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Recital Program

J. S. Bach: Prelude and Fugue in C Minor, BWV 871, from The Well-Tempered
Clavier Book Il

W. A. Mozart: Piano Sonata in C Minor, K. 457

F. Liszt: Transcendental Etude no. 10 in F Minor

D. Shostakovich: Eight Preludes, no. 2, 6, 8, 9, 11, 15, 17, 24, from Twenty-Four
Preludes, op. 34

A. Scriabin: Two Etudes, op. 8 no. 2, op. 42 no. 3

F. Chopin: Piano Sonata no. 3 in B Minor, op. 58

Supporting Paper: A PERFORMER’S INTERPRETATION ON
SHOSTAKOVICH’S PRELUDES, OP. 34, NO. 2, 6, 8, 9, 11, 15, 17, 24

Paper Abstract

Shostakovich spent merely three months creating this early work 24 Preludes, op. 34
at the end of 1933. His works in that period were written expeditiously, without hardly any
correction, just as the stage and movie incidental music that he composed at this time. The
function of his works in this period was to propogate the purpose of the Soviet Union.
Under this view, some would believe that his early works were without deliberation,
therefore less important than his symphonies and string quartets.

Nevertheless, Shostakovich was inclined to cite from his own works, the materials
and concepts, as well as the characteristic duality in the construction of his musical
composition; these Preludes therefore foreshadowed that which can be found in his later



works. In this paper, | have chosen eight pieces from op. 34, no. 2, 6, 8, 9, 11, 15, 17, and
24, which share the popular contemporary dance characters in common.

There are two aspects to my studies: 1. by combining an understanding on his
contemporaneous works and compositional design, each Prelude is given an imaginary
story to better express my interpretation; 2. by relating to the relevant popular dances of the
time, each Prelude is given a stylistic approach in order to enhance the dance
characteristics of the music.

The purpose of the study is to research into the compositional style of the piano works
of Shostakovich’s early period, by observing how he integrates multi sources into these
early Preludes, which deserve more attention as concert pieces and teaching materials.

Key Word: Shostakovich, Preludes, op. 34
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J. S. Bach (1685-1750)
Prelude and Fugue in C Minor, BWV 871
T IC BT EY AR TF BWVETL

W. A. Mozart (1756-1791)

Piano Sonata in C Minor, K. 457
KPECIAMFLIEY > £5 K 457
I. Molto Allegro ¥ 4%

Il. Adagio & %

I11. Allegro assai & 2-1%

F. Liszt (1811-1886)
Transcendental Etude no. 10 in F Minor
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D. Shostakovich (1906-1975)
Eight Preludes from Twenty-Four Preludes, op. 34

priEfad A g g cFp (U FHFDFY 0 (T8 34)
Prelude no.
Prelude no.
Prelude no.
Prelude no.
Prelude no. 11
Prelude no. 15
Prelude no. 17
Prelude no. 24

A. Scriabin (1872-1915)

Two Etudes, op. 8 no. 2, op. 42 no. 3

MRILF A FRYE - IFRB8H - F 2 (FR42F%
Etude in f sharp minor, op. 8 no. 2

Etude in f sharp major, op. 42 no. 3

I
mi;

F. Chopin (1810-1849)

Piano Sonata no. 3 in B Minor, op. 58

B IBIASZ ST LAY > (TR 58

I. Allegro maestoso # BP9

Il. Scherzo: molto vivace ziFd @ L & 55 b
I1l. Largo R 4

IV. Finale: Presto, non tanto % & : j& % ch& 4

Vi
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DlmhaR ey SErh o > POME KA 2R 258 2

ALy Ry VHEES (Y » 25— Rl s a RHERTHE 1929 £E 2 1933 £ (T K#E
Fi L BAgaRT) YRS RS R - B A Rl X N Z2E BT E - i
BIfF S A F RS T Z il 2 281E - S8 = Rl i oy e dh e ke a1k ~ S =Calny
VUREB AR ] - SURA(E anH Ry B B F E R AR A A - SV AR R —ZEHY
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't E 1% (Social Realism) o 1934 4EE IAEARYEIR S — BRGNS BB
HEEMSHEGPRE  WEEERE L ERNE - 72 UL E B EAT 3
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— ~ FHARVARK

EHEEEEZOK M - % (David Fanning, 1968 -) RHEORFFE « mElTERI4ERT
( Dmitri Shostakovich, 1906 — 1975) Ay—4E&157 R AL (EIEHT - 4371 K 1926 Fij
1926 — 1936 ~ 1936 — 1953 ~ 1953 — 1962 ~ &z 1963 — 1975 - AW fEFHIE 1926 £
1936 ] - FEHTERHET AV AENRE] - TRt LF - BIESEAE T - ETE5RE

PERIFIEREL R AL -

TSR ZT (TEMRSCP ARG | ) RIREE R s - (i —&
FEAETEERT - (H A S B i R R S P T ISR A (R 52 - ZEIsH
ERRIHAL AR ARG A« B R DI (Mikhail Tukhachevsky, 1893 - 1937)
FIREEN A - B2 ([ BB R R (e i R P A S 2 (1936 £
1948 4F ) » MHIFIMESIN—FE WESIE B - Ry T 5 A R B G N2 BU AR %
(A0 R 20 i 1947 SEREZ AT FREOE A GBS BUR (T R4 -
sk (Joseph Stalin, 1878 —1953 ) #i ik 1% » {14 25 JOEAE % TEER 5 HETET 1A -
KA F S RELAEGE  ARBRESR  WHECHATER SR e T
SEARESEE e (EARIE 2 AR DL A 52 554617 /2 Isaak Glikman ({4 >
HEFBEATH AR AT VR 2584 (NF%) (Rayok, 1948) - B aliH 5

A R S AR BUE YRS - B - A SRR A BT R, S&H—AHT

2 Elizabeth Wilson, Shostakovich: A Life Remembered (New Jersey: Princeton University Press, 2006),
369-70.
® Elizabeth Wilson, Shostakovich: A Life Remembered (New Jersey: Princeton University Press, 2006),
336.

3


http://en.wikipedia.org/wiki/Mikhail_Tukhachevsky

LKkt RIS 2 23 BRE EARRH MR B S m i s > mIRES
gerh RERFHIRE SIS SRAVIESE 7 BL AR A R 'R

IR - SRR UL (R i 2 Ay — R IR TR A — o 7 B3 AR Al £ e S T A AR

MINVERSE  &PEirAEmiEE - RZHM S - S sIER (Sergei
Prokofiev, 1891 - 1953 ) ~ {(¢ 5. « Hsihi B HrEL (lgor Stravinsky, 1882 — 1971 ) ~ 1
Hiee K - F5#) (Gustav Mahler, 1860 — 1911) SERIZE(ERIZAVRZE » ARRATE 4
BiE T (Neoclassicism ) ~ 1&)E& F# ( Post-romanticism ) ~ ' E %%
TEHYEEE - W B ARSI 1T 2R K A S Test iR > B4 = 8] (R e R A)

( Lady Macheth of the Mtsensk District, 1934 ) - 1 1F A Z4E A K% Hi A5
T RS IR RV S SEHE DRI . —IRked A B A48T B R Al
Ve > S IRAIER R RS 4 2 — T ~ 22 ~ D1dery - R mEEny’ -
HEALRZHS - 43144 (Pierre Boulez, 1925 -) » HIE#EEE S AR IRV Z 542

TECF EERESFNEEES -

ARESHE R K BIE ( U ERIZR » /E5 34 ) (Twenty-Four Preludes, op.

34,1933 » fEMRSCEHE | {Fhn 34 ) HIRMRSERIAVAT > BT EZRN

* “Whether this composer’s work is a thing of visionary power and originality, as some maintain, or, as
others think, trashy, empty and secondhand...” - Gerard McBurney, “Whose Shostakovich?”, in A
Shostakovich Casebook, ed. Malcolm Hamrick Brown (IN: Indiana University Press, 2004), 283.
> «__Ithink of Shostakovich as the second, or even third pressing of Mahler...” - Hugh Canning,
interview by the author, “A Nice Guy in a World Full of Monsters,” The Sunday Times (2000).

4



IR FR P A Y A AR R B B T AR AT - DL RSB B A Lk - 2T i

A RN BITE I i 34 Y DR RS © ANFE 73 R 801 » 55— RIRCtad (RN 2 E 4K

FEVAERE - 55 BRI PR TR S B SR EURR Y B > DU R A Bt

B AR AR L -

1. 1 FESCBHRRRET THYRF H

PN SEF SRR NI CPNG SR RSN & G avE oo S ey Wy =t
TR EIENATIHTT o 8RR AR WU SRR RS2 > DUBREU M >

REFPR S YR BT - (E SR T bR (B HRAVAIF RS A f B —iE

el

TREREE T - NoemiE 2 o 05 [ S PSR =2 > VTR e g
JESZ AR LAY « LB SR BT A EMAVE T - FICs2fIDE - HEtE (Alban
Berg, 1885 — 1935) Ky ({FisR5E) (Wozzeck, 1922) S45° - ffiifE H C e

(£F) (The Nose, 1928) #L{#FHfy#E#EE % (Onomatopoeia) {#EZ—fl’ -

1924 SEE > FRERAE " OEHIENE ) (“Bright Reel Theatre”) #52E » JE(TERA

FYSIES (2= - At B L2 IR T LA B AV B R mE e S Y EL L0 S: - ELE

® «_.. Another category of symbols may be described as onomatopoeia. These are sounds that are
composed to imitate or portray an actual emotion, event, feeling, or vision. In Act I, m30, for example,
when the Captain uses the word "angst" we hear a trembling tremolo in the cellos and timpani. ...” -
Larry J. Solomon, Wozzeck as Expressionist/Symbolist Opera, (<http://solomonsmusic.net/wozzeck.
htm>, 2004)

TAEHE (S T) R SR MR NEEE R RSRATE T A R SR (1 TR
TR —mE RN RS SERE B E T - iR E R YEsE E HB ) B X e lioes 7= &G
AR B T S R R
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R INMBTE 2 = — B e A 3 [B] 2] 22 vh o {3 A& P - a5 (Solomon

\Volkov, 1944 -) =5 -

ol

vt Tk geps ) e ff ! FHAA PR A g ivE G S R
B e L ARIFER TR E R gfrj\,fﬂ,{’(:o R N ENI Y EE
’"FB"”W R iy o AP g A Bdept ¥ o 8

1924 /7 » IEREERET (Montage) RS E&RE T 248 - A BB
PURSEE B - BRI E R WA R T - ke DR E - B4
('Sergei Eisenstein, 1898 — 1948 ) WVF—HEIFH (BET.) (Strike) & 1925 4F
BRIEHHT » HR R R SE AT R BB - MAVEE SR Ol H S8 )
(Battleship Potemkin ) 7> 1925 4FK Eli% - SENEID - 5T Z BT EERE
EEHUER - ALY By CRIEEEWE) Tl BRI » £S5 E RistB A &
FERVBCEERRA - SERAT R HVRT & B — R IE R FIHR: - R F PEREFI A -
FIR [E 7 A o s H S 4H e ol UG ER 2038 AW - MRS A HIIEA
BRI ZE EAVE H - 8 2 0] DURER B I A S P R R B2 R R — B B
IR - RIDURTES NS BRI - AR E R FE
BIEEECHAIEZ o AR S R R St R E
TR - (R R SRR R - (ERRE FATRE RIS ISR - 534 1

an 34 HY (HH—8) o RBEARNAE - EEEREEFEGRE HEd (The

& «“My memories of the Bright Reel ... are not the most pleasant ones. ... My work consisted in
providing musical accompaniments for the human passions on the screen. It was disgusting and
exhausting. Hard work and low pay. But | put up with it and looked forward to receiving even that
partly sum. That’s how hard up we were then.” 5|H Eric Roseberry, Shostakovich (The Illustrated
Lives of the Great Composers.) (Omnibus Press, 1981), 67.
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February Revolution, 1917) it HEEHYIREP RIS SEEIR TR, » tIERESERF

2

1929~1932 4 - AT R B d SEAR T4 T BI85 13 S » Byer itt
FFENERMEIL - WL GRRIERRECKE - BIRK
Hr (Viadimir Mayakovsky, 1893 - 1930 ) — » LASFEEsR R ffr 5 15 op A
SRAEHEBIAT AR > A6H A BCH RS T i AR A s AR

RN - A EAS AR 2/ D7 — IR B AR DR -

1. 2 AV R Z I A0 K SRR

1928~1936 £ - fifl ARSI 5 5 (ST » {Fan 32) (Hamlet,
1932) Ak > REVH 20 IHAF K R o MIgRAlERECS: - SME NEE TR - B
TR A S N ACHYEN SR > H AR 2 - B B A B S 5 A DNREHERE -
2800 > R Al S 2 A S HIAEE - iR EH EE X5 HE
CAF YR IR IR E R R KB E P TR FRUA B BRar i

R Ra T 228 B RS A R B » BN ESEAVER -

J\BEIR > K BRAGER EEIR B2 E 8% - A[EFTA B AIE R L —fk - R

SHA 4.5
10 7 s kg B AESS T RIS (Workers' Youth Theater » f§f% TRAM ) » fE(EHA 1920 £EiGHIZE 1930
AN > RordE iRk~ F I - EER AV EFE U R A E DY - BV ERAEERES
BB KD 2 EEABIE -
" Eric Roseberry, Shostakovich (The Illustrated Lives of the Great Composers.) (Omnibus Press,
1981), 77.
7
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AR R EVE ARSI B NELEZS iR A T MBUMR 2 AEEG 5 s

it/ IMER R B S SRR R G -

1928~1936 FE T Z AR L AR 2R - TEFRFN - KEZHT
E: (Ivan Sollertinsky, 1902 - 1944 ) WSR2~ » ALK EHIEIES « BIFERS
(Jacques Offenbach, 1819 — 1880 ) ~ 1715 » L5 7] S Hii 5 ( Pyotr Tchaikovsky, 1840 —
1893 )~ # B4 - IS FH( Franz Lehar, 1870 — 1948 )~ &Y« SR¢ 55 Hfr( Johann Strauss,
1825-1899) ~ K HMHSHEIFIZRAVIE G - SR (Waltz) ~ 1T
(March) ~ J7E-~ (Polka) - & (Galop) ... S5V E(F - $HEEEAAINE
AVERE - e TR R LI AR e 5 B0 EBRA HIBCEE CRrELfe) (New
Babylon, 1929) &5/ - Dl—EiHE R EE#Edh (Passacaglia) fifiili— {4

TIHERHRHIRAE - AT ESHIAREINESS 5 -

AF PR SR P AR ARV H > bR 7 B2 B SRR EAEE TV 525
BEicEr B 2SN AIRR—E RN B AIEE ~ UM aR4EIR T b
T EREER ) B (D) o SREMGE RIS R EITS LR

T¥ter EEAGE LA | (Socialism in Form and in Content) > BESRiSE R

12 Eric Roseberry, Shostakovich (The Illustrated Lives of the Great Composers.) (Omnibus Press,
1981), 39.
3 “Under the conditions of a dictatorship of the proletariat within a single country, the rise of cultures
national in form and socialist in content has to take place, so that when the proletariat wins in the whole
world and socialism is a part of ordinary life, these cultures will merge into one culture, socialist both
in form and in content with a common language — this is the dialectics of Lenin’s approach to the issue
of national culture” 5[5 . V. Stalin, Marksizm I natsional 'no-kolonial 'niy vopros (Moscow, Pravda,
1934), 195.
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FYEERIFE By 1934 5 #¢{F fin 34 B Z IR RN - (HALEE RIS L B R driER
B AU SEH AR B AL BOR - SREEMR R > AITERY EREDAB AL AR
RAVHEAET > WRASENZSEES AR E - HEEUSIFES R - £
SERHTATTE T > i HEEE AR A E R AT St R B A F o 34 RUBII T - R
NP EEREE R - #E BB T RYEICADS - [EIRBIMNIADRE/NE
(Dacha) (REER ~ RAERY) - HGHEE - BHHRZER - — PSR
EHEILERYBEEROL » (Eon 34 SRAIAVSERT EfERE S KA N ARAS Sl > Bl
KB~ BERAZRAL (Tarantella) 2 © A ASATEEHYRBESRM - B140 © R - 32

AFE (Gavotte) % > FEEl E MHVTER BREA TS - fEFIEZ b &0 —

"B TR WElEE TR ERSEREEAR ) - MR R —EE
NS G2 ocast > T Rl sy ™ o F 57 3% « 72 Rl 25 Maxim Gorky, 1868 —

1936 ) 7F 1934 4553

F_

ERE ﬂﬂmmﬁ]‘g BT Ry ﬁﬁ}iﬁ»t‘ AP RS BER L B
’T}q‘”’ PEADETOY S e gRE NI FL g SR BRDEY

J

_A‘\

ia)

3 -
Y

" Eric Roseberry, Shostakovich (The Illustrated Lives of the Great Composers.) (Omnibus Press,
1981), 90.
15« one must include the fact that its amazing and heroical labours have purged the world of the
rust and mould of pessimism.” 5|H Eric Roseberry, Shostakovich (The Illustrated Lives of the Great
Composers.) (Omnibus Press, 1981), 90.
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SHETE RIS S R E S MR IR R (BAEMES: 34
o HRESEIR LIS HY T I AISZ UL AT BT » R0 - AERLEE A IRy T SREF4ESR
FEFELUREEY ~ B2 ~ e EailEavAnE: > AHEHCASERIERE - HEHATROR
fErze MR AT Rz E - AR P HFTiEm 34 1Y (=~ /X~ /U~ L
T e ZAUE) B FIEE S LREN ~ RIS RS
ARFE 2 H AR/ - BERZE B 4R = BCR (REB1 1) 5 sl 5
& —EAIZ (CBTIUE ) > fE i EERSE —fniE EIGREE —(E st
AYEEEANSZ - 5t Frh R BRI T RIS R T8 N RREE R R Rt > HEL

AR HT— 8 = AEZ LA E Z= i~ SAZ 2R R RNIRY A B (R 2) > Fipe s
HEEREESS T (EIRAEFZ B R Rt SR AL - TR FHER

FHEES -

e 1] FirZ=HlSE 7 E mm. 57 - 58

16« . Shostakovich felt obliged to write as follows: ...I think that Soviet Tragedy should be permeated

with a ‘positive’ idea — like Shakespeare’s ever-living pathos.” - Eric Roseberry, Shostakovich (The
Illustrated Lives of the Great Composers.) (Omnibus Press, 1981), 90.
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ZAlfEE R

1927 5 » BB C RS EH RN E IR SR » RSN TE—E
ERFEAFRHI =X (International Chopin Piano Competition )  BEZAMTIEFHE A
el AR > (EXRBETS - FERZBSES E 2T » BRE A LI EIE
A4 HOR R FE SR 2R FTAH Y KRR P B < i L B G B R U R AR 544

2R B RS B SR | B A DUEZECHANER T -

PRI > A ERADAE FTRE 2 Z AR B WISt = 2=/ ORI ARAE 2 - ST (E R 87
SRSV FET T - EUEZR A E R TR D EE A RRATE
N o AR B A R BN S E R L T R e 5 S R AH AT (RIS T
(RS - AREAEIEEEAETE £ o Sl (Ean RIS T (Rl R AP SR - (AR

LU B C R GEHYEERS » B O AT HZ= R LAY L ath

AERRIZA R 1927 ~1934 SRy N8 - T 0 By B Tamat ZIMEA
ARSI A R BIE B 34 B2 - B—Rifast i {Em 34 LD E - 2RIy
(ZA-DUEniz=ah - {Edm 28) (24 Préludes, op. 28, 1839) 22 - fAIL(F fim 34 off
USRI PR U R (R 0 R E T SRz A AV SR
BRI ST R 34 fEES E - 2 ERSIERAY (BEEI4)5 > (Ean 22) (Visions

Fugitives, op. 22, 1917 ) K EIS)R:F ABEHTHET « EEZEE: (Konstantin Balmont,

P AE AR AL SR & FI5 + BUER (Lev Oborin, 1907 - 1974) #SHE » #EEE -
425/ #% (Grigoriy Ginzburg,1904 — 1961 ) E5450T -
11



1867 - 1942) (2% - S amAs IQ B 2 s IR AT AT RERVIRE SR R B E i T A 07

IR I -

2. 1 2R

AR - SEEERTZRE CARIE B B - H—EEE s AAE
1R CEEERE R — AR EEES S B0 » B2y 5 iy - RS A5 (Felix Mendelssohn,
1809 - 1847 ) ~ 9HE/4% « ZHfrky (Franz Liszt, 1811 — 1886 ) ~ YR HT « AR AT

(Johannes Brahms, 1833~ 1897) <5 A 5 H & DIgFiz(ATZ= il Ry 288G - R
+POER/ NS BIE —E AT - FEICAVIE S 34 TEaM MLk [ > f IR R E
i 28 Fr{ERYEEET i C KEREMR - B Kai & B — B N - DA
Al ERIRAGERY R (B0 : C Ki—a /Ni—G Kii—e /N fRILHEHE) < /D
RAYE  # N Bt ERY SR B E T 1R » R A SR e ry R RATE
anfFin 34 KM RITERY ( DU E iz dh SR - 155 87) (24 Preludes and

Fugues, op. 87,1951 ) -

APy (A-PUERIZ=H © {Ef 28) 1E 1839 SRR « fERFZ 1% > A=+
VU Ry BRI ERVSES A2l - AR R — T © ahat ) ABEES » RE W& it

TERZO S R - ERRT—E AR « I (Charles-Valentin Alkan, 1813 -

° TR A B T R R IR R BN IR » JEEEY
LAV B R E T - 280 > N Rz IR 4 - NIt h e A IR e Hy £ =
B4 > B0 LA REFTEP R SRR TR T (R > 45 T8 MEE IR E R HYRe B2 ] - 1EThRE
b miAEA Y N DR SEE R ES > TRAE R RANE R S R LT -
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1888) 1 1847 FAIMEHY ( - FIERIZ=H » {Fin 31) » #A R 1% > 5
—EBPAE R ARy RS - REENTFEh R Mt SRR R % - SE I
Hr - EFIIEMTE (Felix Blumenfeld, 1863 - 1931) #Y ( —-FIUEHIZH » {Fin
17) (1895) ~ BafE(l A » Hyvo BEHEEZ ( Alexander Scriabin, 1871 - 1915) 1y ( —+
POERTZRd o 7RSS 11) (1888 -96) ~ SRALEE - [E{F (César Cui, 1835-1918) AY
(ZhEmrZ=il - (Fan 64) (1903) EHTE - 15 H1%M (Reinhold Gliere,
1875 -1956) Hy ( I ERIZ=HM > {Fin 30) (1907) ~ B & - A= Bk
( Sergei Rachmaninov, 1873 -1943) 1y ( — U HTZRE > /5 3~ 23~ 32) (1892
- 1910)-1934 FERi{& » = RBE RIS EATER R ERIE 7 T ERIZ=E) -
Il Rer i RHERTAY R in 34 ~ gLl - TEZL (Boris Goltz, 1913 - 1942) 1y
VEdh 2 ~ R RFIE « #%2EHiEL (Valery Zhelobinsky, 1913 - 1946 ) fI{E 20 -
1% EDREE - -REFIFHTEL ( Dmitry Kabalevsky, 1904 — 1987 ) H711F 1944 £

BIfE (=+DUEniz=dh - {EM38)

A ER B DD 34 B TERIE L PRGOS, B2 0 FESE RS B > BR
HAGEEFTERIMESS 87 AHELY - AVRERLLEBIRIBHY - MR M=y R s
A BB RS ESIE I E a8 BFm 34 8y (R 2E ) o

EBRERHIGE - K (CBHEE) o i7E H A OE R i =R ik - Al

YRR A R A HAE Y (DU Tz SRS o {F 5 87) (24 Preludes and Fugues,
op. 87,1951 ) » 24F 1950 & T EIREHi#IZEEAZE (International Johann Sebastian Bach
Competition ) 1Y5FE—k{% » A BRI/ S Fiz= dh ELiRAS  elfE T2 ElE > (405 -
EEHTREZE » ik (Johann Sebastian Bach, 1685 - 1750 ) 24 »
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2.2 BEEIERZINE

1927 & > REFEREHC T IRHVEESIEAMERE T - EREREVEE
EIERIETS Z A B FE T - e TR TR (3 > A SRR R 15 e
BN aded o i H eSS =aiiE iz - (ST 25%) (The Love for
Three Oranges, op. 33, 1919) % - HOEAV[EINF - LS IER IS E T 2L FEEER

HESRIE T 5 A ZRAT E CHYRIE M A ER AR — SR = il o R A EISR

19

TER IR B ERA 7. e+ A B I S i SR S A T (B
5 > IR MEEEMIEE (30H)) (Sarcasms, op. 17,1912) HEFAEAZ - S T

JEVRS SE R s = &R (#8E) (Aphorisms, op. 13,1927)

S9N > [FIEEN HAES SRS EEE ((heR5e)  HARR HisRIMEAyEER > K
FLELFFAVRNE > BFAIRE T A PRI IR - (FR7T) B

ERHYSE S B FAAEIERE - 2B E] (& 1) —HEREE] (BaRA) - X

** Petrograd » FLET 44 R GIGE -
¥ “prokofiev recorded in his diary: ... I like Shostakovich so much because the first movement is so
clearly influenced by me.” - Laurel Fay, Shostakovich: A Life (New York: Oxford University Press,
2000), 38
%3 ¥ (Expressionism ) » & DIBEMF 46 E A3 « %7 H#% (Arnold Schoenberg, 1874 —
1951) At HyRA(EEE A H MR B2 5 - BA (Anton Webern, 1883 - 1945) RyftF - BHEIEEIZ
SEIRZIEL - B REAREREIREEIR (Impressionim) HYSEEE R BITERDTHIZ SRR » &
B F 7 DLECRSOR Y EE M IR S B S By BRI R DU E EN R £ R B MR [EIRS -
FIEANEGE AR - 2P bR RE R -
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B - G RIS B = AR TRy R FE S AR 5 T e T

S GGEREET) -

1932 5 > fE5Epk (B ARAN) Z1% - R ERIFRIS S 2EMERE
FCSE - il B S ES REEEIE] - G40 > RSB (EARHYYEH )( The Big Lightning, 1932) ;
FImACeE (AR T2 ) (The Tale of the Priest and of His Workman
Balda, op. 36, 1933) - {Fdh 34 (SRR A HEERIERHIE T (HRMIETTHVE SIE

(W2 )52 ) » RIS X P HAd SR A B (R So A L » (fFim 34) HYCIBREATS
OB BRMEA] » F—RE > A A AE 75— 958 =iZ=h (op. 35,1933) - K

FREEZNE (op. 40, 1934) .. ZE234E4 -

AF AR R - (8 A BEEAVER S TSI T T » ZRAR G T S At
Hih > 2 1% R EERIE > BRI R T HE T4 (derailments™) « it
FAEMEARFan 34 o > HEFHE ANEMIESE » Fil40 - (SBVUE ) - LAEF AR
FYSRELEH - TP ZE RS AS  BfR ]I EI R RAFY R E - b TR %

i# - A RS EEE > fla (BHtE ) SihdE ERRRES EEETi
BFITE A S R BgHEE R E e S TEAE T ZHARE Y=
o SESRAO o A ECAYE DD 34 (IR B AT REBATHES - T2 B SR BN

W

2L Jeroen Riemsdijk, 24 peludes opus 34 by Dmitri Shostakovich, (<http://www.thegoldenfingerstechnique.
com/>, 2011)
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DU RRAE L I R 4 = JE R AR IR B 28 FF T 0 Ry 0 3 2 T et
FWrRENTREIERN (W45 WANFE & - BE - RJEWE - 5 8
bt (BERI2)52) B IC o 34 TERIE R4 ~ HUb - S5 ~ SIFER b
B2  WE RSOSSN T0% » AERE— Ty
(Classical ) ~ " g#HY ; (Modern) ~ T &7/ , (Toccata) ~ " $¥{&HY , (Lyrical ) ~

Bl T SESEAY , (Grotesque ) P—JEFIFAME S 34 TPHIBREAR D) -

2.2. 1 EEEIERT (BFELIZ)

FERITE (B LI ) By > BT IR — H an o M 2Em IR B AL E R i

TP EAARERPH TN Ao ir“]'{’;F'“ £ RFEOT o A e (7 pE R
I f R Ebente o WA ORI & % B & Gein ) R B en(pR

B g ) en% L 4 R B A B AR K e A G R
23

rE IR (W25 ) Bl i Frsi ks Zs i 5 > SEROn 1915
~1917 & > B H & dan[E—4F - BAHELNERCK B —E REBEF NEEEHE
7+ 1903 FEHVFHE (FAKIEE 22 (1 do not know Wisdom )) - g

" Fleeting/Fugitives Visions | [& &5 » JEE NS B iy P AVE 4]

? WEREIER WAE AP R A C AV TIEAN R BB S e B i R AR A &
RS
 “The February Revolution found me in the Petrograd. | had those | associated with welcomed it with
open arms. | was in the streets of Petrograd while the fighting was going on, hiding behind house
corners when the shooting came too close. Number 19 of the Fugitive Visions written at this time partly
reflected my impressions — the feeling of the crowd rather than the inner essence of the Revolution.”
5|H Sergei Prokofiev, Autobiography, Articles, Reminiscences, comp. S. Shlifstein, trans. Rose
Prokofieva (Honolulu: University Press of the Pacific, 2000), 46.
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1 do not know wisdom - leave that to others -
| only turn fugitive visions into verse.
In each fugitive vision | see world,
Full of the changing play of rainbows.
Don 't curse me, you wise ones. What are you to me?
The fact is I'm only a cloudlet, full of fire.
The fact is I'm only a cloudlet. Look: I'm Floating.

And I summon dreamers... You I summon not. ”

(BEri2)5%) BEAFEAIMER =2 Ezf > AR |
ANEAERFARIE IR M % (B140 « BJEAS ~ B oA ) - iR
AYRIEE - FEZSENERIHU J5iE > REREMRIUBRIERM - 15N FRNERH
SEFFHRF AT R EI SRS, - (F h 2 B it 3 (ED e 82 /7 B siifbe R R HY
SHFTH FNAYENSR GRS HIEZ - (BIEE S > NItE— AR LA (YR

AR > ZHRE =T E 28 S -

2.2.2 ZRESIFREENANEFIA

fEin 34 2 (Bffel4152) 28 AVUTH > s hl RRIE&E ~ b ~ SRR
F o~ DURCEAERAS 5T - AERIERATHE > RSS-S0 EA
MR AHAREZZE) —FFTHRHL i > TEE(LAI L PRENH - FEHR 75
I - fFim 34 tFl A BTN S E =@ - BHEN THEREE
o (GE D WEHCUEEE - RIS R 5 > MEMEADIES - (BEHZ5)
o HEUSEUAVEEES » A SR m IR TR ~ ARSIEVEAZ il TR HYSEE

AUt P IR AR B A an YRV SRS & - (R 34 o » hiERERAY
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SREL - DU TR Rk A ol SR PO o EE P SR IR © il EUROE T IS HUSEES
R Rl R P #R HIZR 1 (1932 FEMIEASE—(EZE 1 Nina Varzar (4% ) > DLUR#S
ARG - RS IEEAE T - S IER T R HAA AR R > AR iy

TEin 34 P Horr Y — SRR B -

(—) St TRy F9E > PED 34 MMEDUBFIHI(F i 28 RyaatiARnE - RS
ARG AR MR - (USRS - I > ERTRRDR TR R

fa5% (Mixed Meters) ETHYEF X > {Fan 34 AVE A EE AT - W EBIHAR S -

sn B 31 FirZ=Hi s/ VE mm. 21 - 24

h
- &
r o
%541 @L::—“ : % ===
f > > =
. uF . be | sk % be & te 14T T
EEE; EE S === =

(FE61 4] Aiz=hss7NE mm. 50 - 53

I\[od'eralo' — h::. — h} = o me e
o —t—1 1 =S
iid
e L=E= =i
@ : : 2

(=) st TAKAY ) FYE - FEAEMEh (F i 34 1 » AR —E % 2E

a8 SNBSS E - EOEZEERCEs T > IR SEes IR S > T EAGT B EER

asy B4 - H DUERE (T ee0 (561 3) ~ A sl HAT B Ry B

TR B B 1 E R A — DO R 2R A - 1 87 ) S 2 ST TR AN A -
B A LRI - NEEREL R T2 -
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aZz (G 4) ..F - EQOIBFEETH > fEFan 34 1Y (35/VE ) oL HIAR
GURCAHRIBATE - U5 RE e 2 TR I 70— > JFREY P/ N ES TF
£ (ESRAVIEFHAE] gy (BEPIS) > R W RET R HEZERE T
(/NG - AT IURIEL > — i ZRIIA ZISERh S - isks - B& 5 LER
RABHHE R TR AL LR - AR IR AT RE IR AR AE B S Y S P P A I =

g |

(FE615] AiZ=ihss/\E mm. 1-4

Allegretto J-ss : | — - —
égﬁ ¥ — = ' 3 x

J e ———————————
P espress.
o — . --"j ) L5 ; o ~—
e S
. v — T

(=) g1 " lEHy )R8 o (B 34 FRRHVEZEEIGHEF & BHF (BHE)
LIETEE &ty 720 (R 6) - S1REE 758 A8 2 {5 /& (Carl Czerny, 1791

- 1857) (R -

(FEBI 6] RizedhseiE mm. 1-2

Allegro vivace J; 200

3 1 23 iha 354‘15 3
EEE%EEEEEE%E%#&A

f lagato

> = -
P - e o

Y s -

(9 $t¥ THPiERY ) FPE - fEMRGL 34 T R I T espress. | HUTMTEERT 0 L

FHEE AR REDE RIS RIS RI el - AR IE S BEZEny = - HEE
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"espress. | B ' staccato/marcato | [EHF[E1EE4: - [ espress. | IR H A TETMEARE

UM - [ staccato |, ALHENMERERT A2 E (FEPI5) -

(71) $H¥ T IEEAY | 578 - (R 34 @YE RAFF IV 2R DRSS - Al
ARARAIENR @ - (Ef RS MEZRISE (RBEEBEIGE) - BirE#RH
{1 > SRR 34 BEaiGE SORIRAYVEERRAE « {Fhn 34 (SBNE) o {Fih
HUTRETS C HHC F YR - PEREARBERET /UE - A OB R R RAHE

e E R ARG EH = /& HAN RS EFRIRCR (GEEI7) -

e 7] Fiz=Rl S5 E mm. 6-8

o 4 ~ £
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FE N R=E 0 BEtEEL M EY (BN T b R
T ZUE ) By DIMERE TN DUE RS ERSTSEhEY T NES

B RHYSE R -

F6 0 ST TR R ERYE ) ST EIERY (BEELIS) B
AYPEGR 34 U & - IRV AYRIE  EBAEEmsEE 2ok b VA EER
R - LR EUE—20 S [N EER 5288 4« —2HE7AIE /Nl BA SRRy - (B4
NERZELS ) CAER A EEEIRAS KK e B A KRBTSR -
TR BB NARZIENR © S r] Rt @A R I IE (A B EZE)

FYEN SRS = I IS A2 Enm® o

CEmCIIE A S WISV 1N S e 7 i oA K A VAN =[RS |
PRSIV e &R - AR B B AR IR = 3 - RS E R AR AR [F]

YBSTERE™ ~ IB4EEMED - S FRFOHE  JoR S @2 RIRISR T -

F=E S TR ERRAIEA ) SRS RAVE R B -
VURE | BLRARERAES - (E S MR © ARER SR » B BSR4 2k

—f=E5¢ Mariya (1903 -73) KEREEF}EZX Zoya (1908 - 90 ) ——fERE AT

* SHASC2.2.1
2 SHARS2.2.2
® SRAYENERS
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/INDURE G ~ ARFEI A RSN ~ BN ARRRAESN R e im s SRRy A o - mIREIEIAIANEE
A EEIFh R — B S EA R M S ey E 8 - BEZ= 5N TR B 2R el 2 SR T

I o

3. 1 EHAER

NGRS PSRRI E"  FEAREE T ARE B » BIEERELL
FREEER RS AFERBIE > HRAELRL 34 o F—HIRAZES
oA o By TR S - i R R R - Sl H A AR A A
> {Fdn 34 SREUKE IR G = » ArE B R — TRt (R 2 BlIHT - BII(ESEH)
FERREE IR - A — AR - MEA TSRSt EZ= 8 e > (B
B —ZAAERIE L AR ST 2Rl 5% SR g N Rl Rzl
FEEHGE - MR HE S R RR B YR E (B g SRV Iy - BEERE

B TR — OGRS R VRl SR R

3. 2 Yt

A IRAERI A EEC ) GRS 2 R RGN 2 B AL S BUE AR 2 > B
FHNE S EARBER TEr - B ALK TR DT » S 2 IRy
DR AT WL T &) EASSER R E L - AR A SRS 5 A S5

MMeEEEHBALS R IR EARFRAVEE > R EE RHIRHEREEER g

7 i c (FSRHNSEEE) ((Tahiti Trot, op. 16, 1928 ) -
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IR A RE B FH Y PE T R/ NI R o 2 - UAERITRRS > Bl 1 e P (S
FEYATRENE > fEfEdn 34 (FRERAI— - MIRAELL /NP #EPRZ B REEIRAES
R S ihfEEER LA AT SR R JATRERA T RS E
BB s Sl o A2 BRI ERE (7 - AR T R AaER R 2 B - (EE DD 34

FEARA K BT -

5390 - AELE /NIRRT > Sl B A R E L 2R - s3I - i
Sepitr - R AR R E 4 T IS s PR TE & B Pk FHRIER P puiees »
TIPSR SR Z - o R ¢ (R R P B F PR AR 1 ~ EE P S S (AT

P~ H TR O SR AP - FEERYEDT o

[ 1] SRAHVERMEER SR TR

—ICHA VRV EDUEE i+ GRTEERME

BBl vs. HrEls F_H (A/NCK)

FE/\E (Fa NG /N)

F+AE (DPR/G A)
S _+Iug (D /B A)

B ETE vs. & FNE (B/NVHEEZEHZ)
FHEE (ARFIFEZHER)

AT vs. Hi FILE (EX/H#)

S|
B ovs. EHE

FH—E (BE/FH)

® SRS
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3.2. L =g vs. BEEERE - (2 /U +R2 - =+ UE)

BB R B AE i - A AR [FEIRE S A N R R B AT Eh IR
MRS - AERMERE BT - G R OR SRR S R - 1 =% AR A 73H
ZE e B - (R AUE ) RER 19 /NEEE A5 G OAGER > {H58 52 /1NEfi G SRR

 AEAE/ N E o sHERE SEEIRAVEZEE > nILE (B ) Tk EIE R (AN
S C RO kR R ) - $t¥PREEIRIIZE - /£ (F/O +0 > ZFHUE)

o HERAEIERER S > H Sl PRI Z A IR R

SN EET T S B BRARERG o Fo— o fERREE R T4, (T1ECHR)
EE & - ERIECHRLL # JB% 2 SR T by (FEECHR) HUBTEF IR |
FrLA—BAERSE Ry 8 BIBSEPHER T b 2 U LR SRR R R 2 —
ARy b HYFRME e B R (BRE ) - SRl P B C KGR - ME &R
RAFRIEE CKH > e CRFERE S—EaE @ |l " O, - E5ERE L
MOREAINEE T O, B TR AVEET . TTNMEERIRINERET C K
o EERIE ST T C ORI, MR RN T ) IRER > EREHASEIRE
ARV A - T i) B T IREEE , AVEBURE - fE (BBLE) EE

B P TGS vs. B8, BRI -

® S HAY3.2.3
24



3.2. 2 (e EIE vs. HEHAA (BN +EE)

BEHH S YA B AR R P8 T B g sl MR N BB - (BN E )
Y B /NREMERINE - (RF R E R E - B > HIRR LREE AR
B EHIR N RASEFIRY RS R~ _ BB R - (B X R = B st

e (P = E 5 2

L 8] HirZ=HISE/NE m. 13

GHUE) BEIES:EE

BN R AR M E T B2 EI 5%k (Impressionism ) 2% - (] T
SR HeE 2 (Phrygian) - E#4fKkFFf '"B-C-D-E-F# ~-G-A-B
(56 13 /NG ERSERE B I - 51 8) - FHAEE B/NHE A "B-C# —-D-E
~F# —G-A-B, H#E C B2&7HE - RILBHEASE 2 /NEisE—Ayi&-FHa(ER
FIRLLEYEEE T e £ T Ch, - 281 0 565 2 /N R — B NIRRT 5 55 T /N

15 (FEBT9) - ARICE C8 F1 C# ¥ TAMVIEMEEZE - WANESZE - Ak
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(ERILB G ZREE IR | 55 7 /NEI.Z1% > Ch 1 CH HIAESE 11 /NG R 56 12

NEIFFEACT © (HE] 755 23 /NETER —als > ORI Ch 2 55 25 /NG > BEZRA

AP EINF B - (HARETSER - 55 36 /NEIW AP REAC 05 » RIEH 7Kk
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88 «__the composer recalled to Solomon Volkov, ‘And a Cossack killed a boy with his sabre. It was
terrifying. | ran home to tell my parents about it.” - Eric Roseberry, Shostakovich (The Illustrated Lives
of the Great Composers.) (Omnibus Press, 1981), 2.
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2 Jazz Suite no. 2, “Waltz no. 2”, 1938
® Dances of the Dolls, “Waltz-Scherzo”, 1953

49



fEdn 34 Y (BB-FIE ) HIFAM: " DR ) AR A AR SR Ay s
SR AR RS A B PR A g (T et bR L) -
55 1~2 /N1 AT RS R sz s | =A% (Balalaika) > EH
s Pk EDRBIRYE > RTBRRIMIAGAIESH > EIEZ78 - —AvBEReR W
/N R ERAL - ABHIIHZREED RN R REENEEICE L > e e e
T EEEAG - B 42 /N2 1% EAECHE TR TREENIIEREE D

SERMTEI MR ~ TUESUE ~ ORI R Y BERFERAYEE A AT R

s3] 24) AT ETEFHE mm. 1-2
—- 2388 . S %

1 1 L 1 1 1
| —  — 1 |
0

% = =

BEHEHVESZ SO RR TS E YA REE - AETEEZ 20 (Barrel organ )

AVIEE 2= R T TR S H B B R EE - 56 4 /NEifats - 2 THBARE

FEESWCHENZS © 56 43 /NEILMR - IEAEIERIG T o SR

5 52 /N ZIRHE AN ZE - HERZRANIGAEEREE - EE T T B UKEE
o HERBRDOUAUN—ERE - HUAEERERZERE o A B E AR5 5

REEFEG  ZEHEE - ZEIVRCR - @AAE A E R

" SR Tt AR
50



4.7 (B+tE) (B1)

FornE L #Y mE g d R RIS Bergheap d BA | A PG R
FR-LE RGP pd RAFOLFAPREY RapEiz 4 BRE
ML TG T E o kg AP RR & P g 0 3T R AN B RN P
A F B PR R PR AGTRE Y AR RS E  EAR
B EE o W R ¥R A ig@]mrsfgﬁ?@]ﬁv;e%ﬁﬁ - Ao o Bedm &
20 in e 2 R 2 @ A 2 RS E - ey | RS J D B
o Emy AR s o frd £ a AP s ALt Rt eE i ? ffcﬁéw% 2
e |15

MERTZEHIFT S TS 0 (IR R ) TR « e TAIRE
ZZRESIBIA] - TEATE T - FEDORFE 2T SRR RARHY "R | FREUN A
il TR =AU B DIBGIVER | TERT > BEERRRE
R FEL - AP EARE: - - BiEeriiZEss (WHrE-~ - BEEsEsE)

(Hacrenbxa Yorunosa, 1934 ) i » 2055 (FHEBHAN - SfETsEamE") fEEIE

fitop i OIS

FERRFEEHA T > AR AR VIR » (B S f— 2N ~ BRI PR A [
— R BCERTH AR - FEFHIRIRERAVEER, (G40« 55 3~4 /N1 > 551 25
55 T~8/NET) - RIEHYVINET (55 4 ~ 8/ EEL—TE—ERAFIERAIVER

W MRS B L G e & — RS iR 55 4/NBiiRY Ab~Z58/1NEHY F )

P ORI R - R BB EN S S BN R - B R TIEAN RIS
oo EREMGHEART ZERFZAVEREEUY > 1E 1936 FFRLIT kB 51448 ( State Jazz
Orchestra of the USSR ) » i B 44N H - fTEBHFIVIRIRZE T > IR MILRANE TS L
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