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Ying-Yu Chen Clarinet Recital

Student: Ying-Yu Chen Performance Advisor: Ching-Chun Lin
Composition Advisor: Chao-Ming Tung

Recital Program

Thomas Dunbhill: Phantasy Suite, Op. 91
Johannes Brahms: Sonata for Clarinet and Piano, Op. 120 No. 1 in F Minor

Ying-Yu Chen: “Lanescape”, for Clarinet, Live Electronic and Four Channel Sound System
Leonard Bernstein: Sonata

Robert Muczynski: Time Pieces for Clarinet and Piano, Op. 43

The Program above was performed on Sunday, June 12,2011, 7:30 p.m. in the Recital Hall of
the National Chiao Tung University. The recording. DVD of the recital are appended on this
paper.

With a supporting paper: “Lanescape”: An Original Composition with Commentary.



Abstract

This supporting paper contains two parts. The first comprises the composition incentives,
a live interaction between clarinet and computer, the conceptualize process, and interactive
media design. The second consists of the musical score of “Lanescape” and interactive patches
of Max/Msp.

Lanescape is a piece that consists of live interaction between clarinet and computer, as
well as clarinet's solo. The first part uses the Max/Msp interactive music program to randomly
select prerecorded sound files, then the clarinet player chooses the matching composition
accordingly. The second part is clarinet's solo piece. It also acts as the ending. Two parts use
bird chirping sound to connect with each other. It also causes the computer's sounds to possess
delay effects, further add a rich feeling of complex layers. In addition, the computer generated
sounds will be play with the quadraphonic system, adding the element of depth.

The composition concept.originally ‘derives from R. Murray Schafer's “Soundscape”,
instrumentalization of the surrounding sounds. Utilization of the live interactive computing
between clarinet and prerecorded sounds achieves an attempt to audiolize the environmental
events taking place in the lane from evening to dawn. It also constructs the feelings of space
and flowing of times. The composer also tries to reflect the personal inner feelings in
composition.

There are five chapters for this thesis. Chapter 1 is introduction. Chapter 2 is the
composition incentives. Chapter 3 is musical analysis. Chapter 4 covers the introductions of the

Max/Msp interactive programming and its application. Chapter 5 is the conclusion.

Key words: clarinet, soundscape, real-time interaction, interactive music.
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PR B E S
Ying-Yu Chen Clarinet Recital
EHEEE | [HERP] Clarinet: Ying-Yu Chen
#  Z=  PREEFI]Piano: Lu-Li Lin
FFiZEE Piano: Yu-Chieh Wang

2011/6/12, 19:30

B 1722 i A EAEE Recital Hall, National Chiao Tung University

B EHERT A EHE N E/Recording appended inside the rear cover

Thomas Dunhill (1877-1946)
Phantasy Suite, Op. 91
ShARRE - 2JA84HH » {Fm 91

Johannes Brahms (1833-1897)

Sonata for Clarinet and Piano, Op. 120 No. 1 in F Minor
ARALMET © 55k F A\GHEEEZESH - {Fan 120
1. Allegro appassionato

2. Andante un poco Adagio

3. Allegretto grazioso

4. Vivace

Ying-Yu Chen (b. 1985)
“Lanescape”, for Clarinet, Live Electronic and Four Channel Sound System
BRECE] - (BF) - REFEE - BT HIVRELE 20

Leonard Bernstein (1918-1990)

Sonata
AR « e
1. Grazioso

2. Andantino — Vivace e leggiero

Robert Muczynski (1929-2010)

Time Pieces for Clarinet and Piano, Op. 43
BEHTE: © 4GB EMIME AR M > {Fom 43
1. Allegro risoluto

2. Andante espressivo

3. Allegro moderato

4. Introduction: Andante molto
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! Schafer, R. Murray, The Soundscape : Our sonic environment and the tuning of the World(New York: Alfred
Knopf, Inc., 1994), 3.

2 Herman Hesse. The Glass Bead Game. Quoted in R. Murray Schafer, The Soundscape : Our sonic environment
and the tuning of the World. New York: Alfred Knopf, Inc., 1994.
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Knopf, Inc., 1994), 11.

* Schafer, R. Murray, The Soundscape : Our sonic environment and the tuning of the World(New York: Alfred
Knopf, Inc., 1994), 9.
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groove~ | TERRTEEs | BIGRERECIEEYITSOMHER - ERIE IR EC T
EEPAEERE AR A -

loadbang | #AGHSEds | EREFUEZEFIRIE - HEVEEHEELERTT -

send(s) | AR EREAES | ANUE SR RAEE o] DIEERE EREE A TR B REUES - A
EAEFE R E SR A FE - A A TR TSR IR
LS o FEVEE T AR " s -
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receive(r) | sEFEES | SRERUNES A TR EBGRIRELSS - v RHESUEAE
BB EERE s s a5 =GRE TS
Z o ATRPIHETEE

[P R e SR B B T B S 1 R
R — (i .

AT VB B AR T IR B AR T R4S - BT SR SRR
FALLEYEES | RHELERGRR - BITTHE AR AORAI  BRE IR s i i
PNEREIE RN A

sel sfTtEEfEes | kiR A D PTEAIR RNV EY - B e 38
HERTE -

selector~ | SFafERER | BEABUEE S T A L ARF > SIS 78 A
DI - B R - ay S el - 507
g A CIF2UE] T RERA  AYERSE - Rl g 0
Ry ERER -

P A i A\ 0070 i L (tapout ) (- [EIHFEE ] - B et
fbfres TR B o B s E B E RS > R A
%{fﬁ/\xl—‘lﬁ’]hi@ﬂﬁaﬁt?;;ﬁﬂ FERIFEE BN
WA R S A R R R IR (RIBE IR e FH 4 R
THLGE N ST e T -

st e | e eV R R Y e Y m s B — (a5 2
HH I R AL s Ry AR IR IR - B AR
LG P 4h 22t AP R0 A2 5t A

Ff EABREHE

—Ee BB R TS R S R M AVEE RN - BIE B TER 2 SRR
50 8 RS THERAY SR (B 55 dogl.aif, dog2.aif)~ Fil20 ¢ (B 1 stepl.aif, step2.aif)
BT (B 51 snorel.aif, snore2.aif) - Fy random ¥ -RETBEERR > 73 AliE AR {E A [E]
iy sfplayer B fERI0ES - (£ HARIHY gate [T - FHEHUZEZS TR0 p

4pan > £ A dac S FENEAYIME T - T E AV U E 58 A AR R
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2 Ry e HIA patch Z%aT - B 3 R {bigie s/ m -

2 FRO#EFHIA patch

gty

LS

=

(delay20 | /L
delay 2

[random 3|
s

)
:
delay 300000 | I

s birds

« start audio

+ start audio . dac- 1 2 3 4
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\Hl‘h

HEEEW R E R ISR B 2 7 BB DU Y L T - SRR L R A A

B R ECEZR o SRR DATHER R IR HY R - OR &S oA H

b—‘_":n‘

ST W AEIE
PR -

HBPISEEIT TS B AGEERE birdaifBiis - ST RN B
B C - D - % MBI TS BUE S AT » (TR A R AR (tapin, tapout)
e

Wl 4 FEAHE A BT > BoC RO 5 B s T B

#i1% > 15 A compressor & &

BR M e e ORI SUE VIR S YE T - DU Sl R o145 (feedback) A4 4L » 212

A tapin Faflim AR o EAE

BERLFA% HH tapout & 2 HE F (R 0 It
HefEIFF 7325 A reson LIS ERE S B SV EMRIEER - LUK compressor & = FHR4EwS
IEEEHAEHAE compressor & = R 4=S. - tapin B afldm A Ei7 (481 tapout & aRi 014

PP RCER A - PSR T SRS A

FEUHRE Y 4-tap-delay VUREHUEZY(T: > 158 S sl 2R

FERUR SR E B X
HYEILE -
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4 TUERHEFYIT:

b

list of delay times

default = 200, 400, 600, 800 .
single int or float creates
evenly spaced delays

ist of gains.

H
app—ﬁﬁ\ﬁ’f first gain is pass-thru
h——
",

L N
‘4-tap-delay~ 10000

.

L
L

.

EHEEHEZB -C D] BRI HBfEER > LR G

Z

SURHH # A5 E H BRI 2AH
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B CBER) BIRIEEI > Rl BB R %S - s RS RARREHEE - M

HEHONSRNE Gt R ERM A _EaT B Ry T Ret: - ABIHHY

TR AL e B ZE RV BT RIRRENE - R N L BIEEN B ME S

BRI ISR EINLIERG L - DECsrBr g Rt -

R T S E R IER et aERGgnNS

Wﬁ}

I SR P A YRR

BIRNAZER - BTSN EREMNE > SRR G E R R ZIRAE

FEAUETHIBIES o ALY ENTEEARE M - R RN G ShErtE sk ARy T > BIOET 23R

RS > BV 2SO BEREH ko i d A YR -

FEERTERELE T - SRR B BT LY - 5T 2 FEfE A0S Ty B

Ry N\ LR Sa5E - NI A ERCRRER VBRI 2] > A Rele s E @i B raesl

B -
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