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YO-TING KUO OBOE RECITAL

Piano: Ju-Fung Chu

2011/5/21, 19:00
Recital Hall, National Chiao Tung University

Recording appended inside the rear cover
Alessandro Marcello(1684-1750): Oboe Concerto in D Minor

I. Andante e spiccato
II. Adagio
III. Presto

Carl Nielsen(1865-1931): Two Fantasy Pieces for Oboe and Piano, op. 2

1. Romance

II. Humoresque
Benjamin Britten(1913-1976): Six Metamorphoses after Ovid for Solo Oboe, op. 49

I. Pan

II. Phaeton
III. Niobe
IV. Bacchus
V. Narcissus
VI. Arethusa

Tomaso Giovanni Albinoni(1671-1750/51): Oboe Concerto no. 2 in D Minor, op. 9

I. Allegro e non presto
II. Adagio
III. Allegro

Charles Camille Saint-Saéns(1835-1921): Sonata for Oboe and Piano, op. 166

I. Andantino
II. Allegretto
III. Molto allegro
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Abstract

Tomaso Giovanni Albinoni(1671-1750/51)is a fruitful composer, whose concertos made
in 1700s had consisted with the spirit of the evolution of it from Antonio Vivaldi and had
been inspirable in the history, during the Baroque.

Our research chose one famous piece- oboe concerto no. 2 in d minor, op. 9- from two
representative volumes- concerti a cinque- for oboe and string orchestra(op.7 and op.9)of
Albinoni to do the empirical study. In Chapter 1, I introduced the biography of Albinoni and
his compositions for oboe briefly; and then, I'sought to do a briefing of this piece through the
illustration of the evolutionary process and compositional style in that era. In Chapter 2, to
figuring out the context of this-work, I analyzed the structure, artistic technique, phrase and
motif of this piece. Because it usually existed someperplexity of how to polish the melody
by ornaments while playing the Baroque adagio, I discussed ornaments and practiced it
through the 2" movement of this work to realizing the way of using ornaments in Chapter 3.
In Chapter 4, according to my learning and performing experience and some relative theory, I
demonstrated the technique of performance by probing the articulation, vibrato, speed and

volume, etc. And it would express what I want to interpret in this article directly.

Keywords: Tomaso Albinoni, oboe concerto, Ritornello form, ornaments, articulation.
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SBERLBYL B TS Y R S P B E A
=9t e AR B G R T [ B AT (SR A g ST - ORISR o 5
B O = 1 fer i H I RSB G T 2 it
S R b A ERRE A R S T T - PR
SHRUTOSERE 7 By 7 a2 50 T S AR 2 T - TSR R A R
REEEREES b Sa OO SR o= Ui (N Bt Al s B R N R
(4111 BB ( Diego Ortiz, 7% 1510-1570) 730 + Fifi% # RS 1o 1o foe

SR RSB @ © S RS U BTE  BE E) -

ﬂ:{

=9t BB AT EIZE (. ). Quantz, 1697-1773) ﬁ’%ﬁ%ﬁfﬁ% A ffr R e 7 Pm T A

TIHJ'J‘/\ET]E /7 IH[]JTLIH (%T]&@F[JHWFL =i E‘I@E}lﬂjq\mﬂlﬁﬁi), i F[

M

32 B EUES E"Ff A Fﬁ % o 2 B (E(EEARE S = WTrattado de glosas en la musica de Violones,

1553) + £LE il iz e e R

B F{TP’F\’%— H={) > 105 > J[F ! Diego Ortiz, Trattado de Glosas en la Musica de Violones (Rome, 1553 ;

Kassel, 1961), 29 -

3 = F{Tﬂj\ WEihg > T (R Fﬁ%ﬁ—‘ HE ) (Versuch einer Anweisung die Flote traversiere zu spielen
()5 On Playing the Flute (4t) ,1752) ’?, f;,s{ EHJ? UIFf'I %wfrn N ge,é?i%ﬁé 'F?i‘[?’u R Py ?J pli
[ij[ fé,liif Eﬁ
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“IJ5(C. P. E. Bach, 1714-1788) [0tk » %, 7% Syl (R (5 PP €] * 7]

(R 7 = 4= pofl= T i R A R PR B S« Tt
FrEAFIE - fli£F Z(Domenico Scarlatti, 1685-1757)"2H JSEffHh e » FI = F 14
LRI o B4 D SRR 3 O 7 3 PO (R
(o F R e i) R VIR Fls s 45

ST, ng’l :tlgfﬂ tr) | R =R = F”é‘\{ﬁﬁi‘ 2 (Jacques-Martin

Tl

Hotteterre, 1674- 1763)39#’ I A?,[ i[l:[ij I’I:[ EFPI e @LF%:’T(pomt d’arrét)_l—‘;’ftﬁﬁ\[ > FﬁﬁFf
F R -'HF’?]?FJ F‘F F1 (silence d’articulation) > F Ejfl EIERINE fﬁ‘f’, (anticipation)
ERNE T NC TN CAUD DR el IR [ S 12 Ean BER 1 E S i1 TRy Rl il T Al

B BBV EIE - BRSO o B R L B

3% Johann Joachim Quantz, On Playing the Flute, translated by Edward R. Reilly (Boston: Northeastern
University Press, 2001), 332.
36 fE‘tr[ESJILEEH}%‘\ 5. S. Bach) V7%= tléﬁFEH,i/?al et @E Y s SR ¢ ujﬁ[rl (=
J_*FEiF iirﬂ?ﬂQ) (Bersuch tiber die wahre Art das Clavier zu spielen, 1753 1762) -
Donmgton The Interpretation of Early Music, 209.

¥ B NP GRS - AT Y B TN Vo TR 555 1IN
SR TR R PRI | ST J?fi 7oy ﬁ'lﬁli U’EJI?TJrf‘jK
" EESTEE R T A B - BRI SHIER T 7] (R

fT ﬁ T S A ) Prmczpes de la fliite d’Allemagne, de la fliite a bec ou fliite douce et du hautbozs
1707) > ’?,ﬁ/ﬁé%:f Eﬁ FURPY
0 Hv]b»}" 156 > J[F I Jacques-Martin Hotteterre, Principes de la Fliite d’Allemagne, de la Fliite a

bec ou Flute Douce et du Hautbois(Paris, 1707; Geneva, 1973).
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B ([ e AR T g (cadential trill) ) > {EEPEFTS = A il 0
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I A e O (PRI - R ) R
OB RAFT TR B B 2 s SO o RN T BB TS -
U F 1 T T R+ SR (S - A Y

F VG F TR Ag Ve - A PR AR IR R B

R 1
Heinz Holliger, I Musici, Albinoni: Oboe Concerti, op.9 , Philips CD UCCP-3143, ® 1967, © 2003.
Lajos Lencses, Budapest Strings, Albinoni: Oboenkonzerte, op. 7&9, Capriccio CD 10507.
Albrecht Mayer, In Venice - Oboe Concertos by Vivaldi, Albinoni, Platti, Marcello, Lotti. DECCA CD 4780313,
® 2008, © 2008.
Pierre Pierlot, I Solisti Veneti, The Magic of The Oboe, Warner Classics CD 4509-92130-2.
Anthony Camden, The London Virtuosi, The Art of The Oboe —Famous Oboe Concerti, Naxos CD 8.553991, @
1996, © 1996.
Brynjar Hoff, English Chamber Orchestra, ltalian Oboe Concertos, Simax Classics CD PSC1049.
Gordon Hunt, Norrkoping Symphony Orchestra, Elevazione —The Magic of The Oboe, BIS CD 5017.
Diana Doherty, Sinfonia Australis, Sublime Music for The Oboe, ABC Classics CD 980046-3, ® 2003, © 2003.
Stefan Schilli, Cologne Chamber Orchestra, The Best of Baroque Music, Naxos CD 8.557124, @ 1995-2002, ©
2003.
Anthony Robson, Collegium Musicum 90, Tomaso Albinoni: Complete Oboe Concertos, Chandos CD 0579, @
1995, © 1995.
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Linde - 27[‘ %PAE"?{IP Y50 ~51~ 144165 -
Wollitz » <<7ﬁ F{T‘E‘ﬁ H]= U]y 5 50-52 o
bRt ﬁl fe ((?’,‘mﬁfﬁ>> » 208-219 -
Thurston Dart, T} he Interpretation of Music(London, 1954), 141.
Marin Mersenne, Harmonie Universelle(Paris: The Hague, 1957), 11.
Quantz, On Playing the Flute, 82.
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