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“Faces of Heart”:

From Unconscious Doodles to Conscious Drawings

Student: Yu-Hsun Wang Advisor: Wen-Shu Lai

Institute of Applied Arts

National Chiao Tung University

ABSTRACT

“Faces of heart” is an art project made for infusing self-awareness into my own
artworks. The goal is to turn my«‘doing” into “making”. In this series of works,
I have turned my unconscious doodles into conscious drawings, through critical
reflections. By concentrating on my “feelings,” | let self-awareness naturally get
involved in the process of art making to achieve conscious making. | also took this

opportunity to reflect on some questions and doubts about art making that | had for a

long time.
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2.1 Studio Art: Praxis, Symbol, Presence
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( First the Making, Then theNaming ) — 30 & 35 33 £ jirp| (Fenfp BE -
( Art as Praxis ) ~ ( Art as Symbol ) >=CArt as Presence )y’ = i 2 = B 7 F & 4p %ﬁ;’ﬁ
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2.1.1 First the Making, Then the Naming
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( II ) The Naming
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(I ) Seeing is forgetting the name of the thing one sees
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2.1.2 Artas Praxis
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2.1.3 Artas Symbol
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2.1.4 Artas Presence

o2
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e 2 (Zurmuehlen, 1990,00:14 ) opis: 50 S8 e % L B F oo w8 2 4
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( I ) Perception/sense
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( I ) Conception/mind
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(II ) Form/physical compound
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(IV) Formful/objective compound
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( V) Formal/boundaries and axioms
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( VI) Formalized
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2.1.5 Essential Conditions for Making Art

e g i Kenneth Beittel 484 3. {7 5 (expressive act) % £/ | Td & F 2
TG F i % 4 2 ke (Where the conversion from unreflective to reflective
thought comes about ) » # # 3 ??;g%:ﬁa’ + % #H_> A Langer 7 Tart as symbol
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( I ) Artistic Causality
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