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the broad public and of aiming to ‘ingratiate’ himself among the public instead of revealing the inner
qualities of the work in question. However, this Schumann concerto is far from making any
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Y Lawrence Kramer, “A New Self: Schumann at 40.” The Musical Times 148, no. 1898 Spring (2007):

12.

1> <«The Cello Concerto, Op.129, composed in October 1850, displays many of the features of late

style: introspection, motivic and formal concentration, and textural transparency.” 5[ John Daverio,
“Song of dawn and dusk: coming to terms with the late music,” in The Cambridge Companion to
Schumann, ed. Beate Julia Perrey, (Cambridge: Cambridge University Press, 2007), 270.
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18 «“The concerto is also really quite a jolly piece.” ##5 [[5 Robert Schumanns Briefe Neue Folge. ed.
F. Gustav Jansen. (Leipzig 1904), 485.
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