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Chao-Ying Chiang Cello Recital

Student : Chao-Ying Chiang Advisor : Mei-Yu Ku
Supporting Paper Advisor : Mei-Yu Ku, Chao-Ming Tung

Recital Program

G.Frescobaldi : Toccata (Arranged for Cello and Piano by Gaspar Cassado)
L. V. Beethoven : Sonata for Cello and Piano No.4 in C Major, Op. 102/1
Gyorgy Ligeti : Sonata for Violoncello Solo
F. Chopin : Nocturne op.9, No. 2 for Cello and Piano (Transcribed by David Popper)

C. Franck : Sonata for Cello and Piano in A major (Arranged from Violin Sonata)

The Program above was performed on Monday, January 10, 2011, 7:15 pm in the
Recital Hall of The National Chiao Tung University. The recording CD of the recital
is appended on this paper.

Supporting Paper: An Analysis and Interpretation on Ligeti’s Sonata

for Violoncello Solo

Paper Abstract

Gyorgy Ligeti is one of the most renowned composers of the 20™ century. He
kept experimenting with different kinds of music. Through his experiences he
developed a unique technique called “Micropolyphony”. (Sonata for Violoncello
Solo) which shared a number of similarities with folk music in its early stages. This
thesis is comprised of three parts. The first part will describe the biography of Gyorgy
Ligeti and his methods employed in his creative process. It will also include an
examination of the background of his pieces. The second part will discuss the
influence of fellow composer Bela Bartok on Ligeti and the development of his music.
It will also study how Gyorgy Ligeti composed his pieces between tonality and
atonality. The third part will discuss the effects of musical form analysis on the
performance of Ligeti's music.
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G.Frescobaldi : Toccata (Arranged for Cello and Piano by Gaspar

Cassado)
CHE TR Eo X

L. V. Beethoven : Sonata for Cello and Piano No.4 in C Major, Op. 102/1
BSF:CAAFeARFEAHY » 51022 1

I. Andante-Allegro vivace {7 4= » /& & cpdr

Il. Adagio-Tempo d’ Aandante=Allegro vivace {f 3= > 74 » & & chpdr

Gyorgy Ligeti': Sonata for Violoncello Solo
FEV  ARFREZEHI
I. Dialogo #f3:&
Il. Capriccio “E & o
F. Chopin : Nocturne op.9, No. 2 for Cello and Piano (Transcribed by
David Popper)
B2 o BRI 2

C. Franck : Sonata for'Cello and Piano in A major (Arranged from
Violin Sonata)
EWS A ARF LY
I. Allegro ben Moderato * A -5
Il. Allegro £
I1l. Recitativo-Fantasia (Moderato) 7 4c#t-% & W
IV. Allegretto poco mosso ' -] P45
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Invention, Monument - Selbstportrait < Bewegung, Bewegung, Begofia Uriarte and Karl-Hermann
Mrongovius, piano, (Wergo CD 60161-50, 1987), 9.
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8 Gyorgy Ligeti, “Gyorgy Ligeti on his works,” program notes to The Ligeti project V, (Teldec CD
8573-88263-2, 2004).
°Arnold Whittall,“In Memoriam : Gyorgy Ligeti,” The Musical Times (2006) : 2.
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Gteven Paul, “A Tale of Two Movements,” program notes to Suites and Sonatas for Solo Cello, Matt
Haimovitz, cello, (DG CD 431 813-2, 1991), 5.

1 Steven Paul, “A Tale of Two Movements,” program notes to Suites and Sonatas for Solo Cello, Matt
Haimovitz, cello, (DG CD 431 813-2, 1991), 6.
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2 Jan Ling, A History of European Folk Music, trans. Linda and Robert Schenck (USA : University of
Rochester Press, 1997), 101.
3 Jan Ling, A History of European Folk Music, trans. Linda and Robert Schenck (USA : University of
Rochester Press, 1997) 107.
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ﬁ%‘f[’ﬂ 2-12] Sonata for Violoncello Solo, mov. I, m. 10.
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i
: BT ] PR
1 2
Y 4
Dy — ea ﬂ,::@ |
DG 3 s s e - —Hi Jgiwk f
Y i | l K %

BY  RETE BT AL T A S R R "E"\D?{E’@ RN
ST VA S GV TR T [ 0 BY 57 = 71T Ayl T S PR
ED D+A VSRS I > TEh BT 41 & 85 LAt o (i RUA Bl b

PTG (RT] 2;24) 2

FF[“TJZ -24] Sonata for Violoncello Solo, mov. 1l, mm. 41-71.

mALTEFFEEE

A A BT T 72 ) A1) 442 [ORIRATE B - (IR 2
16 53 7 FTHSILE BEFRS - £ D+G FOSp F I I > 537 86 | e - Eggu
IHIIFIE T G 2-25) -

27



[ﬁ%‘ffﬂ 2-25]) Sonata for Violoncello Solo, mov. II, mm. 72-89.

m72- 4 424 ord D

G
sul tasto |
#@ & - } - .
1 r.d
fsub. | .>]Ip 1 ] ] i pluf
S sub. poco allarg. . . . _ _atempo -

| —
1 - . z

m.86
3 Bt Ho I u/#h e lﬁq:ﬁﬁq:ﬁq_ L _ﬁ
= L ;/ i

5796 |-ay (%rﬂ 2-26) =T S L » 1 ARRLOLEE S o SR RS
(e IR NI S o i s RIEL S %ETE*J%*@?;J : F‘ﬁﬂﬁ} ]

C FT I S O e i - 1= =
@*Withﬁ\’yufﬁ@%;@ R TR L A PR C) H(Ae2-19) -
F2-19 53~ &3 T 2 R = IR0 T S S 2 SR T

9y T SR 2 P

Tﬂ_tf
|
#
g

= AR

: ' :J’=E

' pothiss.rall- % - - ~‘a tempo g — l
e BB ',,MH =
: | GI! b W Bt = o ==

cresc. poco a poco - - - - - - - - b= =

28



|2 S T 5T 120 BT L B R E b AIC Fif ) =
R R AT T R (R 2-27) -
[r'r”ﬂ 2-27]) Sonata for Violoncello Solo, mov. I, mm. 120-138.

m120 N=EEREFREA LT

piit f cresc. molto.

= g, L |

T ==
cresc). - - - .- - - - A
Sostenuto (tempo del
poco allarg. 1 1 1 '_' l
> 5 i I e S e T e
¢ 3 e 33 < b¥

EREEREA=EENE

57 72-137 | ALY f AR ST R R
DIPTSR o (Er T R P K g -

T Sl Y- e R [ T e - 5
- 9T R AL Gl o LRI SR (719 2:28). 1y Rk o
C (“IELE 4 4 FUFGH) - 7B FlplpRc i e

FF[°7J2 -28]) Sonata for Vieloncello Solo, mov. I, mm. 138-142.

Sostenuto (tempo de Dialogo) ; Sostenuto plzz espr.
sub. Presto 8liss.
o by Eet “‘q : M:;,_,_ﬂ%::
F—] e — J D e—— g
b, ¥ ' ba i;)i =" bén
b 4 sub. jff mf
2. BE

ERE I - Y 2 BHEES REARS O BN - [0 R BRI P A (mm.
143-146) AR CFATHIIFI M > T[T AFRTH I L VP (C-G) -
(DY 181 | affly » TN EGEIEEE L BT (B b -F) USRS 5T 155 ) Ay
e R SRV R AT I RS R 20 A BATIRL (R TR

FL 5j5 2-20 -

29



% 2-20 A~ B FE T B

B

&

>

B P A R Sl EEEe T R R B S 2-21
F<2-21 537 G5 B REEE AEAT I A NS A

B [ AT
BES AN | WA | T
mm. 155-164 F C
mm. 165-168 C G
mm. 169-174 G D
mm. 175-176 D A
mm. 177-182 G D

ST R CITEIIT R AR WL o P AR BRI B
e RELEN - Bl BIEEL DAG ST I (112-29) - w2
G # Fil -

[%]’ﬂ 2-29] Sonata for Violoncello Solo, mov. 11, mm.191-194.

30



wh (F012:30) & A PRI H012-30) 0 iR 2
B 16 5391 FTHSENES (1071 2-09) : 97235 = 245 -] afss=: FEURS 1 Bl
Gili_l—lflfj—’\_: @?’IIEEIUE‘ET[’% PRy S N TR | T T
L G I CH G - PUIRATEEY- S5 RIS AEE Db (D
2-28)
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i 247 3-1] Sonata for Violoncello Solo, mov. I, m. 1.
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[%l’ﬂ 3-3] Sonata for Violoncello Solo, mov. I, m. 6.
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[FFﬁJ 3-4] Sonata for Violoncello Solo, mov. I, m. 2.
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[F 4] 3-10] Sonata for Violoncello Solo, mov. I, m. 8.
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[F 4] 3-14] Sonata for Violoncello Solo, mov. I, m. 12.
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[Frl“ﬂ 3-18] Sonata for Violoncello Solo; mov. I, m. 16.
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[ﬁr“ﬂS -19] Sonata for Violoncello Solo, mov. Il, mm. 1-4.
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FF[“7J3 -20]) Sonata for Violonecello Solo, mov. I, mm. 45-47.
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FF[“7J3 -21] Sonata for Violoncello Solo, mov. II, mm. 57-60.
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[ ]ﬂ3 -22] Sonata for Violoncello Solo, mov. I, m. 72.
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[Frl“ﬂ 3-23] Sonata for Violoncello Solo, mov. II, mm. 185-190.
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*) Die Akzente auf der leeren A-Saite werden durch ein gleichzeitiges Pizzicato in der linken Hand E unterstiitzt. (Akzente trotz des Diminuendo).
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[Frﬁj 3-24] Sonata for Violoncello Solo, mov. I, mm. 1-12.

I1. Capriccio

Presto con slancio
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[I“F‘ {7 3-25] Sonata for Vielonecelo.Solo, mov.-i, mm. 13-40.
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[PFﬁJ 3-26] Sonata for.Vieloncello Solo, mov. II, mm. 41-71.
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rlF[“7J3 -27] Sonata for Violoncello Solo, mov. I, mm. 72-95.
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[ﬁ%‘f[’ﬂ 3-28] Sonata for Violoncello Solo, mov. 1I, mm. 96-140.
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