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CHIA-YUN LEE FLUTE RECITAL

Flute: Chia-Yun Lee
Piano: Yu-Jing Wang

2010/6/19, 14: 30

Recital Hall, National Chiao Tung University
Recording appended inside the rear cover

Sonata in A minor for Flute Solo Carl Philipp Emanuel Bach (1714-1788)

I. Poco Adagio
1. Allegro
1. Allegro

Variations on “Trockne Blumen”
for Flute and Piano in E Minor, D. 802

Sequenza | for Flute Solo

Sonata “Undine” op. 167, for Flute and Piano
6/ 1. Allegro

1. Allegretto vivace

I11. Andante tranquillo

9 1V. Allegro molto

Chant de Linos pour Flate et Piano

Xi

Franz Schubert(1797-1828)

Luciano Berio (1925-2003)

Carl Reinecke (1824-1910)

André Jolivet( 1905-1974 )
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Abstract

Luciano Berio’s Sequenza | (1958) for flute solo is an exploration in new sound world and
technical frontier, and establishes itself as a 20th-century classical repertoire. Since the
original spatial notation with proportional duration could not safeguard adequate
interpretation of the work, Berio revised it with conventional rhythmic notation in 1992.
After a formal analysis of the piece, this study compares the two versions in regard

of rhythmic duration and grouping, fermatas, and articulation. Finally, it examines the
correlation between compositional intention and performance practice, and discusses the
significance of the seemingly return of the avant-garde form of the Ecoan “open work” to
the traditional notation paradigm.

Keywords:
Luciano Berio (1925-2003), Sequenza | (1958, 1992), solo flute music, open work
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B—E AI=E

A E AR R RS > 74T (Claude Debussy, 1862-1918) (G fi
T ) Syrinx, 1913 )EA F 51]24( Edgard Varese, 1883-1965 X %[5 21.5 ) Density 21.5, 1936 )
1% > ¥t/E 5 EE (Luciano Berio, 1925-2003) 1958 4Ef) (FFZ 1) (Sequenza l) - Ji:
it HEHEC () (Sequenza) ZFIMELHTE—5 - MERAETE R IEZ AR =440

FHAFIELFINELEE (Severino Gazzelloni, 1919-1992) - 1

F—f RS

AKEid - FE RS E R 4 2 T SCHIEE

i1+ Sequenza ZKH F AL - BB HY sequence [H55 > RllEfy ~ Ky ~ EEZ
B AR FES - IR — SRR @ — R 8 TR S g e
FPRH TSRS o POl R TR

tefan A4 - HBEUE (BLER SR IS MR a8k ) —& Tk

Dl“Sequenza” R - 2k T saEi b i e — 4B A IR FE R PRAR R - °

YT HEELIAN - 55124 (Boulez) ~ 353 (Nono) ~ #EE RIS (Kazuo Fukushima) S5E 5 Hr 5 il
R B ST - ERGEH - 55— 7RISR JE Wi B E i X BB HT8CR - Niall O’Loughlin.
“Gazzelloni, Severino,” in Grove Music Online,Oxford Music Online,
http://www.oxfordmusiconline.com/subscriber/article/grove/music/10792 (accessed May 17, 2010).

% “The title was meant to underline that the piece was built from a sequence of harmonic fields (as indeed are
almost all the Sequenzas) from which the other, strongly characterized musical functions were derived.” in
Luciano Berio, Two Interviews, trans. and ed. David Osmond-Smith (New York: Marion Boyars, 1985), 97.



FEOCEIERED o 372 K Sequenza 3 (k= 51)) ~ (IEHE ) 5 (P31 ) -

PRy RSN ENEAF il FAE RS - Eafnk (5 ) ZE8H %

I
T
={{'g
Ho
puzss
!

Ry (FPAlih) SOrTReBdfry 3. (serialism) JEig » NEEFE EiRRAHE

&
5
%}L

F28 (FX 1) HEEEERE

AR (P2 AR SRR DA R T -

ZIEARE (EHBIAEE (FPR)) Rt AR Semn = Bt - Sy B

RSO Y T B S T T e BRI 6

ZEIFTEN CfZHBREHT (FFR)) —30H - fedt TsEZAVIR G T fli0R
B A RIS H SE BV RL  WEREA TR R R RO T ER R BT
(harmonic ) Bi#¥E (multiphonic )" FYGES: -

9 HE T IR &EY ( H HERESE BRI (PR ) RIERARYEiZ B
2 RO 5 ) eI ERR AV B ZR B S MRS M R R R

HRHE DB TR HIILAET ot - B TR A= oG Ry 2= R

® Claudia Anderson, “An Operatic View of Sequenza,” Flute Talk 24 (2004): 12-15.

* Aralee Dorough, “Performing Berio’s Sequenza,” Flute Talk 19 (2000): 11-13.

® Cynthia Folio and Alexander R. Brinkman, “Rhythm and Timing in the Two Versions of Berio’s Sequenza |
for Flute Solo: Psychological and Musical Differences in Performance,” in Berios Sequenzas: Essays on
Performance, Composition and Analysis, edited by Janet K. Halfyard (Aldershot: Ashgate, 2007) , 11-38.
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T EHEEN (+ S ROAERME B H HBR S EE (PR ) BIEHREF)
FIFEAL ~ 9697 ~ 152 ~ TRl IufE 7 HT A i B IEIHES 1 (EEH R A T
H B F% - DIRES - °

EEEE (R - HEEX (FPR) #VEET) T - BREF () BISTRRIIEL
sttt H ELEE U] (Umberto Eco) "BRCMEE S (open work ) FHLJEZEE
BET (FR) RFMES  HERAISCRIPMESTZ R » DR L Rt B e s T4
A% -

BRNATRE LR > HEEAE (K (EEBEihEng) 2hge) oo ° DIfE
MR~ BER & - B hRggth o fridseB R EAE - 2800 > HHEEEXH
TR R IRE R R Z Y58 AN AR B> BB Ryt — RO Rt LAy Lu iy 7 5L
WP R A e S B DAY B R R — AR E Ra T S e A S i H
AR ZIRMEIVIR SR - Rt - S BRSO 5 o0 i s f R R A Y 22 ) P T 2

HMAZE -

® Irna Priore, “Vestiges of Twelve-Tone Practice as Compositional Process in Berio’s Senquenza | for Solo
Flute,” in Berio s Sequenzas: Essays on Performance, Composition and Analysis, edited by Janet K. Halfyard
(Aldershot: Ashgate, 2007), 191-208.

FAMEE S ~ SRR ~ /N - A (BIEIIEm) (The openwork) % -
| EEN - (HEE (REABEMEE) 25E) - Gl « GILEM RSB s e e AR 15
S > 2005 -


http://books.google.com.tw/books?q=+inauthor:%22Janet+K.+Halfyard%22&source=gbs_metadata_r&cad=8

B=E A RAE/ NSRRI

A MEECEHE 2 AIROA » o3 HIEEES IS 1958 A2 1992 48 » HR AT X &k
BRI Z 7 B > R B HERl s T (Eahf% - SE2 DA ARG —RROAS - Ry
bl 11958 Bl 11992 | RyfifE o ik B h HAB R R - X0 Hor 1992 FERYRR
A AR SERE BRI Ry - N LS B DU Rt 2 4 55 25 A i e A [ 4
AR o

WA {E AR AR SR L Rk B s |

1958 TR A © Edizioni Suvini Zerboni, Milan, S. 5531 Z. ( LA Nf&f# ESZ ik )

1992 ER A - Universal Edition, Vienna, UE 19 957 ( DU ~NfSfE UE i)

AN - R R E /NG - 25 ESZ TR R E R AL
& 0 O CE VS EERE FRVELTRIG - VA IR AL - DUT AR
LHEEE (o SRCANENE R BBES BRI (FR 1) EdEry) ° —
b PR T EE BT AT WA RS ESZ R o BN < 2.3 0 B HEE =
17+ 20 UE KREERERLL 4=70 HYZRRE Ry B » (BRI MBI > 38 A
BOEI—m o RS b -

Ry EUEREAES - EEIEIR ESZ MR B/ NESR B 4R5k - MR HLL By Al
"8 AT AR BE (BB - i [EE L] - BIRROREEAE
LY/ NS © BEAE > DL ESZ FR iz - BRIV NERSRAY UE RiUEIRRAE BB (B

BB R ST ERE (N1 ESZ Riv—20) > DU (R IREL#E (BESZ Fse 8y - 35 RIfs%) -

° Priore, 197.
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AEITRH ESZ hufE REEtt st - ZFrLlailt - BRRFEF R E b Ze b iy
SRR TRl GRS S PR BESZ AR > SUEEI R - DIERIES B EES - HEAh -
AEIA TR m B LERVETZ > RS A AIAHAR - SR ARSIy ESZ RCETT
BT ERK -

BRI SRR ZNRE > EALIR NIy Rt > IR A 5 (RIS TR D)
BE) —EPTREEA o 1 S SRR SEE o AR (. S. Bach) MY/IMEZ - K1
Zo R > T A BRI (BRI e R E
ZRELEDE - [ R E SR IERIIIRE - RN ILHZ DLS FIRE SRR - A DA A AT
B Ry EREYTRIIT ¢ AN Al A SR FTERHIBE M F anL > A AT SRR A EHY
figas - % B LR S R B L GG BT » RBE D T -

(—) HHEHBEE (Ima Priore) A A\HIE mHARESE] 7 o LIRS —1THY =
FY N AESEEER) L BEEES 1 TE SR DRSS - 738k
[ 1-7]- [z 42-48] ~ [ B¢ 93-97] FI [Ez 229-236] -

() RIEEHEE B > LRI HESE © [B: 1-126] — [ 127-228] —

(B 229-272] - SF—(EES &S H LE I FVIEERIESICF AR - BESEA

10" Arnold Schoenberg, Structural Functions of Harmony (London: Faber and Faber, 1969).
' BWV 1001-1006, 1007-1012, 1013.
12 Priore, 205-207.
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(=) ZEirtg (Harvey Sollberger) 58 Fy4xifiEH 272 {E/NEAHRE - ¥ I8 DURERL
IS0 (sonata form) AYZEHE © 55— £ [ 1-38] —iaf (transition) [£% 49-54]
—5 "1 [B% 55-92] —gIsCEE— T8 [E% 93-111] —3f 80 (B 112-K50H7] —F
7 [ 244-272]) -

(M) ZfE# (Claudia Anderson) DlfmfiEz="5HHi=( (rondo-sonata form) F&EHH
TP ¢ A [EE 1-48] —B [ 49-92] —A [ 93-118] —C [ 119-228] —E % [E&
229-272]  #hHISIITALREEVRAEAR L,  Woks (B 229] DA R FEERED -

(1) 4847 (Gale Schaub) fFEAH R —Fe#G (binary form) » DA i HY4HERHES
B 43Rk A [E 1-48) —B [ES 49-92] —A2 [ES 93-228] —A3 [ E 229-243) —&
Z [ 244-272]) -

(75) 2%} (Aralee Dorough ) UL — EEESAVIE S RI= A - AL 1-26] —A

[E%27-92] —3%f [E%93-235)] —2%= [ £ 236-272] -

() EEHEHHE (Magnani ) 525 AL[E: 7-41] A2 [ B 98-118]~ A3 [ £ 236-263]
SRRyl R EEAIEEREN Sy B = R AVEEEL AR BEREEEL -

GasE DL TR AT BN SR > (HECA REFRE T B ISIARUATEAT -
RECATIRERIEEE - ELAE— a0+ =551 5 TR - K [Ef 105-228]

ZIEE oy R EEEE: (B @ 9859 ~ B B8 IRRR AUTREE 22 - 28T
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* Dorough, 11.
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F=E RALEBREERER

HEERY 1958 FRrE S — B4 (ESZ hir) » BRAT " Z2[ECEEA ,  (spatial
notation) - ** ¢ {EF (EELEZ T2 FARTBERE L E R - PHEESE
ATHFRZIR LR » S At - AR & 2 A —E Wy N (BTEERR K
Ay (1) ~ [E&2) ... ) LUEfaeEs 70 (VRIS § AR EIIARE  BRT
HERESE USRS 24 - HEkRE AR ZE ML OIME A S EA R - B
ZECHIHVEN LB - WIRRGEA T e - 2 B Z A a T - 5540
BERRAS 2 ARk - SRR S R IFIE AR - HIsrihE - Mt E 2 A FTE
FFITEL

(et EREREY %2 - ZREEZ BRI IR R E B - 2 SRR AT
FORAEEA - REFMZ AN - 1966 F - HHEEUEE S RE=E et ihey s
AR RS AEMES4ERERE K (Aurele Nicolet) FYEHHT5H! « BEZALLHIT
ZRWegkE - BI6802 A N ABHRHEN T 0 Z= - SRRy R e St ks A th R
{EEARCEEZE IR EL BIAG B2 - i DA 7y S U Ze RS 5 Bl Z IR LR D 242 15 5
& 3l HARAE TS _E—E Sy e - DA3asE 218 - B BEA S ERSERL e r kS

%015

1% Kurt Stone, Music Notation in the Twentieth Century: A Practical Guidebook (New York: W. W. Norton,
1980), 96-100.

151066 4= 10 H 14 H{={4 > 2|1 Folio and Brinkman, 13.
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T BfE ESZ M AE (B2 145) 4 o {2 UE Bangsnt (B 146) HOBARE ; 105
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8+6+1 » L FTHHRBARIZ S UE BRAKHESE S B frb 28 SRS Y8R - JE4) - ESZ
BEPH FP-E-F-B BRTLE SR —E/NET - By T oRa S A » I sffz 7

7288 5 UE R FH-E-F-B ARB HARTEI N0 =5 » BYE{EIES » R ff st R DU H S
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