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LU-LI LIN PIANO RECITAL

STUDENT: LU-LI LIN PERFORMANCE ADVISOR: HSING-CHWEN HSIN
SUPPORTING PAPER ADVISOR: HSING-CHWEN HSIN

Recital Program

L. v. Beethoven: Piano Sonata No. 18 in E flat major, Op. 31 No. 3
J. Brahms: Four Piano Pieces, Op.119
A. Copland: Four Piano Blues

F. Liszt: Piano Sonata in B minor

The program above was performed on Sunday, January 9, 2011, 3:00 pm in the recital
hall of the National Chiao Tung University. The recording CD of the recital is
appended on this paper.

Supporting Paper: A study on the Interpretation of Brahms’s Four Piano Pieces,
Op. 119: Text and Context

Paper Abstract

The set of piano pieces Op. 119 1s Brahms’s last solo piano work. With the
understanding of the composer’s mental state deduced from the letters between
Brahms, Clara and Robert Schumann, as well as from other related research, the paper
integrates Brahms’s moods and thoughts during the last compositional years, as the
lead-in to the center discussion on Op. 119.

There are three main parts in this paper. First of all, observing the context in
Brahms’s life: his encounters and correspondences with Clara and Robert Schumann,
leading to further speculation on the life-long complex relationship between Brahms
and Clara. Secondly, an analysis on the four pieces: a study integrating text and
context. Finally, after reviewing the work’s overall compositional features and
expressions in connection with its context, the paper will conclude by a discussion on

the effect of text and context on performance interpretation.
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Piano Sonata No. 18 in E flat major, Op. 31 No. 3 L. v. Beethoven
E+ARBEXAMEZ LB G HR=F—2= R % 7-(1770-1827)
L Allegro #4g

II. Scherzo: Allegro Vivace k3 dh @ /& 36 Bk

III. Menuetto: Moderato e grazioso /N4 $ ¢h © 1&H89 P AR

IV. Presto con fuoco #E 4o K3bZ 4R

Four Piano Pieces, Op.119 J. Brahms
WERE AR ——R A 3 4% 347 (1833-1897)
1. Intermezzo in B minor % —5& » B/ A & &

@ 2. Intermezzo in E minor +% =& > E A&

3. Intermezzo in C Major+ % =& > C K7 &

4. Rhapsody in E” Major %wm & » & E A2/ &

Four Piano Blues A. Copland
WEMEER 7 # #(1900-1990)
@ 1.For Leo Smit #Z% B - & %45

2. For Andor Foldes #4224& « #0515 47

3. For William Kapell % sk + /@

4. For John Kirkpatrick #-7& « # 18k 2 %

Piano Sonata in B minor F. Liszt

SNARE AR & 7 4% (1811-1886)
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