z e « RE (Clande Cahun) » AHAFEFG « FEHL (Lucy
Schwab ) ¢ Ryl F] R B L oo 2R T &S — U FHE IR 18 i -
M H CHI S BRI 2iory itz — - Bt E 2 IR ERai o
S~ SURHYRR LR > TS ERRIG LAk RE I 2R H C LR R G )2 A
AYPERE T - JERE R B A AV EGRE - NIE > FEFa HEA DS Rk
ACNIFERR B TR & - EEAERIE IR RCRAVIREEEEmIZ TS - 302k
B RIRERREY BRI - 2oy AT B n G M R SRR AR EL - a0
(E15) ZE B IEIMK - RS2 - DI TRy AR T BRI (camp)
W8 > DS AB Ay B Bl E - DU E RERA BB - [Fi
(LB P LA B Y Pl FE AT -

2-5-3 BB
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OFREREN & HAERE F + N —(ERITaIHEH] - w2 E Az —LL
BRI AR RIERER - RPIWERGEE ST > BRTREMKRES
Bt 2 - BEAGH - iR HIE A REMERY L EITIRE - R HAERIRE

"B (ego) 0 T HI L K THRILE LAV - NICEE TLHE AR
FEZE - B IS RIS A g Bl s - SRR TEHLLL N 28T B B AR
EFHYIAE o

2-5-3-1 7BHI{EF (repression)

PhE A O E R R IR T — o FEARHIE A B H @ 2e B 4
BT R G BB S - a1 TR R -

EE ) ASREEBES - HRNEREE T ERR R o A
BHRIMAREASHANEER & KR LAY SRR R > gREAE R P
PRI - SRR T A G e s L REBREAE - SR TR IR R i 5 N R £ ]
YRS SRR — i RIS - 1 T VB AL s LB 0 ARSI R A

—

1T

2-5-3-2 #EfEFH (compensation)

EFE e aae b e RS 2R E 2R AT -

EHEAER A EEA AR TR - By E RN TERS H
PR EE RS AE R RS - BB 455 LIEIT) - SRk
SEASHE BRLIER - SHTE SESEUATE > B T BOER | (O T
85 - SR EIRIAP RSB - DGR AT ETE - S5 - | I > BB
SHEESATIRY > SRR -
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2-5-3-3 fEBE{EHR (dissociation)

T DEWTAAIEN o TR A A ER S 1 S0 e
SR - ELERREDNLE 1S = SRR ZER - R B
RARI - Bt %8 MBS -

2-5-3-4 FEEHHYEF (projection)

EFE - BRI REAE - B X BB RECOEP )
AFEMAS b R FRARSE R EE A A -

P3R5 « B2 (Cindy Sherman) - (1954—) EArEMTFIIRIERERER
TEm BB > HEEMIT R A ok H B S E(LAEnY Sy » DUREIR (A A AFEH
FEILIEFIHEL -

{Ein— (EEERIFR #10) (Untitled film stll#10 - 1978) [[E16] :

[ 2 E A P IR R B RS & o R By R D
PFERPY o MHRFHEY T [R5 [Fr A VR & 2 55— A - — (& n] ae s & R
FIHHVIRS © LS B TR CAE G AARIEETOY) > B ODIRAE. - FE19905(X
o T HERVRIBNHESWEL - SRAZ SR IEE RS RERH.
%t ANV EEE BB SR - R R EE LS B
AR - AE T IR ITAE ) RYIP RS At > HEHETEHF
FHAR G AR FE S A G e T R B EIP S - KRR
TP RHIN HUSEESLA TR

25



[[E16] Untitled film still # 10 > 1978

TEGR . (SEEE2%1])  (Disasters ».1986-89) [ [E17]

« zMEERETEENLIE

(KEERI) (EaRLAR B ARERA R E fflF IS RE R E A S 2Z AT
G ELIIRRY A R R - I TSR ) RYHIES -

[E17]) Disasters * 1986-89

2-5-3-5 BREYEA (identification)

26



RAMENZHERGRA - BIRAVNIERaRE L EZE - B0 NG IR(E B
fitfe EAE T RNERVEENTR © BT - B ERE - B ARUE S
RITERF G B BIE R HIRET T A BRI AGRSETETT - Hamir R LS55

B ZRREIERE o o TR EIA -

DAEEfG 5 AR PG « B4R (Prancis Bacon » 1909-1992) Fsf3il » DISIsf < fig
"THOWERE ) hEEEEES - 2AYIEmPalE BT R RS iyEeL - i
RS E G B O ERAVIRRE - [FIH 2R - DR S8y 07 20 AR
IAVAERE - B E R PSR - FIMREY R BN A 2 i 5 TRAVAEAE - 5%
TR AR AR IEAE S8 —IOREK - /NIRF (B Bl A i 288 31 S P et R T T 4 B
B - BEE RIS BT % > AR o S R B RIS
ARG 2R ¢ T RERIERT) - WABINE A RN 8D - i
PR BER AN J1 & » AR DA R HE I S AR AR AR N RS HY MY - TEXN(R
EAERTERTE 0 TEREEE A o BEREERINME A B ATE B RAVEERET I
FEEAEHIEITT A R A oG8 - ) R —E¥H 57451
R Ry — (BT HY B o 461 - AR R EEIAA L Z A bH R BLATE FUERR
BT LIS - 15LISERS

VB — (FEEEEA 8 /E)  ( Study after Velazquez's Portrait of Pope Innocent

X 1953) [E18]

SRR DR VRS MBI T AU ) (F Rk EERIFATE - R
5 LEy TR IEMENS SRV OEENEL > Hasflimis s -

"7 Judith Butler# » (1 BISkEL— 2oV F FEL5 /7 EAA (Gender Trouble: Feminism and Subversion of
identity) ) , (SEZ ZEH] - B0 A BV R ELE ) > MHADESE > EH93 -

27



[E18] Study after Veldzquez's Portrait of Pope Innocent X » 1953,

Oil ob canvas, 153cm *118cm

2-5-3-6 H#EIEH (sublimation)

TEFE - REFI AR ERY T UKy B IR AR > ANBRAVER ST b
STERE TR E -

LIZEsUzEE « R4 ( FridaKahlo) SSMLE BRI ERAIEa Rl > R
SEVUT 28Ry A anh - EhAE3SK T > BB S ACH T A AR (R ANEIE 2 (BHY
ST - R EN A - AEH A AR BCGRHI RN (HHY SRS
a1 [[E15] -

PEfh— (BYRERYAHE)  (The Broken Column, 1944) [E19]

28



[E19] The Broken Column, 1944, Oil on canvas

BiEfE R FE A BRI RIEER TS Bl A RS T IMEE
h o BT E R A fesd
Tk — 7 SR S 7 SHE AR EPREE R EE BN R
B o PO B R B T — B = B SR B R I AAE 2 - A AR RERE T i s —
SEREH(E RS -

[E20] The Two Frida, 1939, Oil on canvas, Museo de Arte Moderno,

Mexico City
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=~ BIfETT

3-1 AlfEmE=aRA

FEFE LR R AT T S 2 fURY R oD - WHREEIRL ~ ffiEE - 2
BEfFmE » DUREEET e AT Frac 095 H sl R BER HE E — B NN &
D BERARIVER « FEhstsBRaT 209750 > DL T oK, (amplification ) Ry EERE -
A GER - MEESHIIEEL - BRNREETHIAET > RO E T AL
B o WREBFEAFER—RARREEN T NEE B gE - TSRO
£ H B gt ST AT A A S DIAHRE - (AL - AEBCRZ iR A R bh
AL o (IR 28 TaRR ) - HARRIEIP R IR B H A RES
DI T et oe e e U ERV AR IS L R E T 2 -

3-1-1 RBAR " ERAE

HERZ H OBl g 3R AR AR —(EE S - m2H
—BE LA ERY S ERHAE—(E OB ~ AHEEEEGE T - AR
FEEHEE - SHITNEHCHAR - FECHEE - XZEBHECHES
RIS R R SR EAL TSR S BB IR - AL OE RIS R
Pz R (ARG (EAVE SR © T (AR (LRtE — AR HFrRE I B C B S E S
Mo ) MISEATRERVIEME B CHVEREETA © WFEETIRGE - R
TEAH AT - EEE R R IR - REBSER DR R R e AT =5
BB G R —Eeals B C AR B 3R

18 =514 Stephen Segaller and Merrill Berger 22, (2B | 256809 H A, 32 "Individuation is becoming that

which it is in one fully to become."

P fESERSR (1] K—BERHE RS o
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fEmmst (1) KR—IpHPhEE EE

fEdLdmaE (2) NERFR RN 2 FE R

O ERARSE [2)] BAREEERENSZES - (Rt [3] A REBRERESEES -
RIS E 62,63 ©
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fEaLdmsE (3)

* AR

L H SLAITERYBG - & R B o AE BRI HIETE - B
AR I N BT A (F S AL e S A D 8 - SFE 1R
FECEFHECIEMERE - ARHEG RS P N ECIEAED (Déava) 2
AlFHEECIRAFEAIFEEER AR - A th AR R 2K -

EEEmimse (3) I R CIJElR > B—FHERRCRTEEENLY -
A A AT BRI ARG - 0dmat (2) fERthL > BEAUNAFE ~ RI5R
/N B AT SR 28 B ERR I PR S PR AR I E 2 - [FIRF Rt E i E
HYAUSEE > DURESSME T SREBER AV R AR - DlEra A anie it e 2= e =X
SREA AR RAE LR - —BOWEE - AHEEAEE

PR IRTEEN N ERIEE X > WA SEVE AT - thEl 220t
tHI TP —IR - RESE BIBEER AN AERR T HVEE(E DL SRR ER, - R MERTRR
¥ - HREAHERESEE N ERIRE - SRFEREESERYE > H
B AR TE R RHIA R AITER SAS BN SRS BT AR DL T s ) iR
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RO - BRER - BPRNERZERIE G - HRBEIRAER - S8R —K
EERANSHFE - A REEEELAVER - BTN T S (AR
B REE T HE ) o M R LR A R A T VR B
FEGE M EEGELE B BORATIAYER - f R e (e BB T A i ok
Wy TaRR ) o MR BRI R L -

Rl R EEIRPEES | Seps i — el

Mg L B P BTG B A A FERT Ly COZERZAL ) BT (Self) 2Rk fiade — 85 LI
BRENGE » LIREEZ M AKAT8 i (F R bl - A5 TS AT B B 1 —FE AR (call) »

fEdndmat (4-1) fEmm&mst (4-2) RESEERFLHIEHE

Hémsk (4-1) fEmBE AHEEPA LR - EYEERFLGEZER /T
UL TR ) KPR RRIIRERT I - BRI A B L EFHVNAY)

2 Carl G. Jung » (AR H 3 — 2548 BABKS 2EAY4A%5 (Man and his symbols) ) » (E5=2% : {EE{iE
) - H97-
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EEEL > BRUE B KRB TrEE GHURRT 2= 10 - bEEGE T
"I HYRAREE o (EEEEARA T B R R B B ZE A B

MHRERYE HEC (1)

2009FFFK » IEFEHIFEE

H—RBEFIAKE - BB T2012iE5E S B 2 (o RS B FAHIFERIE | RS HARE
E— BAEH CRALE (BT E BN R -
HRAANSE ES FIZEE R » A REE TR T E i - BEIEF/ B E - HIE K SR &
SREMTHIEATENINE - FoRlat (Fmac 1) —HEFEaLe - BT 2 a8 BT 5%
PSR (E0E—RE B I BLEAR S TR (R R FEC LR - iE 4 T Ertl |

Fe— B F =R AT (HER MBS - 7)) TR T EHKE
IR T BfRER - AR IRCESCERIAE T - L FEER LS -

EHE A B BRERBENN K GEE IR T # 2 B - HARET - M ETRALENT
EHELTH - JEE] - FTHHAAIN ZRERD | BIHIRENFRIIZEZARE » BTG RIR
2 (HEIERIR AP AT G IR TGRS v NEFIRRE -

BLE RAEWTFERTIE R ESR S NDEHRRA - H N R BRI IR
AR E PHYE AT EEERE © HIEEEIREI SR AN S Ed - 4
RECA] LA — S R AR A s IR A, - PR ROK ~ JRAT ~ S8 ~ 3%
HEPRR ~ SRS » Hor o 2B NSRBI AIHER

o TR, BASERFIBIVRE -

P HIRRIT AR ZE M > R B RS R Y R B W i B R 2 R
AN > IRIEE#EEFE fly myself A1 fight myself {E&E - e 56 [F 2 B3R H BIRFH Bk EL
H¥ - s T R EAEEERIGH T RESTEEIAEHEEFYES -

o TIEMERREL Bl TIET ) ESEERRELELIYINAE

FERRBET  BHRBHERVEEE i > 2R E IS5
HIEEMRER - EERBEEERET » NE-REVEBREHCHFEE > —&
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"EME HEERSE o —EIERSERE O EARIE SR B AERT H Y
WENEAE Ry H CIMEEEE 2

colrdrele oo lendenlesle

fEdLdm9E (5) Vet (6)

SRR mARTE (5) BiRSE (6) BEBMITFTUIAE —FHEnh 3T
BR(EIEAV 8RR - SORBAIRD G B FTE RV - BA — SR AT B H
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