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Abstract

By analyzing works of Richard Hundley, an American composer (1933-), this thesis
illustrates the creative elements and uniqueness of contemporary American art songs. Eight
art songs are chosen here, including “Come Ready and See Me”, “Lions”, “U.S.A.”, “I
Do”, “Evening Hours”, “Bartholomew Green”, “Straightway Beauty on Me Waits” and
“Waterbird”. All these songs have adopted lyrics from American poet James Purdy
(1923-2009), a closed friend and long-term colleague of Hundley.

This thesis begins with a review on contemporary American music and its diverse
cultural background. Then it further explores Purdy’s writing and Hundley’s composition
styles, together with the historical review of their autographic background and relationship.
Finally, this research offers a detailed analysis and new interpretation of these eight
American art songs, focusing on its musical elements and its lyrics. By viewing Hundley’s
work from its social background;-including artists’ life and the American diverse culture
that they grow up to, this thesis-aims to contribute a better understanding on American
contemporary music. For singers and musicians who are interested in performing American
art songs, this thesis offers an alternative, probably more completed picture to understand

Hundley and Purdy as well.

Keywords:
American music, Ragtime, Blues, boogie-woogie; Jazz, Richard Hundley, James Purdy,
Come Ready and See Me, Lions, Birds, U.S.A.,Tdo, Evening hours , Bartholomew

Green , Straightway beauty on me waits , Waterbird
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1897 1929) ~ =% - %: (SonHouse 1902-1988) == -

Rl Eﬁ%}%ﬁff : ] i ﬁgﬂrﬂ U - Ffd( Ma Rainey, 1886-1939 )~ 5%7} bl #75 ( Mamie
Smith, 1883- 1946) I rﬁ?‘/ = fYEIAR - AR (Bessie Smith, 1894-1937) 737 ﬁjﬂ[ T — LAY
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F B A A PO SRE] (R =R ) (Porgy and Bess) HERES 1
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72 ARG R = RO T G
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(Good Morning Blues ) °
U Fkt ST (Peter Guralnick ) S, » % [F347 ~ HZHT ~ [ |$| » { The Blues E%Fj‘ﬁ’ﬁ 1F VEHEY »
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BHHIOE ) T T o SR T 5 BT e,

3 Charles W. Walton, Basic Forms in Music (New York: Alfred Publishing Co., Inc.,),
1974,
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NGRS

o el B T

ul

1N %@Uﬁﬁ%ﬁ Z)F | (The Second New England School )

I S PR PG > S SRR T g

i

T ICRLE] = BB o (I gl » Spy BB IOSUB e  SEAIT 2 Rl Pl o
[RIF=F £, T SESET | P\/ My *Eﬂ ' &4E | (Boston Classicists ) © IF;JF:F”, e S
TFIRLEE LR ~ ikl B SE ) RS ATT SRR R, - o =E JEE%[‘%
[ AR o 2 SURTIIPY 0 B s S S Sl s A ARG
PERA e o SR L= P APR - a7 - GHE - 6L (John
Knowles Paine, 1839-1906) % FE %{—*}?{5 b feln . g‘ Dn\i’:‘ﬁd ( George Whitefield
Chadwick, 1854-1931) ¢ « &< - 555 - JT1l; (Horatio William Parker, 1863-1919)
THEEAE R T | FTRETEYY T I ? A > 91 - o T - 4 (Arthur
William Foote, 1853-1937) *® v EI=54 * ( Mrs:Henry Harris Aubrey Beach; 1867-1944)

39spesee F(IH[I RIS B =B AR NG E R 20 - B T PRI - IR

35 Lo 2 E,[w”gu;@ﬁrgj (Portland, Maine ) > VHEL PR GELARY - 19 AT L) I 525 -

BRI N P FFER RS - %2R (Hermann Kotzschmar, 1848- 1942) TEE RGN B Fl FF"I %ﬁlm‘

[iy s PR BBIET - S PO S RO TS TRUR IS - GO -

Rk 5’3?‘] LR J%ﬁ i fi"ﬁ'”ﬁ\ (Richard Aldrich, 1863-1937) ~ 555 - @Eaﬁ W {’4*-% (John Alden

Carpenter, 1876-1951) &% o

36 L[rﬁkif/‘”fkﬁu%ip VEERER? (Lowell ) » 7 TR BTSRRI - [T {8 - Jﬁﬁ_ﬁ*ﬁ @E*ﬁ (Karl Augst

Haupt, 1810 1891) ~ 2155 - 72 (Salomon Jadassohn, 1831-1902) ~ 5%%34. - J[I7] il [“E‘F‘&?
(Joseph Gabriel Rheinberger, 1839-1901 ) » #ﬂﬁ)‘«'&ﬁ A f%ﬁl#‘%&ljﬁ %%‘é‘?ﬁ% (New England

Conservatory ) 7P [~ -

I 15?’ﬁ“ﬁ%§%$ﬂﬂlﬁﬁ' REFEE > MBIRMEF Y V%'ﬁ.ﬁfﬂf f v el E) ALY
|%§'§§l[§fﬁ o 5 l{ (& - m i 2% ) (Hora Novissima Op.30 ) £5971892 = 54 = jF‘” %ﬂﬁ%ﬁ:ﬁ [ 3¢

S = ES«']":EII?{;@@&* = (Charles Ives, 1874-1954) “J%'HFQU‘J‘”‘?’IN fIf™

38 Liligﬂwﬁugi gligﬁf RN 183 i T wf\jgwﬂj o TVHHPE gjﬁ*4 S mj‘AMA o s

- ZEIJ:E: %, (First Unitarian Church ) $%&[= E’”F“ o 45‘15/\7@«4 T%E';%F(Féﬁ ,

39 'FL £} Amy Marcy Cheney L[‘iif"igﬂr“i EJE Y (Henniker ) » /B b LEMA 5 ?[@ﬁgﬁ BIZEE]

ﬁ%jfﬁ %“I‘:K[u 01924 & = E| st Ul S| Es«lf/ i=1ES ﬁu%ﬁl j( American Association of Women Composers ) »
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PHE T FREEE ) E P (RO R AL S TR
IR M) (The rainy day) ~ (L) (Ariette) ~ (%3 ) (Eestasy) ~ (= Fi

HJ WSELE) (Three Browning Songs op.44) <757 e

2\

P

wd

A - B HE g (Edward MacDowell, 1860-1908 ) kLA fuff] el 1ol {Hili5
 ETERCP S SRV SR BB B T SR o e
AR S pu e, HEEERAL D TR AL Ry 2 A i T SRRV

FVER DRSBTS 2 I L W'FL“‘?HTS‘?F T RLERIEIRE T T %@ifﬁ%ﬁi@f
VT o % Puapl BV NGRS M A L) (Orchestral Suite No.2 Op.48 Indian Suite ) »
’BT}\:I'?[ E'P'ﬁ%’,[ﬁﬁ'ﬁ QeSS %+ fl7l (Theodore Baker, 1851-1934 ) H&3k L5650 fy
fi JﬁE]'l =Y ((E]*ﬁ,] S HBEE ?”[ )( On the Music of the North American Indians, 1882 )
FIT o FAefRER FH 9 TR EFEflr= BEE Jﬁﬂfﬁw[ﬁ&'wﬁrﬁﬁ‘ﬂ Vs S =
Y - R A e £ 3 1
B 2 ( rx‘xjf’[?, HYE) (Two Old Songs 0p.9) ~ ( fEE T4l ) ( From an Old Garden 0p.26 )
(A FIEVE) (Six Love Songs op.40) 75

A e e S B I}";,““ bdE jf']“é'g‘}”ﬁﬁ %E“j{[ CREAERR - M (Lowell Mason,
1792-1872) *fioftegit » it O 2 o (1] SR ST DS RO - [ 2

bl S T PO I Rk o S R

#g‘ EEE

=S <<«[ g‘ (e Puf,‘ﬂ»ti#@ﬁ 2005) > 217
41 Li'iij‘"’ﬁt"ﬁ;ztu ﬁiﬁ\fﬁﬁ,JIE(Medﬁeld) FIFFPI%'S: % 15 uﬂljclﬁu?’l f’ a};ﬁilﬁzfnlé; oML © J-Eij»loes:
ik (Boston Academy of Music ) WM%&D?’, %‘?‘:é‘\‘[‘f i < BT B EI ( George James Webb,
1803-1887 ) =~ #% 1838 & [f' AllEE -
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Sl R T S A ~ T o RS S W R
Sh4hy (Tin Pan Alley ) [ GRS sl 15 S8 ) 1 F1 o PR, = 1 1
FETFT VT o 7502 PEFBRR o SEREIERA ~ Rl - Ciukebox) © - B gfRY T - 7 B
TR SRR SRR, o LR G SRS PR EEI s S  ]
FEE ) T 45 Country Musie) 1 5 G4(Broadway musical )~ k4 9(Jazz)
FIFEIRESE (Rock and Roll) » b & B BUHSI RO e [
(=) FhsI

ﬁElSﬁIFﬁ LERITE 1830 & % F' RSB R T PR B A (E £ 1920 S

42 e 14F|:E/[Zétjigjﬂ 4\,:5 N4l ﬂj@jzgmﬂf fl_ - ﬂ]m e =gl |#E{E|[lﬁ:l5”|>é;}\:l:[?' oes:LL[ﬁJgﬁng
BTN AR A o SR Rl
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%ﬁﬁ SRS ET FIC O R o AL R
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FROVE b L IR - B S RGBS I PN -
= ?’ﬁf IR B LRSS o [ i P R S e 2R Lgug we = ﬁ*ﬂlfl
[l o RIS SR IR T R (fiddle) ~ F 19~ ZE(0E7 > P 2= U
(concertina ) (=% » JR[FREEFH - FINRES " HipsE , (square dance ) » 2 I'f[ 1l
TS PARED o SR S ELRIEL - ERLE I o gD R TP e £ o T ST
B © ORI 1920 s R SKST Rl e O T
it o SRREIIRY (=) > IR e 2 3 A F R T e 7
A 5 51930 5 R F - A8 L5 2 (yodel) E‘flﬁi’Pf'lrE?ffﬁ  AIETEL s ?ﬁﬁ'f%ﬁ'
Fi R 1 R S R B £ - o R
SIS I T i S G R UL (Ukulele ) {456 (Mandolin)
B0 E 91950 F [ 5 BAFLGER GARRATTH SR e *E_"Cf-i“ﬁ‘, "R 95 (Bluegrass ) »
YRR R gt 0 SR = EOGRUAT S o F I R S A
il ¢+ 5 AR E PR TS  ORLTE Ppose (0 TS s
1980 £ & » & = FEEE RYFE BT T Pk ) (New Traditionalism ) *°
TFEURT 9 ) (New Country) 1|2 Tj VEEFURT % %%, (Alternative Country) ** »

BT TRE I ZS b 0 PR BB M o T A A

O A el R P - AR PRS- ], -
45 WIE B/ BRAR TPy C ’{%[JEI JLHT nia (Naples Ttaly ) » Fft | USRI PUgRR G -

40z ﬁ‘[ﬂilﬁuﬁﬁggﬁﬁ s Fhpl I’%?I 8RR a:ﬂ[lrﬁ‘];ﬂ: EUNE- IR J/HIFJXFP i yﬁiﬂ@@
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AL S R SRR S H LI o SR S S 1990 & 1
VAR = 36 T e ™ L TACTET SR oAy, - A Tt 2 el o s = e
F G RSB R F  SERE0 [RASAIRIORRE 5

(Z) Frfeg 2]

F B O SR R RS I B 0 (i SR e
FAORIFEITE - A g WA > ST s TS il Tk e A T
FOARAEIEL S o 3 R C i SR AR LRl 2 » a5 P e ] PSS B (5 et

TG R b SRRl N R S LI SIS0 DT e - R

(Jerome Kern, 1885-1945)~ 04 « F ¥ (Ira Gershwin, 1896-1983 )~ I3 68 - fitfjc
%7 (Richard Rodgers, 1902-1979 ) ~ jLIF# %5 « =4 ( Stephen Sondheim, 1930- ) I'|*
ISP ELAT| P8 - [PRUST (Leonard Bernstein, 1918-1990) <5755 « S pstal #fi0H, £
SRR 1 VTR 0% o P S BRI o 9 e 98]
SRS B o ) (R R 1927 F EOTRRCHFEF ) (show
boat) » i £ B SRR T PULH E R - et MRV R SRS A
SO S 5 LIS AR RS R AT I T A
(Can't help lovin' dat man of mine ) [[[~EIFYFIH [ E k=" au7 3k o [0y Eligk IR
JT 1935 T A U EEEIR) T 1 i E g SEE R
It PRSTH R g Shfm) SRR o AU SR P RS S R R

SR HPERL R R SR P AT - 1



T I A E I R 2 S S B RL SO TR L 5
B> AT 1959 5 BP0 PR P Ty PR QTSR 250 80 S il (f

ﬁ?‘?"f‘ “1) (On The Town ) ~ ([ Iﬁ?‘?ﬁq ) (West Side Story ) ~ (3 fabs&a) ( Wonderful

Town )35 - [IE (93¢ £ FF%[ g%'JlEﬂl EL ;ﬁ”df PV qw%[ﬁr %?/Jj/ ( George
Gershwin, 1898-1937) i+ 1930 E]Jﬁip FF" gk (=Y ) (Girl Crazy) 1?@

G G B NI ] S TOA3 AN 063 3 | s Y - [y 8

Flfo: & BT > ikl (25 2] 7 8% ) (1 Got Rhythm )~ ( I’Eﬂm\ﬁﬁfg ) (But Not For

Me) &=
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B et e = A ﬁ f g Fif AL iﬁ%ﬁﬁ"mﬁlﬁ

EHPERT Rl SR P R S G B R *Itﬁwc'f“A A Pl -
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b ey R S SRERTEIR AR B AL - (T Jazzh - F
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Fh “Jas” 7 fJass” o~ “Jaz" ~ “Jascz” FETe NN 0] Tazz” = FEAPVY R
F?E%S?i{& 1913 =73 [ 6 FIpVERE L (7 3B) ﬁ’lji’]}?ﬁz? PR > RS 1917
Flpd ",%E'F*}Elfjgﬁlj LeE FI#(J’F?“IE%J af]ij &Ny (Original Dixieland Jazz Band > iy
# ODJB ) > 1-=1I] r&,ﬁ’»j § - A TSR {’?PF',H[ » [P “Jazz” — w%’:ﬁjﬁlqﬂfﬂ?ﬁ?
B+ o GBS O ] Tl R e

o B IR AT o A R TR R
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2 ?] & ZhF|| (Elvis Presley, 1935-1997 ) ~ % ’S - FEAR Al 23U (Madonna Louise

Ciccone, 1958- ) == o

T
%\[ESQU‘-T/\ 1783 F = rum E?[Fﬁ[ﬁy[ﬂ Jﬁgu[ﬂj I&Lgf\‘)?}/_f s [[—Bﬁij‘ﬂj[m J\r\r?,[ mﬁzég%lu[ S —Ff
AR (T (P Bl S T (R A o o 1 %

To NFERT A Y [ E,E[F’ﬁjj [l AL S s AR J&f}*ﬁ‘r’?ﬂ“ AU [T
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7 T EBE SEE Bay iSO AT SIS i [k L s S PR
ek i T A el B e L
TSR - ARSI o IR 85T+ U A4 (Charles Tves, 1874:1954) 1317
T SRR SRR RY AR WL R s BN > 9 S AR SRS e S
o FEERLIE ] RS R B By i %E“?ﬁfﬂ B
0 RIS Ty i) (Down east) ~ (R %) ( Twolite flowers)
~( p[ﬁ?} (Peaks) >( F'ﬁ ) (Yellow leaves ) ~ (AR ) ( A sea dirge) I3 o
R e ) R L 3 £ T Y- AR A i
KBRS S = IS AL i - B~ YR AT AP
EIZr(Roy Harris, 1898-1979 )~ i 5 - F‘%ﬁ]ﬁ s (William Grants Still, 1895-1978 )

~ RO ”ﬂj_‘ il (Marc Blitzstein, 1905-1964 ) A;’Ff‘ﬁ—‘? 78 ( Douglas Moore,
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1893-1969 ) %Lﬁ ﬁiﬂ%‘k (Randall Thompson, 1899- ) =7 I &RuESETHN
t@;ﬁf THEETEAY (4 Z F[;@S %?ﬁ?ﬁ} ( Twelve Poems of Emily Dickson) ; 5%~ FipLiF
HERN ST 3R ’ff‘?' Uk FIEVRIRSES TR A A A TERIGE S & i
(SR = Jolf (el fehl « R - # F[J fl (Roger Sessions, 1896-1985 ) ~ F\Qﬁfﬁ .
R ZHE (Walter Piston, 1894-1976 ) HLF 88 - W A (Virgil Thomson, 1896-1989 )
&4 i - Ji4 (Howard Hanson, 1896-1981) ~ [l j##2 - “Iff1 (Samuel Barber,
1910-1981 ) > ;&’H?E E'ﬁ‘ ( Arthur Berger, 1912- ) =738 > Z [ £ Jﬁ‘\f’ﬂ{ﬁll[‘%ﬁl{[
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when all the perfume comes from the flowers
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but starlight brings your face to me

I’'ll never let you go

the rain that falls on the garden wall

keeps me informed as if you had called

drop by drop the rain tells me-all-I-need to know

of the world and its trees.
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Softly the Summer KHIRIF! Hundley, R. 1957.08 1963, General Music
Epitaph on a wife SR Anon. 1957.11 1989, Boosey&Hawkes
Benjamin Tucker (an epitaph ) ] I CRLESS)) Anon. 1957 F Y
When Children are playing Alone on the Green /| *%~ [FPR) b I Te iy R. L. Stevenson 1958-1987 F S
Astronomers, The (an epitaph ) R :LF;[.I[E' (E'i%\?ﬁ) Hundley / Anon. 1959.09 1981, Boosey&Hawkes
Elizabeth Pitty (an epitaph ) EIYRE L - EIRY (ﬁi%ﬁi?ﬁ) Anon. 1960.06 y ke
Isaac Greentree (an epitaph ) RS ﬁi%ﬁl ) Anon. 1960.11 1981, Boosey&Hawkes
Maiden Snow ¥FIz Patchen, Kenneth 1960.12 1961, General Music
Wild Plum ER AN Johns, Orrick 1961.07 1961, General Music
Joseph Jones (an epitaph ) AL B (RLEES) Aoon. 1961.10 F Y
Ballad on Queen Anne’s Death St pusE i Anon. (1619) 1962.12 -1978 | 1964, General Music
Spring zF‘T —~ Shakespeare. W. 1962.10 -rev. 1963, General Music
For Your Delight ( A Romance ) —.AJ fﬁf@["]‘éﬁ @ESLTD) Stevenson, R. L. 1962.08 -rev. 1962, General Music
Postcard from Spain E IP"E’}T% E[fJ]EIEJ [ %H[ Hundley, R. 1963.7 1964 & General Music

(adapted )

Daffodils Ml Wordsworth, William | 1963 v ki
I am not Lonely 7 349%31 Mistral, Gabriel 1963 y ke

31 Esther Jane Hardenbergh, The Solo Vocal Repertoire of Richard Hundley: A Pedagogical and Performance Guide to the Published Works ( PhD diss. Columbia University,1997 ) , 289
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(trans. L. Hughes )

My Master Hath a Garden S N Anon. (1619) 1963. 01 1981, Boosey&Hawkes
Six John Fletcher Songs A RN e SN ¢ Fletcher, John 1964-1966 A

Weep No More I F IR

Tell me Dearest, What is Love? F BT r%‘“& » (R LE

Sweet River F,‘“ A JYF’

God of the Sheep =

Greenwoods are Dumb TR A

Care Charming Sleep ORI Vi B
Some Sheep are Loving [N RE i Stein, Gertrude 1964 Ay
The Shrouded Stranger fFi S puplsy Ginsburg, Allen 1967 Ay
Stay, Sweet H}i}fﬁ ) ﬁ’f‘}i Donne, John 1968 LI
Screw Spring FRGg Hoffman, William H. | 1970 Ay
Three Songs to Poems of James Purdy SHAL va Rl jF" o *ﬁ A Purdy, James 1970-1971 F Y

Three Richards = fﬁ'%’ﬁ

Apples to give n\r 5t

No silence is quite so deep A P
Lions A= | Purdy, James 1971 F Y
Come Ready and See Me i A b Purdy, J 1971.01-02 1981,Boosey&Hawkes
Birds, U.S.A Bl o sl Purdy, J 1972.06 1981, Boosey&Hawkes
If You Love Me Bgpisg=y Saint John 1972 F LAY
I Do FYREE Purdy, J 1974.08 1981, Boosey&Hawkes
I'm going broke at the Ritz Berger, Adam Ca. 1974 F LAY

126




Are they Shadows that we see? SITE B E MRS 2 Daniel, Samuel 1974 F Y
Evening Hours l’%E’Efiﬂ\iT A Purdy, J 1975.02 1989, Boosey&Hawkes
Summer’s Night Rk Purdy;, J 1975.03 F A
Orpheus Made Sweet Music YRRV S Shakespeare;, W. 1976-1977 F Y
Bartholomew Green N ‘”ﬁ#if‘,;@?. R Purdy, J 1978.11 1981, Boosey&Hawkes
Sweet Suffolk Owl R Anon. (1619) 1979.06 1981, Boosey&Hawkes
When Orpheus Played Eﬂfﬁ?lz’ﬂﬁjé f Shakespeare, William | 1979.07 1989, Boosey&Hawkes
Arise My Love NS Pl Song of Solomon 1981 F S
Over Green Leaves proS SN Purdy, J 1981 y ke
Girls of Golden Summers Fias SR S Booth, Philip 1982 v ki
Will there ready be a Morning? 8 I'fFJﬁl —- fERIE ? Dickinson, Emily 1987 y ke
Beverly AR Hundley, R. 1987 F S
Under the Greenwood Tree P vy S Shakespeare, W. 1987 v akiid
Waterbird “E, Purdy, J. 1988 y ke
Maud Muller BT - el Whittier; John G. 1988 y ke
Octaves and Sweet Sounds Ff‘}‘hf‘??ﬁ 1989 1993, Boosey&Hawkes
Strings in the Earth and Air fli?’fﬁ@f’ﬂlﬂiﬂ@‘iﬂ Joyce, James
Seashore Girls Va2 7, Cummings, €. €.
Moonligh’t Watermelon St Tt Villa; Jose Garcia
Straightway Beauty on me Waits & . Purdy, J.
Well Welcome ﬁ[ﬁq@;ﬂ Stein, G.
Fine Manners Y E Mother Goose Ca. 1989 A
Tom, Tom the Piper’s Son W W - VEfIppd = Mother Goose 1990 F A
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Awake the Sleeping Sun [l Pl TP - i Crashaw, Richard 1991 F Y
The Elephant is Slow to Mate SRR TR Lawrence, D. H. 1995 S LTop
White Fields Frefp Ips Stephens, James 1995 y ke
The Whales of California PPN L Lindsay, Vachel 1995 F A
(Z) Eiffh
EERIE METIT: h MIES G
Just Why Johnny was Jimmie (T,B) B0 1 ey kL A (B > 315 | Stein, G 1964 F LAY
Vocal Quartets to Poem by James Purdy A A RN T S Purdy, J. 1971 y ke
Jenny Wren (S, MS) i - ey gD Purdy, J: 1980 S L
(2) AW
| B g i g, = Bl L
Welcome Day’s King ( SATB, T/ S Solo) - = (iﬁl@‘[’“fﬁfﬁz Crashaw, Richard 1970 F F AN
LRI i Vil gl AP
The sea is Swimming Tonight < Te RN Purdy, J. 1979 = v ki
Swimming Tonight &[N
I am enormously Impressed =5 R EH G4 %]
Sea Foams NERER LTS
Every Paper Boat &) Jﬁ%"}‘ﬂﬁ
Ella RE L4
Water Bird =t

Lovers are Calling
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Swimming Tonight

B

The Friendly Beasts ¥ PV Anon. Verses 1980 & A

Arise My Love ( SATB, harp ) iy o szt (YRLERRPlS » 5 )| Song of Solomon 1990 = y ke

Awake the Sleeping Sun ( SATB ) i PR T P S R (JELAE PR Crashaw, Richard 1993 = v akiid

The Elephant is Slow to Mate ( SATB ) SR SRR QR Lawrence, D.H. 1995 = F LAY

Ball SR | Purdy, J. 1985 & o Loy

QADRESHES

g bl i Al e el NS T
Ballad on Queen Anne’s Death 2 Ex s canaill Anon, 1619 1978 = v akiid
( Voice, Flute, Cello, Clarinet ) (B a7 NMEF I

Now Winter Nights Enlarge ( T/clarinet) F S TRpLT Campion, Thomas Ca. 1970 & F LAY
(PIiyh - BEIED)

My Love In Her Attire (T, clarinet ) ESRL R IERE i Anon. Elizabethan 1977 =+ F LAY
CPigh o HT8 HD)

My True Love Hath My Heart ( S/clarinet) =5 R e Sidney, Philip 1986 ¥ F AN
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(A~ » AR SR~ BT )
(=) Efgﬁ “HE William Sharp
3L 1A 1992.07.02
TF"J’H', " E William Sharp ( Bass-baritone ) , Steven Blier (Piano )
I Sweet Suffolk Owl
(Z) Hﬁg{ %3] American Song Recital
51 13 1993.01.01
Ll Ed Lauren Wagner
g Come Ready and See Me / Sweet Suffolk Owl/ Waterbird
=) FiE Permit Me Voyage
S 1 1995.01.25
T E Mary Ann Hart (Mezzo ) , Dennis Helmrich ( Piano)

EI[EI

Arise-My-Love / Moonlight's Watermelon
Straightway Beauty on Me Waits / Some Sheep are Loving

(p) H %3 An American Collage
5% 1% [ 1 1995.02.16
iFJL ] WilliamPayn ( Conductor) , D'AnnaFortunato ( Mezzo ) ,

Bucknell University Rooke Chapel Choir ( Orchestra) |,
David Cover ( Organ) , Genevieve Lee (Piano)

EH[EI

Isaac Greentree / The Astronomers / Waterbird

(Z) FyeH e Paul Sperry Sings Romantic American Songs
8 = |1 1995.08.10
L Ed Paul Sperry (Tenor) , Irma Vallecillo-Gray (Piano )

EI[EI

Ballad on-Queen Anne's Death / Bartholomew Green / Come
Ready and See Me / Sweet Suffolk Owl/ Spring / Waterbird / |
Do / Isaac Greentree / On a Wife / (The) Astronomers / Some

Sheep are Loving
() Fje g My Native Land
517 [ 134 1997.11.11
iFJL' v ES Jennifer Larmore ( Mezzo Soprano ) , Antoine Palloc ( Piano )
I The Astronomers
(+) e g7 Out and About
; 2001.08.20

Lesley Pryde (Soprano ) , Laura Leon (Piano )

Come Ready and See Me
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() Fye g So Much Beauty
3 1 2004.02.09
T E Janeanne Houston ( Soprano ) , Robert Jorgensen ( Piano )

Straightway Beauty on Me Waits / Softly the Summer /
Come Ready and See Me

Emily Dickinson in Song: Dwell in Possibility

2004.06.29

Virginia Dupuy ( Mezzo Soprano ), Shields Collins Bray ( Piano ),
William Jordan (Piano )., Tara Emerson (Piano )

Will There Really Be a Morning?

(1) Fye g8 Under the bluest sky
# =Y 2006.03.20
iﬁjﬁ' R David Parks ( Tenor) , Read Gainsford (Piano)

EI[EI

. Seashore Girls

. Evening Hours

. Straightway Beauty on Me Waits

. O My Darling Troubles Heaven with Her Loveliness
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. Come Ready and See Me

. Maiden Snow
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O |0 [ QI[N || |[W|N|—
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S
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—_
(98}

. Spring

o
N

. Sweet Suffolk Owl

[a—
W

. Ballad on Queen Anne's Death
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. Epitaph on a Wife

20. Softly the Summer

- OfE e

For Your Delight : New American Art Songs

J

i Y] 2007.02.01
T S Thomas Bogdan ( Tenor ) , Harry Huff (Piano)

E[[EI

For Your Delight / Maiden snow / Come Ready And See Me
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(4=) EI{% 78 | Drifts and Shadows
AL I 2008.09.01
iF"J’H'I " Elem Eley (Baritone ) , J.J.Penna (Piano)
g Come Ready and See Me / Strings in the Earth and Air
(1 =) §i8H £ | To Make a Prairie
T 2008.11.04
T Ed
g Isaac Greentree / The Astronomers
(1 7%) Hj¥E €7 | Longing: American Art Songs
MEEIH 20084217 | | |
. 1 :‘_,_,:ﬁ""""_"""ﬁ;:__ ren Zwi ky (Piano)

i g
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| Co
ath / Sweet River / Maiden Sno
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