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賴韋吟大提琴演奏會 
 

研究生:賴韋吟                                         演奏指導教授：顧美瑜 

輔助文件指導教授：顧美瑜 

金立群 

演奏會曲目 

 

馬替努：斯拉夫主題變奏曲 

舒曼：A 小調大提琴協奏曲，作品一二九 

皮耶佐拉：自由探戈 

貝多芬：莫札特魔笛變奏曲，作品六十六 

韋瓦第：降B大調第四號大提琴奏鳴曲，作品四十五 

柏林：為大提琴與爵士三重奏的組曲，第六首《大提琴狂熱》 

 

 

上列曲目已於民國一百年六月十四日(星期二)下午七點於國立交通大學演藝廳演

出，此演奏會之錄音CD附錄於本文封底。 

 

輔助文件：舒曼 A 小調大提琴協奏曲作品 129 之詮釋與演奏探討 

 

 

輔助文件摘要 

 

    舒曼創作於 1850 年的 A 小調大提琴協奏曲，為浪漫時期第一首大提琴協奏曲。

鑑於曲中節拍器速度與管弦配器往往受人質疑，本文便以此作為探討主軸，並進一步

提出相關的詮釋想法。 

   本論文共分成四個章節，第一章概述該協奏曲的出版過程與早期的演出評價，探

討上述爭議的可能原因；第二章從舒曼指示的速度術語、節拍器速度與樂曲分析，並

參考相關有聲資料，探討實際的演奏考量；第三章則從管弦配器法與主奏和樂團間的

互動關係，解讀全曲音樂氛圍的轉折，並提出適合的詮釋方式；最後於第四章總結。 

 

關鍵字：舒曼、大提琴協奏曲、速度術語、節拍器速度、管弦配器 
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WEI-ING LAI CELLO RECITAL 
 

STUDENT: WEI-ING LAI                         PERFORMANCE ADVISOR: MEI-YU KU 

                                          SUPPORTING PAPER ADVISORS: MEI-YU KU   

LAP KWAN KAM 

 

Recital Program 

B. Martinù：Variations on a Slovakian Theme 

R. Schumann：Cello Concerto in A Minor, Op. 129 

A. Piazzolla：Liber Tango 

L. v. Beethoven： 12 Variations on Mozart's “Ein Mädchen oder Weibchen” 

from Die Zauberflöte, Op. 66 

A.Vivaldi：Sonata for Cello and Continuo Op. 14 No. 4 in B-flat Major, RV45 

C. Bolling：Suite for Cello and Jazz Piano Trio, Part 6“Cello Fan” 

 

The program above was performed on Wednesday, June 14, 2011, 7:00 pm in the Recital 

Hall of the National Chiao Tung University. The CD recording of the recital is appended 

on this paper. 

 

Supporting Paper: “Interpretation and Performance Practice of Schumann’s Cello Concerto 

in A Minor, Op. 129” 

 

 

Paper Abstract 

The cello concerto in A minor composed by R. Schumann in 1850 was the first cello 

concerto of the Romantic Period. Since its metronome marks and the orchestration were 

questioned frequently, this thesis will concentrate on these matters, and then elaborate on 

the related interpretative issues. 

This paper is divided into four chapters; firstly, we briefly describe the publication 

process of the concerto and the early reception to its performance, before we inquire into 

the possible causes of the above disputes; secondly, starting with Schumann’s tempo and 

metronome marks and form analysis, we considerate concrete performance issues with 

reference to relevant recordings; third, we study the emotional alteration in this piece by 

means of the orchestration and the interaction between the soloist and the orchestra, then 

provide an appropriate interpretation; finally, we make a summary of the whole thesis. 

 

 

Keywords: Robert Schumann, cello concerto, metronome marks, tempo marks, 

orchestration 
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賴韋吟大提琴演奏會錄音 CDs 
 

鋼琴：賴巧姍 王雨絜     

爵士三重奏：陳建榜 游丹綾 黃欣儀 

 

時間：民國一百年六月十四日(二)晚上7:00 

地點：國立交通大學活動中心二樓 演藝廳 

 
Disc 1 

 

1Variations on a Slovakian Theme                              B. Martinù                                   

斯拉夫主題變奏曲                                    馬替努(1890-1959) 

2Cello Concerto in A Minor, Op. 129                        R. Schumann 

A 小調大提琴協奏曲，作品一二九                    舒曼(1806-1875) 

I. Nicht zu schnell 不要太快 

II. Langsam  慢板 

III. Sehr lebhaft 非常生動活潑的 

3Liber Tango                                               A. Piazzolla 

自由探戈                                          皮耶佐拉(1921-1992)          

 

 

 

Disc 2 

 

412 Variations on Mozart's “Ein Mädchen oder Weibchen”  

from Die Zauberflöte, Op. 66                              L. V. Beethoven                                                   

莫札特魔笛變奏曲，作品六十六                         貝多芬(1770-1827) 

Sonata for Cello and Continuo Op. 14 No. 4 in B-flat Major, RV45    A.Vivaldi 

降B大調第四號大提琴奏鳴曲，作品四十五         韋瓦第(1678-1741) 

5 Largo 緩板 

6Allegro 快板 

7 Largo 緩板 

8Allegro 快板 

9Suite for Cello and Jazz Piano Trio, Part 6“Cello Fan”             C. Bolling 

為大提琴與爵士三重奏的組曲，第六首《大提琴狂熱》          柏林(1930-   )  
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