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BRI ) 0 §8 0 p. 146 ¢

324 1pid., @:&ﬁﬂfz, v p. 27

2% Ibid., §8 > p. 146. The essence of rhythm is the preparation of a new event by the ending of a
previous one. A person who moves rhythmically need not repeat a single motion exactly. His
movements, however, must be complete gestures (%’gﬁﬁ%’ﬁg) , so that one can sense a
beginning, intent, and consummation, and see in the last stage of one the condition and indeed
the rise of another. Rhythm is the setting- up of new tensions by the resolution of former ones.

They need not be of equal duration at all; but the situation that begets the new crisis must be
inherent in the denouement of its forerunner. See Feeling and Form, pp.126- 7.

326 ¢ I?E WA, ) > §8 5 p. 147 » The principle of rhythmic continuity is the basis of that organic

unity which gives permanence ( {¥ X% ) to living bodies- a permanence that... is really a
pattern of changes. See lbid., p. 127.
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