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Contemplation
For Vibraplhone Sole Tsung-hsicn Yang
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Performance Notes

The score is deliberately not provided with any tempo markings: it is the composer’s intention to leave the tempo decision to the
performer’s discretion. However, the performer should seek to find a general tempo that will manifest the different characters of the various
formal sections.

Signs and Symbols

Use the mallets to stop the sounds according to the notated rhythm (if provided) while applying the pedal.

Producing different timbre by striking the edge of the keyboard.
1

¥ ¥ Indicates where the technique of dead-stroke is required, with or without pedaling.
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as fast as possible

Legatissimo
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