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Abstract

This thesis aims to explore the topic of Machiavellian power construction in Shakespeare’s
two parts of Henry IV and Henry V from the perspective of rhetoric and of theatrical representation.
The main approach applied to the rereading of the three history plays is based on Victoria Kahn’s
revisionary interpretation of Machiavelli’s Prince. According to Kahn, rhetoric and theatrical
representation are the two key concepts in Machiavelli’s political thought. The most important
message Machiavelli intends to convey in The Prince, she explains, is that the primary lesson that a
prince is required to learn is not how to “be” a proper prince but how to “act” like a proper prince,
suggesting that the essence of kingship or political power, to a great extent, is constructed upon
image-making or role-play. Such a way of undérstanding that kingship as a performance, in fact,
can also be found in Shakespeare’s two parts-of Henry IV and Henry V. Through his portrayal of
Prince Hal/Henry V as a monarch well understanding how to maintain power with the moderation
of acting and eloquence, Shakespeare attempts to present.the idea that theatrical representation and
rhetoric are often used as indispensable methods in the practice of power. By carefully rereading
The Prince and the three history plays, I discover that both Machiavelli and Shakespeare endeavor
to investigate the relationship between power and theatrical representation, trying to reconsider the
working of politics in a more theatrical aspect. More significantly, from the parallel between their
works, we can not only see how Renaissance men reflect the essence of politics in a more secular
view but also realize that the distinction between power (or politics) and theater can be very blurred

at times.
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power, rhetoric, theatrical representation



v

H %

AwmXEAES i) A& TERABR] mERART TR «FHm# (L) .

(F) A LFHAAEY 7, MABKRGER XA ZHEGRA. KIOFAES A E-F B
(Victoria Kahn) #74 % K4 #) £ % «F %>  (The Prince) M E#H&AE, A ETRTEILE
SO Z 8 SR 49 B A AR TR 00, SRR SUR B LT B M A BUS B AR K @AM
A, TR, BAGKALEEY (BIR MR—2%, Fp: ZINEERELE
BT [ BAHEENE, mARAT 7] FEEEMHBEG T, FELERT, ZHERK
HORE, RKBEmE, EEEHEABZBERAECHEN TR E, FE L, REKIERSL
—#& %A (performance) #EFHEXLEFFALEATHOZRLRAZF. THARERLT

(Prince Hal) —— st 2 & 449 54| -t (Henry V) 7 ¥R — AL 3B A A B AR AR FF
TREBOSHANE L, XBRAERAEHA BT, BB FIRLRMGHFET R T Rk
FH. BHITmER KBIH EFAmEy (LK) . (F) AR LKFAH# |, £4
BERBHAREAET LB EXRAESILER BRI MM, A4 KRR

BILEHEEXBEHEN. L ERVGA, KAAERR AR, EMFZFA—FE
19 LA 2 69 Ade AT DA 2 tH6- 09 IROL R B BUS 89 A, at PARRHE S (RBUGE) SR M

B9 Rk 3t AR 48 ISR 59

Ml4es: BAGEA. «BEEHY . FTLE. «FAmey (b)) . «FAHmEy (F) .
CFRAEE . F B M G RHRR



