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Chia-Chao Wu Clarinet Recital
Student: Chia-Chao Wu Advisor: Ching-Chun Lin

Supporting Paper Advisor: Ching-Chun Lin

Recital Program

T. Dunhill: Phantasy Suite, op. 91

J. Brahms: Sonataa for Clarinet and Piano, op. 120, no. 2
A. Szalowski: Sonatina for Clarinet and Piano

C. Debussy: Premiere Rhapsodie

G. Gershwin: Three Preludes

V. Babin: Hillandale Waltzes

The Program above was performed on June 18, 2010, 7:30 pm in the Recital Hall of the
National Chiao Tung University. The recording CDs(Compact Disc) of the recital are
appended on the paper.

Supporting Paper: An Interpretation of J. Brahms’s Sonata for Clarinet and
Piano, op. 120, no. 2

ABSTRACT

Johannes Brahms is the most famous composer of 19th century Europe, and along
with J.S. Bach and L. v. Beethoven, is one of the trio of Germany 3B’s. In 1891 Brahms
heard clarinetist Richard Muhlfeld’s performance of a C. M. v. Weber’s concerto, and
began composing a number of now famous works for the clarinet for Muhifeld,
including J. Brahms’s Sonata for Clarinet and Piano, op. 120, no. 2, which remains a
classic clarinet piece to this day. The first section of this paper discusses Brahms’ life and
the background which inspired the creation of J. Brahms’s Sonata for Clarinet and Piano,
op. 120, no. 2. The second through fourth sections consider the various movements’
musical forms, tonality, rhythm, speed and other elements, deploying musical analysis to
explain how to interpret the works in depth.

Keyword: Brahms, Brahms’s Sonata for Clarinet and Piano in E-flat Major, op. 120, no. 2
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B+ SRS - [ 01

Johannes Brahms: Sonata for Clarinet and Piano, Op. 120 No. 2 in E flat Major
fifE s 12 B E ASEFETS BN > () 120
I. Allegro amabile Y[BTRS
I1. Allegro appassionato fﬂ[ﬁ I RAS
[11. Andante con moto - Allegro B fv = - Ty

|§| Antoni Szalowski :Sonatina for Clarinet and Piano
Reds AL« R AT L R
|. Allegro non troppo 7~ FRIS A
Il. Larghetto L #245
I11. Finale, Allegro 5%t » 5

|§| Claude Debussy: Premiére Rhapsodie
TR /ey Gl

George Gershwin: Three Preludes
BT EEER
l. Allegro ben ritmato e deciso ‘#i éﬁé\ SR A WA
[1. Andante con moto e poco rubato {ffiEpY =4y ﬁgﬂ [_f@lﬁg@
I11. Allegro ben ritmato e deciso Eh,ﬁﬁ%‘é S RS

|§| Victor Babin: Hillandale Waltzes
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