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WEI-ING LAI CELLO RECITAL

STUDENT: WEI-ING LAI PERFORMANCE ADVISOR: MEI-YU KU
SUPPORTING PAPER ADVISORS: MEI-YU KU
LAP KWAN KAM

Recital Program

B. Martinu : Variations on a Slovakian Theme
R. Schumann : Cello Concerto in A Minor, Op. 129
A. Piazzolla : Liber Tango
L. v. Beethoven : 12 Variations on Mozart's “Ein Maddchen oder Weibchen”

from Die Zauberflote, Op. 66
A.Vivaldi : Sonata for Cello and Continuo Op. 14 No. 4 in B-flat Major, Rv45
C. Bolling : Suite for Cello and Jazz Piano Trio, Part 6“Cello Fan”

The program above was performed on Wednesday, June 14, 2011, 7:00 pm in the Recital
Hall of the National Chiao Tung University. The CD recording of the recital is appended
on this paper.

Supporting Paper: “Interpretation and Performance Practice of Schumann’s Cello Concerto
in A Minor, Op. 129”

Paper Abstract

The cello concerto in A minor composed by R. Schumann in 1850 was the first cello
concerto of the Romantic Period. Since its metronome marks and the orchestration were
questioned frequently, this thesis will concentrate on these matters, and then elaborate on
the related interpretative issues.

This paper is divided into four chapters; firstly, we briefly describe the publication
process of the concerto and the early reception to its performance, before we inquire into
the possible causes of the above disputes; secondly, starting with Schumann’s tempo and
metronome marks and form analysis, we considerate concrete performance issues with
reference to relevant recordings; third, we study the emotional alteration in this piece by
means of the orchestration and the interaction between the soloist and the orchestra, then
provide an appropriate interpretation; finally, we make a summary of the whole thesis.

Keywords: Robert Schumann, cello concerto, metronome marks, tempo marks,
orchestration
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Disc 1
[1\ariations on a Slovakian Theme B. Martinu
Pk A AEREY 5 ¥ (1890-1959)
[2lCello Concerto in A Minor, Op. 129 R. Schumann
A LRARFRESZY » iTR- = 4 ¢+% (1806-1875)
I. Nicht zu schnell 7 & = #-
Il. Langsam {f&4&
I11. Sehr lebhaft 2-% 4 & E&
BLiber Tango A. Piazzolla
pdFES A BB i73(1921-1992)
Disc 2

12 Variations on Mozart's “Ein Miadchen oder Weibchen”

from Die Zauberfléte, Op. 66 L. V. Beethoven
EPPEFRTEEY > (T2 L2 B % %(1770-1827)
Sonata for Cello and Continuo Op. 14 No. 4 in B-flat Major, RV45 A.Vivaldi
YBAAFr BARFLEHY TR LT T 1 ¥ (1678-1741)
Largo 4
@Allegro e
Largo &
Ilegro e
@Suite for Cello and Jazz Piano Trio, Part 6“Cello Fan” C. Bolling

LARFHELZERAES > B F (ARFEM) 1 (1930 )
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