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Broder) #5py (1Y% - ='1{fr) (Samuel Barber. NY: G. Schirmer, 1954.) > [‘J”'Fﬁ"éj
SR OET- < R ﬁpfﬁ?;,’% IO RFRE Pl R I - P
(Barbara B. Heyman ) i (|1 #gs - = 1ff1 ]"EEH%&Q?I’”’F‘U% %% (Samuel Barber:
The Composer and His Music. NY: Oxford University Press, 1992.) - [‘J”'FJT’T?J“» qel fpgfj?‘[
QRS TR i iE LR (Wayne C. Wentzel ) 57 fiy (|18 - =1
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the American Art Song 1879-1980. Metuchen, N.J., & London: The Scarecrow Press, 1993.)
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Song: An Introduction” ) fu¥ ﬁ’y FIT > A o S B 2 ey s JiFi_ ( http://lwww.loc.gov/
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Billings, 1746-1800) I'| ¥4 &= £ A (Francis Hopkinson, 1737-1791) - ffij £
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! The New Grove Dictionary of Music and Musicians, Vol. 2, 2" ed., s.v. “Art Song.”
2 The New Grove Dictionary of Music and Musicians, Vol. 14, 2" ed., s.v. “Lied.”

3 Victoria Etnier Villamil, A Singer’s Guide to the American Art Song 1879-1980 (Metuchen,
N.J., & London: The Scarecrow Press, 1993), ix.
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days have been so wondrous free” ) fJ{=4°1759F - 71788 > 3@? = %F@'W? i (B
lf‘#‘ ( ;ﬁg«?ﬁ%ﬁﬁ«?gfw FIECE)  (Seven Songs for the harpsichord or fortepiano) :’%“Hj[fj
Ifi - 2 ROE > TSEAC (i AR U FIROE  RLE O e
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féﬁﬁlt@ﬁiﬁljﬁm’eo |0

= A RIS F ]
7‘” et AF S B WP‘?LDIJ%&{Jﬂﬂ:FHNF ;%’?@%ﬂ%ijllﬁig[[iﬂjlﬁiﬂ ) P

EIE\E“’?ﬂ%ﬂ\?‘EJﬁ *E"' » [ ﬁﬁ;gﬁﬁﬁi&lg\gﬁguwﬁt ‘;brfqﬁc =

%El

- TOOF & F' T R E“‘x;?%#@?E‘é%ffﬁf%liﬁ‘PﬁFE@EH%P%I%%‘L[ﬁﬁ‘l”eﬁh% —
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Antonio Rossini, 1792-1868 ) = f!#['<"(Vincenzo Salvatore Carmelo Francesco Bellini,

1801-1835) I'| % %4FJd+ 13} ( Domenico Gaetano Maria Donizetti, 1797-1848 ) EIU%“J'?;?‘PFH?

(bel canto) *ReEIFd] » 22 RGO B SRS - 15t

i
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® The Library of Congress and Thomas Hampson, The American Art Song: An Introduction, in the The
Library of Congress, http://www.loc.gov/creativity/hampson/artsong.html (accessed February 19, 2009).
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(minstrel show) 'I') k7[5 B * lUEEF ( Spirituals) PR B

{ RS RLOY BB U7 88 o — = e ]ui 35547 (Gottlieb Graupner)
T SR RS ARG S ARG < [RPEEYT%> (YA Gay
Negro Boy”) [fij5% £l FH R RERLEEY Y~ riﬁffﬁr“*ﬂ‘%&jﬁiplﬁ“@ =i (Thomas
Dartmouth Rice, 1808-1860) 4 /" = O %7 » Zp#F [ P15 * VIREEX LI~ P
i o GBI PRI 8 Y % o ° TR BB R

- A OF R #RLEI ORI ITE R J T TEEH g (spiritual) xEif €7

—-ﬁ[u

e W L IR SR R RUGROER A IR R
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or dance ) FIIJE% & (3 S ER{IY 5 -
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RS P9 0 R BRI S SR T VR 91 T
BR AT  RLERTIN TR > AT LTI e g e T R SR A [ A
FEVRIOT |0 B 1 (R (ol SRS - PP
BIEL SO 2 BIRPILEEE R RO - TR N
(work song) - i (Blues) MR g SEEFUIETRLEY M TS - R

PR PR SRR S NH A e T A (IR 2 e

7{ ] el YRS X s IF[IJE[IEI IN %ﬁ»‘f;lf[;'u s R R xg{plﬂ% (145 ""Flliﬁiq' o
S = Al - <<4\@§. gl ) ( ,J I 20 1994) > 796-797 ¢
Wlklpedla s.v. “Spiritural,” http: //en wikipedia. org/wiki/SpirituaI (music) (accessed March 12, 2009).
?Jrui WF[J}:I K ET ;dlz‘eﬁ_ (b S5 R gl ',FIJ]] plﬂgﬁfﬂl - |E§{H[¥$ﬁ ’:%“IZ'*EJ lﬁgggﬁng &
»Jf\_& 4 gag%@ Ugl%lﬁ J“F' IR 'ﬂFﬁ IE ﬁxﬂxj RN H IR | T 4 a%p JjFqu‘\ NAGE j [;f'”',ﬂ SFEIM/
?‘BF ﬁ:i ﬁf* F,BJP"V@E‘og {Wikipedia, s.v. “Work song” http://en.wikipedia.org/wiki/Work_song

(accessed Marc 12,2009).}
# Col A - HE ;ufs{ [\g,lﬁp [T 474 f1 > Ty {25 flTHS 12/8}‘{@%&’2‘\ ) riiﬁ*?”, IR (S
frﬂp EL 03 [i%p;ﬁ[up“ f{ gﬁ:ﬁl[ %}ﬁ“ Jp F[gawrﬂ Fﬂﬁgu[ﬁl“ ﬁ; (A
?”, gl ) (F,J j “f, 1994) > 579 - }
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ﬁj UE BV (A s o A’gl[}’g[lgz*r%g@gﬁIlﬁiéjE'J #53 B ~ (Anglo-American )
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PSS - PI7 (Stephen Collins Foster, 1826-1864) ikl A iy ) 4l
o T & NS PV B PR F OB > 2 Al O R
Al o IR S BRI 0 <pE | ERPEE> (“Oh! Susanna,” 1847) I'| b <HIEEH L&
> (*Old Folks at Home,” 1851 ) J[[}LEE 1F‘ %«PF&%‘JF’%H@ |é’r'ﬁf“ﬂ = ins CE
[ A SEE > B gl (oA € i < SRTPVES > (“Beautiful Dreamer,” 1864 ) [I]]
FER PR I o P02 gl SRR (1o B £ Y AR (Daniel
Decatur "Dan" Emmett, 1815-1904 ) {1 ﬂf#"ﬂ”\ﬂ Jj”ﬁ%> (“De Boatman’s
Dance,” 1843 ) I i i HUE| [ (Aaron Copland, 1900-1990 ) &53 & i34 J& < Lf‘%‘fﬁ
O RILRL P97 3FT T Y < B3> (“Dixie,” 1859) - F FERIFIE IS BT RY

B OO Fijged - (AN EYRE = Al 1 gepopazk— -

Qo R Fw 15"%+¢§34 Al [ : Fg%:ﬂ @erl o ] el i E[':ijf'[
G pl- T ERRE - ] %ﬁﬁi@ﬂ@%fﬁ; » TR RS RSB 55 OIpyieR] iy
F* E\PFP‘%‘J (minstrel show ) ~ RI#p Jéﬁg‘fﬁ"[ig% RIWIAOSEGERR « Bk 41" (Ragtime
) 14,[\1“%?% ° 15”¢’E@E‘1¥|§ﬂl%@kk' 2 SR [ﬁjﬁfk’jﬁ[[}l H AT T AR 1D
AERYERE RS S %AFr EA T RL i FE N (U ﬁ”%épu‘eﬁﬂ g!

g ( PR e (] c 2 0 1998) 5373
3 Anthony Marcus Lien, “Against the grain: Modernism and the American art song, 1900 to 1950”
(PhD diss., University of California, Davis, 2002), 70.
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fjﬁ'}lf}‘ﬁﬁ?{ﬁgﬂi = A Ao e E T (George Gershwin, 1898-1937) H[JkL
iR 27 ¥ pos b JEIJFP[*EI\" %ﬂ[gm:r_g;y |2 Y iR :Fr'ifggjy | R PR

( Leonard Bernstein, 1918-1990 ) fiv ["EFF”W?JEJ IE'JiF%Ef%ﬁTI/ NEEXEE

A e e Flm?«? Gk
A el AN i o FER AR ER ~ Laplp I ] R P oo o [ S

ST SR AERE S S e Al > RYVIIET 2 [ AR S E B ekt
1R P RLIF i O S TR e JURT o 9 PTv JOPS  BE B R 2
fir (Lied) I k¥ Zefsgiyih (Mélodie) - flipg i ilifior) @F‘ 'ﬁ‘“"ﬁliﬁiﬂlfl ;
5’&@]@’{‘?’\'\? LEF TP A c[J By éﬁa (' George Whitefield Chadwick, 1854-1931 )

7“‘]51[ ifigy (Edward Alexander MacDowell; 1860-1908 ) - [IJEI‘EM ( Horatio Parker, 1863-
1919) " [ 4 TSI AR f\é‘U[‘ﬁ%’:’Tu ek > I TR S
Pl 5 | TR G B P S TR ] IR SR S TR - ) SRR
DRl iR UL S o NG Ll b SR o [ N E S Sl E5H
B WA £ S o o skt > Py I P el e o ) 0

SIZ &y A T AP g
BT MR (g R RIS R L 4 P RS R,
G I”j[F'EJfUlHl*F”F:E@&’E DR B o T e OF U

BB > 3E~l 2 f‘ﬁiﬂﬂﬁ ﬁ‘[ s [YpEr = % (Experimentalism)

gﬁ‘ﬁﬁ Al - <<*Kzfﬁ?”.°ﬂ° BEd) 578 -
ﬁiiﬂ“[_’ (FigEprEmii) - 367 -



5[4 ( Serial Technique) ' - AR (Late Romantic style ) 18 R
(Naycm$mmswm>19\%@wﬁﬁ$ﬁ§ﬁf;Jzﬂuqﬁgéj- SRR 1 L) A
A YT AP ST LS (U REBIAE S . (Expressionism) # 1) I ETER IO

B §1949% (Impressionism ) #5757

s A AR R

SCB A A 2 PSR I BB VY (U A TR PSR IR~ SR e |
I P OB S U R S AT (A o PR R R
eli=lES cuﬁ, erAfs (Charles Martin Loeffler, 1861-1935) == Li#[[JEZ ( Charles
Tomlinson Griffes, 1884-1920 ) 35 e 7*?&}[ AT A AL A 1B A RIS
G A (I YRR A R B YT L

o 1 Lk - ORI (Amy Marcy Cheney Beach, 1867-1944) - 57— fib fLEH *

—

ﬁ TR BRI v C a2k (Charles Edward lves, 1874-1954) » $~ sepu= it (Al
JFYIE’% (John Alden Carpenter, 1876-1951) ~ 4+ %4 (Vigil Thomson, 1896-1990) '] %

H‘pﬂ[ (John Woods Duke, 1899-1984 ) EJ[’E@}’E‘;*U#E&H%\ VERVERYE - IF=91 o

”ﬁ%i”fwwiwﬁﬂﬁﬂ# L AL T R - 8
TOAT L T ﬂu[ﬁfﬂp’l‘@?a'[] “HEE T **L'T*E‘*?WE“ fusR gy s HIE Ay UREAREY EF’?‘_{I?LW
(Prlme) - 1% (Retrograde) ~ Y (Inversion) -~ i =1 (Retrograde inversion) o
AL RTE Gl TF‘?F\[“Jif[i@'%i’fﬁ“ﬁ?Eﬁé? B~ i AT o FURLR AR~ A B
3ﬂ‘[ﬁjpl JD U
g e O &0 ! gWﬁ@Wﬁ‘qwﬁWFP@ @%W'ﬁgﬁ‘Mﬁ%W“ﬁ
(AU A () > Rl 'ﬁiﬂl ,lﬁlnﬁIJb?l*rﬁ J, FOgER S f
The New Grove Dictionary of Mu3|c and Musicians, VoI 23,2"ed., s.v. Song
mri?—ﬂji@@&‘ﬂwﬂwﬁ@wéﬁ%ﬂﬁaﬁﬁﬂﬁg JEHEF IR At
AIFEHE S pop el B ST %@7 ﬁ Hpip- e OF = JWO#FHJ f ]Jfﬁﬁ ?
GEERRBIH G 5 Uﬁfﬁu P AT mgﬁ*‘fﬁﬁ B3N riFU’.EiL—;‘s« == %\42’:?%% It VP AR
géﬁwwiﬁijdﬁﬁﬁi ””%Wwﬁﬁw » E VR I R o ()
f,‘ﬂ‘gw:?mﬁw » 364 -
?‘E‘“'*U%Jf%f"i’:rﬁ“l"ﬁ? |5 TRGT = R *'1'D«Hm4/ﬂﬁﬁ“§4 f[ﬁ'?‘dﬁﬁ’ﬁé'l’%ﬁﬁﬂl il 5
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@Qﬁlﬁmﬁu[‘eﬂ @fﬁ %Fljﬁl%.&n TS > [EWIJB[FEJEJJ\%DJE\E[lfﬂ[l’iﬁ/\ Tt O
S PR TSRS o AR o o [ -

1. ﬂﬂj?‘[z’;"? ( Charles Tomlinson Griffes, 1884-1920) & — @Fﬁjtzﬁﬁqf’jﬁ@ﬁﬂ}tz%?
FraE > D AP PRI [TF | 5 P (TS TR PP e 0=
FEYSPPIE RS HSEEE (I PRI AT Y [ BT JeO & ]
KB S RPIT  WREEE AT QPR AR g T (RO - (1
HERE TR o~ JeOF e P 2 R % (G. Schirmer) LISwL B35 > fafiv [
TR R e 2 e e SR e i Pl G S -

PHFPEIVEGE S SRR G R B Y 2RI (Lieder)

I E oAk (RIPIEISOR i P Al Y R oy AL 5 PR
g5 UL PO SR TS MR R AS]s » Z 5 Al el posgeihiig:
R ﬁj?ﬁﬁ ? (tone poem), + 4 jfi S %Gﬂoﬁﬁlﬁﬁ[{fl?”ﬁ%' ,
“JIFJ# IR =B AR e i faniavilide <$},’;ﬁﬂ'£§'\ﬁfﬁfﬁﬁ'> (“The Lament

of lan the Proud”) ~ [0 < A 25 Aoy F SHL> (“Thy Dark Eyes to Mine”) ~ <

(eu= > (“The Rose of the Night”) ---27%" -

2. TPk - 8% (Amy Marcy Cheney Beach, 1867-1944) (Mrs. H. H. A. Beach)
?@%%Q’Fﬁﬁﬁﬁﬁﬁ?ﬁ %H o RSB ERIpu? 1 S gl es R e
AUFTRNAL % > PR R EL P [l AR > U s 3ffj##as (Florence Beatrice Price,
1887-1953) ') = _%P*JI% :
Brﬁﬁj?ﬁ$ﬁuiwnw$“’ﬁﬁﬁﬂ‘§ [ * A > 25 2 0 R

jﬁl gEl"F)—’rF\fx [HSE pj{ ] FL
V|IIam|I A Singer’s Guide to the American Art Song 1879-1980, 183-184.

=y fﬁ ( Elinor R. Warren, 1900-1991) - E"%D“‘iﬁ]ﬂﬁwﬁ[ﬁjﬁﬁbﬂ@
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WHIFHE > A ARV [ TR Sl o SR
o] - 15 (Henry Harris Aubrey Beach) - 7 B[~ o =0 5 RIHIF=] 0 (510 - o
(I SRLEIEE - Y- PRI < T AR (“Ariette”) FOURE- = 1LY
H Pl R EFF#DJ@QE%E@i Pl Eﬁ%ﬁg@jﬁﬁ"jgb—{ *gthLLlr,la' SEHILE IS EFF#
U BB o Bppv b Joe OF JAf & RISEEHRL S o 2y s <o

ERliTeRg Ly ?ﬁ‘é““ﬁ%‘?‘» FUBR -~ b ELEY SO EBIRR R P B
F e BIEAIE I P A PR BRI BT B A R - T
A e AR R > S8 7 DR HIRLER Y AR PO sl o B ROl =
A=A LR IOREE IR 2% PO -

3. V&% (Charles Edward lves; 1874-1954 ) #<— /* = uF 4 T‘jﬁéﬁiifﬁfgigfjﬂj
[FFI] (Danbury) 7|5 - F5LA S Eﬁﬂ\[ﬁﬁe‘ﬁ*@.‘s L 2 RUAIY o 0 Al
(= el PRI T IO PR, o i S SRR S~ D) o )i o0 M B
[l PORISEOESRER) o BT R AR o Sl Rl S SR TR ]
T (BT S R PR AR Tl dwp 1S dRY Fapust- A REEE (- fr-
A PIFIBf) (114 Songs, 1922) - SEEHIRLES - 1 B 2 ol — FEOA[E
SRS e DO RS o ORERETE - EVEFH RV OR AT 805 g
“Jﬁﬁﬁ' eI I EJ%%P THIENFL = FrBpih o IRy - S s ’lﬂﬂfﬁ S egriliel
OB BB EG ] o IR I TR % Cbi-tonality ) [iUASST -
TR ARG F9 o BRI 0 PHfE - R SRR T R AT

P TR R S S (PR -
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S SR SR~ HIET 0T A e o POUIif P A2
5‘1'%?“[ G HPI PRI TRIVANE S o — o 7 Rl T YRR I e

HERE Ll SE IR ESR N s A s SIS e HE RGeS
) (Third Symphony ) J&H "~ é‘r?ﬁ 2504 (The Pulitzer Prize) - [ (5 31
ST By R -
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*L Jean Louise Kreiling, “The Songs of Samuel Barber: A study in literary taste and text-setting” (PhD
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13 Andrea Jane Ehrenreich, “A discussion and analysis of Samuel Barber: Ten early songs”
(DMA diss., University of Miami, 2002), 55.
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114 Ehrenreich, “A discussion and analysis of Samuel Barber,” 59.
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At noon of day. %? ,591% ;ﬁ & R AT o
How sweet to lie there, By 7R E_ 5 B F b
115

Ehrenreich, “A discussion and analysis of Samuel Barber,” 64.

18 Jean Louise Kreiling, “The Songs of Samuel Barber: A study in literary taste and text-setting” (PhD
diss., University of North Carolina, Chapel Hill, 1986), 80.
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118 Ehrenreich, “A dlscussmn and analysis of Samuel Barber,” 58.
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Where the great pine-forest B+ gk
Enaisled is! * 5 R i |

Thy kiss descending i 3k e ee
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119 Ehrenreich, “A discussion and analysis of Samuel Barber,” 82.
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2t Kreiling, “The Songs of Samuel Barber,” 81.
22 Kreiling, “The Songs of Samuel Barber,” 81.
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Sleep now, O sleep now, pEe? 5 v o Pl o
O you unquiet heart! Voo IR A & e |
A voice crying "Sleep now" - B EF e F gk
Is heard in my heart. EIEARNE A
The voice of the winter F 2B
Is heard at the door. EN A -
O sleep, for the winter e > pEE® 5
Is crying "Sleep no more." FliFA et Mulgdpkd o

83



My kiss will give peace now oo & 8 (R ds

And quiet to your heart - Tk gy R —
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23 Nathan Broder, Samuel Barber (NY: G. Schirmer, 1954), 61.
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P =78 lAan o) Ui » RO RIP0 RS A H Pt e By, Al
TR

sy ) <F5EFl- JHiFF> (I hear anarmy,” 0p.10, no.3)
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I hear an army charging upon the land,
AL - 4 B AR B R
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And the thunder of horses plunging, foam about their knees:
FS ek d Bheg g oo R TERE PR
Arrogant, in black armour, behind them stand,
Gt Al o PH 2T S Bl
Disdaining the reins, with flutt'ring* whips, the charioteers.
WALERS ~ L5 L W PE S f T -

They cry unto the night their battlename:
CRRECE R e A=) il R
I moan in sleep when | hear afar their whirling laughter.
FELE P ki % s A AP )
They cleave the gloom of dreams, a blinding flame,
is IFB dopr Bl g o BEE BB anded
Clanglng clanging upon the heart as upon an anvil.
AR BRI E A S AR B o

They come shaking in triumph their long, green hair:
BERAY R FR Pa%d KA ko
They come out of the sea and run shouting by the shore.
B p A MIE L AFERE .
My heart, have you no wisdom thus to despair?
E A NG ﬁﬁ.:\g i /‘7 b fgf“%m deptle '&A; ?

My love, my Iove, why have-you left mealone?
Aeng > Ag > REPF AR - A ad?

* miF s fluttering , - = o d prec 2 Tflutt’ringy o

= ERES)

TP ISR (TS RIONE A 4 BF R PR I
PSR R P T VRO (AT b TR (R AL
Hi Y OTREE — TRGIT S (Imagism) AR o BRI 7R
A TRVE S R SR IR TS TEN I 42 [
PSR A i o R AL o — AR W PR o To

124 EL%@TE SR ECI SECEEY F[‘J%JH/ ﬁgﬁ > e Fl[ﬂ TR Jfﬁpz’ﬂ YEGT R SR ijﬁ
g RS ORE ’jﬁf‘ﬁw@ﬁﬁ%fﬁ {Wikipedia, s.v. “Imagism” http://en.wikipedia.org/wiki/Imagism
(accessed May EO 2009).}

25 Kreiling, “The Songs of Samuel Barber,” 102.
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126 Ehrenreich, “A discussion and analysis of Samuel Barber,” 58.
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Krelllng The Songs of Samuel Barber”, 105.
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F;%*?}LF f‘> (“Nuvoletta”, op.25) == <\ SYHTAE > (“Solitary Hotel”, op.41,
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129 Ellmann, James Joyce, Rev. ed., 703.

130 Kreiling, “The Songs of Samuel Barber,” 120.
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(melisma) “'ESHEER44FE (cadenza) » PR (word-painting ) 132 z=

< TVEAVTTEEE >
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51+ 8 <?§‘=’;L?ﬁ-fﬁ> (“Nuvoletta,” op.25)
- FAHEVE

Nuvoletta in her light dress*, spunn of sisteen shimmers, -was looking down on them, leaning
over the bannistars and list’ning** all she childishly could.... She was alone. All her nubied
companions were asleeping with the squir’ls***....She tried all the winsome wonsome ways
her four winds had taught her. She tossed. her sfumastelliacinous hair like la princesse de la
Petite Bretagne and she rounded her mignons arms like Mrs. Cornwallis-West and she
smiled over herself like the image of a pose of a daughter of the Emerour of Irelande****
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ZIHXBHEERE - X G FED- A F Y TP Ty g SEE S8 L - B
b By ”Lry HETS o 4 RARFF P - BRI Mz PEeRr 22 - FgEaT
ZeRBAF o i Hr o

*B < % Tlightdress ; » = 6z prec % [light dress | o
** ;> % Tlistening ; » = @3¢ prec i Tlist’ning ; -
**k e 4o Usquirrels | » = G prec i Tsquir'ls ) -

v

**xx gl 5 k< % T like the beauty of the image of a pose of a daughter of the queen of the
Emerour of Irelande |, » = iaz# W E%W'J“,féfﬁffi > o

hokiaied /- ES 3-_;;‘;_ ;Lﬁ;ﬁ‘ﬁl ’ﬁﬁffc‘i °

= s r‘—gg’%)ﬁ’?

(R ENRE D) E[fj%lf['_r'rlf”[—{ E o DR Bl I S E[g@ﬁ,’&l;ﬁm
Wéﬁg% ["EF%E[[ , <<2£PJ%$\&>> ﬁfJFJ‘ELjdj 45 I*ﬁﬁlﬂ , gIfﬂ?ﬁjf/\éﬁ%ﬁ[ﬁf}l?{*g%ﬁﬂ
Pt (O3 A i Bl ) ORGSR o SRR G I R I Jifi*“;“ ZE g
U’F"[ﬁ‘l‘%ﬁﬂ%%‘l‘% ) E,T,',Jjg F;'[ T‘ii?_‘ﬂ'fl@,[‘}Ej\ﬁ';ﬁﬁgﬁ (i J?»[ g
T I oy PSP L S P 2y i PR @%ﬁ@ H FUE] - o

ARSI Al P B B0 (AB-AY) - = Ui 4T
rrﬁﬁﬁﬁmsn:“%sn RPN ) e S Y fE R ]

2 PR ST QR B P TECRR G (0 R PR~ B
THEEEIETF G R ST }iﬁ“ (TS KL R =0 o 1Pl = BRI 0 1
ST A Y < A P - AT Y RIS R AR R
Fﬁ?‘i Sy ulb € IR AT ESS R R I IR IR

100



ORI G BRI AT TR B O 4 ARy RO | AR (EIP
T PR R > PR A S S AT 2 g

DN SRR RE TR 4w&ﬁEﬁﬁmiW SR 9511 P
BT R L T AGEE A [ (S BEREL P AL [ BRI
P PR R A T -

 senza pedale

BGOSR B R (D AT R TS
FAPRTEE Y B 30T P g RS ST R S [ P A % % Al T
T FRER I & 2R A O R 8T Y ] e YT
?’r{fﬁﬁéﬂ“ﬁiﬁl% ~%ﬁ@@¢pﬁuJ|§35anlwﬁz UL T TR ﬁJEJ\?%}

—.E

B A0 i0aTS o R = ARSI G e ] PRSI G109 D
1H SFEE B a*é e %D%“%@BFIJ@% SN B 1F' F{ MELE lﬂﬂfk §»§ﬁ§ﬁlﬂ&ﬁ@ﬁ(y§;— FEI R
VA o

101



mp con grazia e —_—

-5 Ful A - 4
e e e e e e
b — | .—‘ I:F}_._‘“_. T 3 T — ; JI_-‘i{— r/

— 7

Nu - - VO - et - ta in her light dress,— spunn of sis - teen shim-mers,

con grasia

P

s — ;

T

con pedale

[P ST BRI FRR et R A Sy o [N BT T 2 e RNl
O fur o (570 L RRRORR[™ o iy B REAIEYS PO MRS B s AL
el ARG F 2 PRI PR e S S SR R e Y- PRI -
INRER e GBI~ P =)

(RO ~ o <G> P BT ] Ay 57— = ) ]

Tempo I°

- - - | " —
(- Eod - = P = L 1 1 T X T L -] -
; — % e N e ==
- 1 ra I i T [ — [ — 7 - 1
B Nu - Vo let ta - fleet - ed for the last
1 r——-—l T r—
:ﬁﬁég—'.:s‘_-—_ﬂx-f 0 . —— t i " i— — - [ : —
oyt 03 LD - 2 ’f 1 B—— — e = —e-— - & =
D] w2 le ! !
P o = -
e =% | 2ol =5 | o 2 -
o o ) L T - T 1 i 1 .
A H— | | p— =/J_I  m—— :-J-—_I i —  — T
— ; T N ——
-
—_
h—| LN | ’:1 1
e R e —

-
time___ in her lit-tle long life

T ri‘i:i‘
= 1 i 3

=9t > [RqEEATLNEHAY T over the bannistars | (FARFE_Ey ) A RHFIFO ARG - 20
IR O SRRy GBI = =)

102



[ﬁ%ﬁﬂ%k{“ ’<Frll FI> ’5Tﬂ*4_J§E?5Tﬂ—”f§ﬁ]

fBEug-—-—

"4
o - ver the ban ni- stars and

(BT <P -5 P g P )

|

5,
l by 1 Ty

I —y—T - 5=
- s —

o - verthe ban-ni-stars;

fﬁ‘ﬁi’i‘“%* %iﬁiﬁﬁ']‘% 1y CIFpfaE 2 =250 ) [/ pyRan Al b (i H 1A

[:}L‘l ~ [:}L‘l—{ zr

[FF['ﬂPUH P <pp|3}'\%fﬁ> 1 J'ﬁ%’ﬂf“{ KN éﬁ]

Al i ER A R R R B R o Y o
a2y A = LA TShe tossed ; (Bppa) o NS R #ARE
RS ARI PPOOR G GRTIDA ) b Bl ST 0

533 P RS B P TR B BT « S B -

R = <@ R fdn> - 5= A A A= s 1Al

iy T T —® T et — et r —— ]
» It H—  a—— 7 T2 i - |
- r 3 == I 1 7 ¥ _'r‘}‘ 1
taught her. She tossed her sfum-as - tel - lia ci-nous
et e e T "‘_'_-_____-_-H-"‘\. /"r._-_-_‘-""\ 1
8 3-—.---——-7—:-—1——_ . — - ,4:"
—— r_ — " —® — = = - —
T —a— 8 e — . = =
e I — '?ﬂf L"J ___V z:-; * 1 =2 3 4
e — — — . =
i g & |'s 5 - .
Ry - = - -
Lia s : T i i i
b1 L | - r 1l & i
L — -

103



I L AR o £ R R R [P
" poco pili sostenuto | (ﬁehﬁ 7! ) Ertiffﬁ M l*ﬁfpﬁpﬁpfﬁﬁ F’p“g it TFF' -
SORHIFN  REALE EIRAR - BN AORE HE ) -

=
gne and she round-ed her rrllig - nons arms like Mis -
poce piic sostenuio

oF[Jﬁ‘ﬁd 5 ?([J[HI*U Elﬁ & IIE[)IJ‘/\I l:l—_)'»ﬁx“'[:a{j~ '::‘;@:I%HU FIJ:"ﬁ'I'”EmEf—@ , ”_,JD
BEEREIS GROIA ms Pif Je) - BERET 9 Tand she... ;AR o - (1
BL ORI G i o STH BRI A R

o — —
T T T
x — 11

(I o <FREE> 99 oz e - )

53 E X
— = —

* r and ke a:-u h"q—!la-i.u-auu
e e o <FRHE> - 500 P oo )

| —

and  she saghed o - owr her -l

Y TSR ORIy A S e A A T AT GRS ) o e

104



TR TR AR Jﬁ‘si]} RN (477 IR IR ;sz f' & Ff{ N
AR ["j—‘fjﬁ[fg@hﬂﬂ* o TEIE IIE?;&'[":#\ ] Efgri@ﬁ » [PNEE [/ij»[ =IEREs

2 B AR TR (5 TpRLErrig 2 [ (2 1 B o s AR

AliE 1AL Iﬁrﬁﬂ"fi‘lﬂ/ﬁl%wl o) BT Trist ) TR R N P TR

FERE R Y TR (Triste) 3 P2 SV SR [ LR YRR~ B

I
g

TR R A o ST E I Y A AT AR S A T [ RO ET R
[ A ) MRS ST (T RIAR L B AR R O R
AR DR > PO T g e -

Tris - tis Trs - fi-or Trs - - tis-si-mus.
' Ik

SR iR

r“ﬂﬂ%kmeMmem>§H’[P@ﬂV£@W%$pﬁ%?7mﬁﬁww

IR DA AN FUSBERE R AR DA - S B
[y A FF,“?J[“H P = LIS T A RS SRR BT IEFJ%F [%"tf[ HEH[IY”FJ :
R I N o i R e R R T e IR
[ o AR R = BT o,

FOEfORT- BB R S SR B O B 5T ol R Y

33 Broder, Samuel Barber, 63-64.
34 Kreiling, “The Songs of Samuel Barber,” 127-128.

105



@,§H~ﬁm@wﬁ@§“m~@Tmm@@%W%@%ﬁomﬂ?ﬁ@”%%W
fl= 4% T Ave Maria ; 4 U1 (FFﬁF B DR L (1 =1 Ll T FFIE”[
filim |- [’[alj’%?q FlIh (22 'iFF' A& T senza misura, recitativo ; (32| A1 » V]
R NI R RS o T M RUGRY (CRAT) RE Y
I PR RS O 01050 AR s
T PRI RV T T 2 LS AR S R
BRI R RSB S OR AVER IR TR EETO L R
- LY YIRS T Cecho) [ T ARIY R F AR - 80
RIS -

B ROREE N T HIE DA dew! ) (I 3R D) PR R B o M Hﬁiﬁ@?
VYR - I ) R IS E RO - B A
BT QP41 A RS R > s FE BT & <FF[°7J* 1) R
rmﬂwmmwmmwmme<@m3fﬁ%ﬁ@>w%v%ﬁrﬁﬁj<mnﬁj
ORI ORGP TS BRGSO E G EIR
FOBIFISCs > (2% o P R B IRl o 2 D RIRETRf ST - PP R
= PO RIS P i = P AT R ofh A

135 Leontyne Price, sop. Leontyne Price sings Barber, BMG CD 09026-61983-2, ® 1994, © 1994.

106



Rl LRI ) R A2 L i 72 R YT R SIEN N I EE S CISN®
PH BRPORBREABEE = 5 O 1 | AR AR B L o 1 SR B [ 1 A
GEVBZERSY) o YIE R T SRR i %—%@?ﬁ s S
AT PS5 o UL~ bl ¥ fuphe s

TR

(BT = <@k > 55 OP sy~ - i

Pill mosso Jf 72 N
":I - ”:?-J q"’#—:f' ‘Tn -k‘ Ik\ 'r'% ; }‘;\ Y B — o ]
=7 =i B e be g e e beage—
dew! it was so duuak_ thal the tears of mght be- gan to all, >( first by ones and twos,_
O — AT _—
.__H‘K {. P —— P - e o £ It E - #hg
w3 1 u — 4 ¥ L3 2 i
S B S = =SpEi= e 2=
L—| tegatissim 'z = | i | | espr.
pom———— J — pp
e /I l=|’r‘““f‘a'=’ o — =J . - : L ‘-sP ==
= I H T — — T i w— —1¥ i T =
;!*2%_'—‘ e e I:j — g:‘ - y
— N - o | |
- sempre con pedale 7| AR
¥0';t ped. 2 4
-~
‘—“E'l:"—‘g-"'i\"l Z Y : 5 1Y x 2
— = .  E— i — .-
S s S s P ™ e e : -"'-_ﬂ'r-, é
_ then by threes and fours, at last by fives andsix-es of sev - ens, for the
- _/
— . - ﬁ
e e s e = iﬁ'a— B o 2 |, = .
te — ie i rt == o s
.i -ra T ¥ 1 T b"= I'- I —= rJ
5 g JFFF=? =
. ; t'? ! : oo o 1 -
— _q._________l:ti_!—l“—r —  — T —.
—On S S—— — S S——— — . —]
3 5 7
4 6

B 57— A SRR A - 2 o A T T O

RO (F) Tl 8 SRR F IS5 fER 0P
I R JH@TTWW’WFW%%%TWW%éﬁ@O
TERSSEATGELY e SRS [ ST — = AR

B o BUS BRCOT- L A Y B SRR f s e

paf T2, (Nue) [ » HFIE PRRT U BRI - 2 (2] BT = Ao 3R

107



offE B Y ORI RO - I IR B R
FFI T[FU?F{{“ léﬁﬁ‘?ﬁ Gl Ely&@gﬁﬂi[plfﬂr F[F”[“W’?ﬁ*@% ﬁ' S 5 )
‘. (morendo )

”"IE'I:EFFE LI P [ R R A T B P RIS B TR

g

”J%E“ I I G5 0 27 [kl SRR - 5 (to set them instinctively, as

- - - _ —\gi Y 1% I/— t
abstract music, almost like a vocalise ) A > 7 Lh VR *??LFL%F ff [75.d

ﬁzj  PHIF= s P fﬁﬁ'%i [l]:E”[F”iJ:L T N ; [Fi‘ Iﬂ‘lﬂﬂ[gjﬁgd’ = [El:ﬂﬁﬁ o bl
9> SRR T RENE U PR ﬁf[ RS ¢ )
- F&E[\;{F[Ljﬁ E‘J ?A‘ ﬁﬁ‘ @%’u%\ "Rfkr;f‘ rAVG |\/|ar|aJ iu.;'@t %Ji 7 \/LL[ :—F %?ijf

%@mﬁﬁ§¢%ﬁ<%%% JESSAE]) I I A
TR A A B AR HESE

SYEY  <PVEfVETEE > (Solitary Hotel,” op.41, no.4)

- PR
Solitary hotel in (a)* mountain pass. Lt AR — IR F R A o
Autumn. Twilight. Fire lit. Fep oo Hd oo fEL o
In dark corner young man seated. - EEA kAR E TR o
Young woman enters. - mEEasS A4 Tk o
Restless. Solitary. She sits. " 7&,\, A EZ o RHH oy kT o
She goes to window. BT oo
She stands.  She sits. Twilight. She thinks. L4 ‘nhéaie oA oo JEE o b Bk o
On solitary hotel paper she writes. ¥OAIRE F ORI iE "« FBE o
She thinks. She writes. She sighs. W oo B E o i
Wheels and hoofs. She hurries out. S T SRR gg_ 0
He comes from his dark corner. AT A TR R R o
He seizes solitary paper. s FLEIREINE F A o

3 Kreiling, “The Songs of Samuel Barber,” 131.

108



He holds it towards fire. Twilight. s F L CEEARG o B AR o
He reads. Solitary. What? R o Wb LAQ

In sloping, upright and backhands: AR B AN R F
Queen's hotel, Queen's hotel, Queen's ho**.... I EATE 0 3 BARTE 0 3 BARLL,

*}g_!—:?»ﬁ FaJ °
**f v £ 5 w =t TQueen’shotel | -

T <R > o o TR SR TN o (e [ O PR
A, (‘e@ﬁﬁ“@gmﬁlﬁwq » PURLETE Y S pUsy @fﬂxf_d*ﬁ I SRR S R
gl Lo S P P ST B CR IR IR > fIE R <D Rp TR
fE> ™ ’?‘yhiﬁﬁﬁ%\ l <<[§,L*“Ffffzf*~g>> (‘Despite.and Still, op.41, 1968-1969 ) f[Ifv5TE]

BUEI S PR R HARA S R S o b et ]

A FURE e TTHESR CPA A e £ R | Y (S R
e (1 Fdei¥J’§?‘§'>> Pk Vg [ %T'\l?ﬁi/['fﬁ PRI IRA E =TS g Y
P [N R e TR B - SRR
SYDH TR IO RSP A o B RS O = 2
T g FRLESEE AR 2 R e

A AT A S R CRAITSR) 55 = o o (s )t
FOP YA = D T PR BRI R P I B - R R R
AR [P IR OB SR AR s A 7 2 e palS o S A
T SO AR EAOG UREAG  SR O R AR E IR AR T -

3" Barbara B Heyman, Samuel Barber: The Composer and His Music (NY: Oxford University Press,
1992), 465.

138 Heyman, Samuel Barber, 465.

109



PRI B R S S B 2O R R R R T R
F17 S o Ry e
PIRAT S FUVERIR - [T I G S i R e L
f&. Theld back | > [XF=4 :.?13: J2 o o S (VIR el B
eSS R BT S R R ER VIR )7 S AR
free ; » ATHEZ "Ec?FﬁPF I éﬁ;q%ﬂ EIRR e F%‘*Déﬂ ‘Ifﬁ“ NI P

FFI Frﬁﬁglﬁi Vﬁ% (FFlizﬂz'—{ = ) °

(I = o <Tfioieas> » v ) = 50 A

Like a rather fast tango in 2 d: 60

fl & (ﬁee mf _—
P -y - 7 T
; 2 i — =T -
e ——— e N

Sol-i-tar-y ho-tel inmoundain pass.

J *

@1 -

Xﬁp/g\ad/
o £ -

ngaéo

QAar

RS
T PR BEEIRS 5B PO (IS P (R

IRV i ST Y - SRR e

f&15- % T Like a rather fasttangoin2-=60, ) -

110



[pﬁmf'“{ P <ITVEAVEREE > SYPYC] AE 5T ~ ] A

r 4 s r S—
[3 o —

PEMEOBR G AR ™ [ = = A AL R = BRI S AR R GRS
SR PR o R [ R S e [N S RS

USSR AR G R M 1 -

[FFﬁJ*ﬂ Do JIVEHVEREES 5 2T =l ap= ey Dol an]

13
| I | — 1 b 1 1]
H | I r 2 — — 11
¥ - &
VOURE W -man . en - lers. Rest-less, S0« lis fare v

BRI 15 F i e ORI (1 1SR (B9 E 1 38 1657 2]
o PSS A AR F L B 5T ] o
WO E R+ [UFLEUEOES B T SR 5 A R PTEORS A
% UEBFEE PO A L A AR ST - e
I 61 BTN © 91+ 5V= < ] e A R T AR

G B R TR S R - | PR SRR S - ] 8

111



SIS IS 0 /h,mﬁﬁiﬂﬁﬁ?ﬁﬁﬁ’@&%wI%ﬁw

o ﬁ??ﬁ ARG~ B (ORGSR ITRPOPIST PR LR AR R RS

\\\\\\ =BR[] P il ]

S ) %T?ﬁg“t" » JFIFIEAS T Wheels and hoofs. | (FlI== FuBii ) R bl
GAEES

%+ [0 " She hurries out. ; CIPBIETp 9FpE ) [ DIVTRPER RS 6 -

(AL 4 <ot

(free)agitato e
& [r—
T b A va "——F r” =
-';‘/ = ki }.f’ P 1
y :Wheels and hoofs. She hur-ries out, ﬁpﬁﬁ
agitato %
04 L _ bashe, s iete= A ¥
A ¥ L . 1 e m ¥ oA
A\ m——— — T - i e £ S
D] D; s L= W ] f i _L_L..J—-“'"- ) s
g —g ﬁ —"#‘5—' i
f ) A ==_',' ~ Je’\s
Y2 t — y & y a - B —
= ? —& r P = oz L 7k
- | [ / - 3
- L S | J [ ]

AT 5T 2

H

o R LR

ERUEORES Az 5 [ S S AT R

M S R = e Sl

E;I -, ;F;‘/[ogo;bjfgi\% [H[
VPPl BRI P R LGP T What?

/EIEHPHEUFJ:FJ@%_I;,\EIEIT_ HJE‘I’\JJ Tn
sloping, upright and backhands ;  (*'[=[f ~ 1 ﬂﬁi%[?ﬂi BFE) > é‘%@%ﬁ%ﬁpﬁ?{ﬁ?w

G S AT ST ] A S S

(= RERi) I

BT R IRAVREIAL 15 » 19

R R o i FERIRTHIA T E R T Queen’s hotel |
SRR S

BERS pr=ta xﬂFIE\'E”P BB o (SR PIRTIAREE > Pilse s i
FRVATIRHL B VRS 5 4 yR PO VIR S NI R R e - = AR D
ST T[S PR SR I O A
i FRLI R BT - oy S RIOF A i T

112



i?%ﬁ“?“ﬁﬁﬂiﬁ¢iﬁ%ﬁﬁﬂﬁﬁ&% G N e
05 T2 [ B S L PO TPAR R 1 A > BRI ARl Chotel) i
ﬁ'lﬁéﬁm?\ rj“iﬁ%ﬁquﬁﬁgzﬁﬁﬂj*ﬁﬂﬁéga% [/:éLJ%JJ ) 139 il (I Kya’*a‘\;;kj,t,b
WU I she o STECGER - SIS H 5 PN SR TR AR -
QU L R w%%vdwﬁw’ JBEICRES « SRS B

lHJ

R 9 I %ﬂw%ﬂ@$ FTF R FIRARIOR - (1P

3]

'J
;-[I,Eﬁ’%;iﬁ%'»ga—p@@— N [IE[F\L%LFI it f—jrﬂgl;lpﬂﬁp;[e ﬁ*,g&gnﬂuﬁ]%&u

g l

A5 AT [P e ] JLWJ:FJHLJ@‘W'M/“?F[ > Tl HH R O e S R ERES
Wi BBFPOTG S ﬁ“ﬁl?ﬂ%‘ﬁ J:FJF%%H%%HJ}%" UG 1 bretaey

8 T ERERAYR R Ol BT R (O, -

%9 Nedra Patrice Cobb, “Rhyme and Reason: A critical view of poetry and prose used in the twentieth-
century American art song” (DMA diss., University of Wisconsin-Madison, 1992), 49.

40 Heyman, Samuel Barber, 469.

113



51+ i ﬁﬁﬁﬁ

e RIS TR (R LS P T Y S R R TR D
I P FRRETY %ﬂ»["ﬁﬁﬂ%ﬁ‘ P GRS VAR < A ) PR IR R
AITEFTRL > R EnEs s Pl BRI RLIT e i Fr i D
Fp G W TR T A )RR RS ISR A
B2 O ST TETRIRY 2= g o ™ S VISR ] [l Frrhs

TS PR

= e A O R R T BRI OS> s <SRRIV
At 2> P < R OAZABTA > ' R T S R R TR APl o (R =
Y ) ST EIR < R SR (RO RO - ) A AR e
TSP R 9 i <P Rl g AL ) S ) S TR R R £ TR

I

ﬂ

WS PR <ZSERGL- DRIR ST RCGIEIE o R RS B
JFIJ—‘E;{L%JETE[M lfgﬁﬁl]ﬁfz‘ g P LELI D=0 e 2 o A B 3 - E\E[KFH%LF%
B> PRSP RS RO R PIzod s g SERopTHr e o=
M VB Bhs - WERE IR gmﬁ'srg bedeb i T RIS AYITEE > f1
» SR FREV R RS T Al IR ~ B P Sl v R =
?qﬂ??%j/ i‘a%‘n °
v;'[[,lglﬁ{;ﬁ fﬂ'[i&[fj%. <<§t y £é£>> H[ E!E!L[l[—f _F.»[ﬂg\ﬁ;lrle:]’,([\;%];”[ > El Eﬁwhﬁﬁﬁ“ﬁgﬂ\ﬂjﬁ,ﬂﬂg
frie= Jem DFE ez 2] (LA SIEO T SRR AGEE T » 2T

lli

P P 1LY RS A TSRS A R hat o R T
RITE ™ S (0 A (e

114



P SPER RN PSRRI~ [T PR R PO R SR
PRIV ey = KL R o PO ™ ORI BRI TR for i 247
T [ RRERH A UCE A SRR 5 PR R A R
RSS2 RO R PP RER Y ORISR e SRS
PRI SOteT =5 (PIEFF 8~ < S0 0 ) TR i » [0y = PP 4 grd el i

f"‘%ﬁ’E“EﬁJFF,E“E[[ L B g DRI gy Pty S F‘%‘&ﬁﬂ%‘ﬂ‘ﬁﬁ’i °

115



i

SR ESNEORTES cD

s (ST 3 IEEAt
I Strings in the earth and air NP S PR
I The twilight turns from amethyst B IR ES [
i At that hour when all things have repose 7 #[8 Jf[ﬂ S I/E
v When the shy star goes forth in heaven [gl[ﬂ[i Ela E_g JE,JE,J@ Eﬁ»‘*%[ﬁ .J i
\Y Lean out of the window ﬁ,f_]}df [
VI I would in that sweet bosom be TR A LT ﬂ[i NS
Vil My love is in a light attire To M Ep - EEREE R
VIl Who goes amid the green wood ol ST EI’UW’@
IX Winds of May, that dance on the sea 7}?’; Fon 'ﬂggm*r FIp
X Bright cap and streamers FE T JI‘J = %p;i!f[
Xl Bid adieu, adieu, adieu SN S I [[}(J
X1l What counsel has the hooded moon EEWFL[’ B 2 [ (P H.,:é
X1l Go seek her out all courteously 4 ﬁ&&w&#l;‘zﬁbﬁ l',ﬁ}
XIV My dove, my beautiful one Ea 1IN R G
XV  From dewy dreams, my soul,-arise @ﬂ“%ml TEH 1 ?‘ ’fjaﬁa » R
XVI O cool is the valley now pfz‘ HTEHT 5 2 F’
XVII  Because your voice was at my side P JEQFF?’[ == Iy yﬁi
XVIIl O Sweetheart, hear you P e TG > TR
XIX  Be not sad because all. men TRIE PR ET, F’?é R
XX Inthe dark pine-wood T B '[Elfﬂr?ﬁﬁ
XX1  He who hath glory lost, nor hath P F A REE ’F‘[ﬂ#}j\ =
XXIl Of that so sweet imprisonment HIYp=f ﬁ‘#gm =y
XXII  This heart that flutters near my heart TS ﬂ;if‘éﬁﬁ@iﬁ%ﬁu
XXIV  Silently she's combing, PP 7 AR
XXV  Lightly come or lightly go L Sl APV I e
XXVI  Thou leanest to the shell of night Bep TR pu bl
XXVII  Though I thy Mithridates were g{%ﬁﬁﬂfgf@p@ﬁ%ﬁé&
XXVIII  Gentle lady, do not sing e 4 7 FZ}[EL\’]]’EII
XXIX  Dear heart, why will you use me so? FIgpa-o s o '“F‘ R I%ﬁﬂ ?
XXX Love came to us in time gone by BT JEﬁF TR E175 ME
XXXI 0O, it was out by Donnycarney P HIRLT & FAGRER I
XXXII  Rain has fallen all the day Fﬁ - E?Zi\
XXXIIT Now, O now, in this brown land F o PFII Fit o leHJFEjE Iu+ By -
XXXIV  Sleep now, O sleep now E’fP“‘ 5 Eﬂ‘“‘
XXXV  All day I hear the noise of waters A I?&ﬁﬂ?@ﬁii@ 7&[@@"%‘

XXXVI | hear an army charging upon the land T pl— EL]”Em%E r—jiﬂ—[’ By - ErER

116



Frie=

*E'lfg’@ﬁ%@éﬁ ] B CRAIFEr) fURE RS v, ;:?&Lﬁﬁﬁ[ﬁ 73 I B <TVRTF
BE > PRI

Which example did he adduce to induce Stephen to deduce that originality, though
producing its own reward, does not invariably conduce to success?

His own ideated and rejected project of an illuminated showcart, drawn by a beast of
burden, in which two smartly dressed girls were to be seated engaged in writing.

What suggested scene was then constructed by Stephen?

Solitary hotel in mountain pass. Autumn. Twilight. Fire lit. In dark corner young man
seated. Young woman enters. Restless. Solitary. She sits. She goes to window. She stands.
She sits. Twilight. She thinks. On solitary hotel paper she writes. She thinks. She writes. She
sighs. Wheels and hoofs. She hurries out. He comes from his dark corner. He seizes solitary
paper. He holds it towards fire. Twilight. He reads. Solitary.

What?

In sloping, upright and backhands: Queen's Hotel, Queen's Hotel, Queen's Hotel. Queen's
Ho...

What suggested scene was then reconstructed by Bloom?

The Queen's Hotel, Ennis, county Clare; where Rudolph Bloom (Rudolf Virag) died on the
evening of the 27 June 1886, at'some hour unstated, .in consequence of an overdose of
monkshood (aconite) self administered in the form of a neuralgic liniment composed of 2
parts of aconite liniment to 1 of chloroform liniment (purchased by him at 10. 20 a.m. on the
morning of 27 June 1886 at the medical hall of Francis Dennehy, 17 Church street, Ennis)
after having, though not in consequence of having; purchased at 3.15 p.m. on the afternoon of
27 June 1886 a new boater straw hat; extra smart (after-having, though not in consequence of
having, purchased at the hour and in the place aforesaid, the toxin aforesaid), at the general
drapery store of James Cullen, 4 Main street, Ennis.

Did he attribute this homonymity to information or coincidence or intuition?
Coincidence.*!

141 james Joyce, Ulysses (New ed. NY: Modern Library, 1961), 684-685.
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And they viterberated each other, canis et coluber with the
wildest ever wielded since Tarriestinus lashed Pissasphaltium.

— Unuchorn!

— Ungulant!

— Uwvuloid!

— Uskybeak!

And bullfolly answered volleyball.

Nuvoletta'* in her Ilqhtdress143 spunn of sisteen'** shimmers, was looking down on them,
leaning over the bannistars** and listening all she childishly could. How she was brightened
when Shouldrups in his glaubering hochskied his welkinstuck and how she was overclused
when Kneesknobs on his zwivvel was makeacting such a paulse of himshelp! She was alone.
All her nubied**® companions were asleeping with the squirrels. Their mivver, Mrs Moonan,
was off in the Fuerst quarter scrubbing the backsteps of Number 28. Fuvver, that Skand, he
was up in Norwood' sokaparlour, eating.aceans of VVoking's Blemish. Nuvoletta listened as
she reflected herself, though the heavenly one with his constellatria and his emanations stood
between, and she tried all she tried to make the-Mookse look up at her (but he was fore too
adiaptotously farseeing) and to'make the Gripes hear how coy she could be (though he was
much too schystimatically auricular-about his ens to heed her) but it was all mild's vapour
moist. Not even her feignt reflection, Nuvoluccia, could they toke their gnoses off for their
minds with intrepifide fate and bungles curiasity, were conclaved with Heliogobbleus and
Commodus and Enobarbarus and whatever the coordinal dickens they did as their damprauch
of papyrs and buchstubs said. As.if that was their spiration! As if theirs could duiparate her
queendim! As if she would be third perty.to-search on search proceedings! She tried all the
winsome wonsome™*” ways her four winds had taught her. She tossed her
sfumastelliacinous™*® hair like la princesse de la Petite'*® Bretagne™ and she rounded her

mignons®® arms like Mrs Cornwallis-West**? and she smiled over herself like the beauty of

144
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the image of the pose of the daughter of the queen of the Emperour of Irelande and she sighed
after herself as were she born
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to bride with Tristis™>® Tristior Tristissimus. But, sweet madonine***, she might fair as well
have carried her daisy's worth to Florida. For the Mookse, a dogmad Accanite, were not
amoosed and the Gripes, a dubliboused Catalick, wis pinefully obliviscent.

--1 see, she sighed. There are menner.

The siss of the whisp of the sigh of the softzing at the stir of the ver grose O arundo of a
long one in midias reeds: and shades began to glidder along the banks, greepsing, greepsing,
dusk unto duusk, and it was as glooming as gloaming could be in the waste of all peacable
worlds. Metamnisia was allsoonome coloroform brune; citherior spiane an eaulande,
innemorous and unnumerose. The Mookse had a sound eyes right but he could not all hear.
The Gripes had light ears left yet he could but ill see. He ceased. And he ceased, tung and trit,
and it was neversoever so dusk of both of them. But still Moo thought on the deeps of the
undths he would profoundth come the morrokse and stillGri feeled of the scripes he would
escipe if by grice he had luck enoupes.

Oh, how it was duusk*! From Vallee Maraia to Grasyaplaina, dormimust echo™°! Ah dew!
Ah dew™"! It was so duusk that the tears of night began to fall, first by ones and twos, then by
threes and fours, at last by fives and sixes of sevens™*®, for the tired ones were wecking™*®, as
we weep now with them. O! O! O! Par la pluie™®%

Then there came down to the thither-bank a woman of no appearance (I believe she was a
Black with chills at her feet) and she gathered up his hoariness the Mookse motamourfully
where he was spread and carried him-away to her invisible dwelling, thats hights, Aquila
Rapax, for he was the holy sacred solem and poshup spit of her boshop's apron. So you see
the Mookse he had reason as I'knew and you knew and he knew all along. And there came
down to the hither bank a woman to all.important (though they say that she was comely, spite
the cold in her heed) and, for he was as like it as blow:it to a hawker's hank, she plucked down
the Gripes, torn panicky autotone; in-angeu from his limb and cariad away its beotitubes with
her to her unseen
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shieling, it is, De Rore Coeli. And so the poor Gripes got wrong; for that is always how a
Gripes is, always was and always will be. And it was never so thoughtful of either of them.
And there were left now an only elmtree and but a stone. Polled with pietrous, Sierre but saule.
O! Yes! And Nuvoletta, a lass.

193 T Tristis Tristior Tristtismus | fi'ji £hiE ¥ T2 Elfjﬁ/é?&[’%ﬁ@w’“‘ » A8 Y 19 T sad sadder
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Then Nuvoletta reflected for the last time in her little long life and she made up all her
myriads™®* of drifting minds in one. She cancelled all her engauzements*®. She climbed over
the bannistars; she gave a childy cloudy cry: Nuée™®*! Nuée! A lightdress fluttered. She was
gone. And into the river that had been a stream (for a thousand of tears had gone eon her and
come on her and she was stout and struck on dancing and her muddied name was Missisliffi)
there fell a tear, a singult tear, the loveliest of all tears (I mean for those crylove fables fans
who are 'keen' on the pretty-pretty commonface sort of thing you meet by hopeharrods) for it
was a leaptear. But the river tripped on her by and by, lapping as though her heart was brook:
Why, why, why! Weh, O weh! I'se so silly to be flowing but | no canna stay!

No applause, please! Bast! The romescot nattleshaker will go round your circulation in diu
dursus.

Allaboy, Major, I'll take your reactions in another place after themes. Nolan Browne, you
may now leave the classroom. Joe Peters, Fox.

As | have now successfully explained to you my own naturalborn rations which are even in
excise of my vaultybrain insure me that I am a mouth's more deserving case by genius. | feel
in symbathos for my ever devoted friend and halfaloafonwashed, Gnaccus Gnoccovitch.
Darling gem! Darling smallfox! Horose-shoew! I could love that man like my own ambo for
being so baileycliaver though he's a nawful curillass and | must slav to methodiousness. |
want him to go and live like a theabild in charge of the night brigade on Tristan da Cunha, isle
of man-overboard, where he'll make Number 106 and be near Inaccessible. (The meeting of
mahoganies, be the waves, rementious.me that this exposed sight though it pines for an
umbrella of its own and needs a shelter belt of the true service sort to keep its'®

161 & [ﬁj "myriad ; > ZEEPUERL o
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164 james Joyce, Finnegans Wake. 3rev. ed. (London: Faber & Fabe, 1975), 157-159.
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A Slumber Song of the Madonna

There's nae lark

Three Songs, Op. 2
a. The Daisies

b. With rue my heart is laden

c. Bessie Bobtail
Dover Beach, Op. 3

Love at the Door
Serenader

Love's Caution
Night Wanderers

Of that so sweet imprisonment
Strings in the earth and air

Three Songs, Op. 10
a. Rain has fallen

b. Sleep now

c. | hear an army
Beggar's Song

In the dark pinewood

Four Songs, Op. 13

a. A Nun Takes the Veil

b. The Secrets of the Old
c. Sure on this shining night

d. Nocturne

Two Songs, Op. 18

a. The queen's face on the

summery coin

b. Monks and Raisins
Knoxville: Summerof 1915, Op. 24

Nuvoletta, Op. 25

Mélodies passageres, Op. 27

[ H
Alfred Noyes
Algernon C.
Swinburne

James Stephens A.
E. Housman James
Stephens

Matthew Arnold

Meleager, trans. J.
A. Symonds
George Dillon

W. H. Davies

W. H.Davies
James Joyce
James Joyce
James Joyce

W. H. Davies
James Joyce

Hopkins

W. B. Yeats James
Agee

Frederic Prokosch

Robert Horan

J. G. Villa
James Agee

James Joyce
Rainer Maria Rilke
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1935
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1940

1942

1943
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voice and organ
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and string quartet

arr. for chorus,
Heaven Haven,
1961

arr. for orch. and
voice; and for
chorus and pf, 1941
arr. for voice and
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soprano and
orchestra

(arr. soprano and
chamber orchestra,
1950).
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37
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41

42
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a. Puisque tout passe
b. Un cygne

c. Tombeau dans un parc

d. Le clocher chante
e. Départ

Hermit Songs, Op. 29
a. At Saint Patrick's Purgatory
b. Church Bell at Night

¢. Saint Ita's Vision

d. The Heavenly Banquet

e. The Crucifixion

f. Sea-Snatch
g. Promiscuity

h. The Monk and His Cat
i. The Praises of God

J. The Desire for Hermitage
Andromache's Farewell, Op. 39

Despite and Still, Op. 41

a. A Last Song

b. My Lizard

c. In the Wilderness
d. Solitary Hotel

e. Despite and Still
Three Songs, Op. 45

a. Now have | fed and eaten up the

rose

b. A Green Lowland of Pianos

c. O boundless, boundless evening

Irish texts of 8th to
13th centuries

from "The
Speckled Book™

from Euripides:
The Trojan
Women, trans. J. P.
Creagh

Robert Graves
Theodore Roethke
Robert Graves
James Joyce
Robert Graves

Gottfried Keller,

Jerzy
Harasymowicz,

Georg Heym, trans.
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1953
1953

1953
1962

1968

1972

trans.

Sean O'Faolain
Howard Mumford
Jones

Chester Kallman
Sean O'Faolain
Mumford Jones

W. H. Auden

W. H. Auden

W. H. Auden (arr.
for chorus, 1967)
W. H. Auden
Sean O'Faolain
soprano and
orchestra

trans.
James Joyce

C. Milosz

C. Middleton
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