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. Piano Sonata No. 5 in G Major, K. 283 W. A. Mozart
G+AAFIFHFLHd K 283 344 45 (1756-1791)
I.  Allegro -4+
II. Andante 745
I1l. Presto &4

. Piano Sonata No. 2 in B-Flat Minor, Op. 35 F. Chopin
B BAY-_PAFEEY o ER=LT # 2%(1810-1849)
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I[I. Scherzo iwzsw
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. Douze Notations P. Boulez
F 3 * 74 (1925- )
. Sonata-Fantasy in G-Sharp Minor, Posth. A. Scriabin
LG AR EGY #+5.2 I; § (1872-1915)
. Sonata No. 2 (Sonata-Fantasy) in G-Sharp Minor, Op. 19 A. Scriabin
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1. Presto £4¢
. Fantasy in B Minor, Op. 28 A. Scriabin
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Abstract

This thesis on Alexander Scriabin’s three Fantasy works,
Sonata-Fantasy (1886), Sonata No. 2 (Sonata-Fantasy), and Fantasy Op.
28, investigates the individual characteristics of the composer, his musical
style and the fantasy elements used in these works. Detailed musical
analysis, with emphasis on the common practice of fantasia in each work,
as well as my interpretative inputs on performing these three
contemplative works are presented.
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