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Chia-Fang Lu Piano Recital

Student: Chia-Fang Lu Advisor: Moli Chiang
Supporting Paper Advisor: Moli Chiang

Recital Program

F. J. Haydn: Piano Sonata in F Major, No. 38, Hob. XVI 23
S. Prokofiev: Piano Sonata, No. 7
R. Schumann: Novelletten, Op. 21, No. 1; 7
R. Schumann: Abegg Variations, Op. 1
C. Debussy: Prelude, Book I, No. 10; 12
C. Debussy: L'isle Joyeuse

The program above was performed-on Friday, April 12, 2010, 4:00 pm in the Recital Hall of the

National Chiao Tung University. The recording CDs of the recital are appended on this paper.

Supporting Paper: An Analysisand.Interpretation of Schumann’s Abegg Variations,
op. 1

Paper Abstract

This essay on Schumann’s Abegg Variations op.1 will have its focus in the first two
chapters on the composer’s musical thoughts and the understanding of his stylistic
writing. Schumann’s presentation of the variation from and his musical idioms in
harmony, melody and rhythm are also parts of the discussion. In the last chapter of
this essay, | will also include my interpretative inputs on performing this master work.

Key Word: Schumann, Variations
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*“One of its secrets lies in the variety of its harmonic rhythm, which traces larges spans across the bar
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reckless flow of enharmonic changes that Schubert would have loved.” Alfred Nieman, 255.
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* “music resembles chess. The queen (melody) has the great power, but the king (harmony) decides the
game.” Robert Schumann.  “Aphorisms” on Music and Musicians. Konrad Wolff, ed. translated by
Paul Rosenfeld. (New York:Pantheon Book Inc., 1964), 40.
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°<“An interesting parallel may be found in the piano works, generally conceded to be Schumann’s finest
compositions. How often one friends an unusually thick texture, with four-and five-note chords in each
hand,frequently duplicating the notes of one hand in another..., over and over in the piano works there
are suggestions of orchestral color...”Kathryn Obshain. “Schumann as Symphonist” The American
Teacher , Vol. 23, no. 6 (July, 1974) , 31.

" “The persistent thickness of texture of Schumann’s piano music, lick the technical demands it makes
in its successions of massive chords, its full-blooded leaps from one register to another,in short, the
srnse that it is pressing toward the limits of what two hands can encompass, .. .this tempts one to think
that Schumann hears such music in terms of full orchestral sound.” Ronald Taylor, 2006.
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* Joan Chissell, “Schumann Piano Music” ( BBC Music Guide ) , 1972, 23.
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