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ABSTRACT

The purpose of calligraphy is to deliver visual sign, and message. What can the calligraphy
evolve in this modern age? Every media exists to deliver certain extent of message. How can
the calligraphy, one of the medias, adapt to the modern era? In modern western era, modern arts
creation usually adopts traditional culture and elements. Modern arts evolve from the re-creation
and re-development of excellent traditional culture. Both the tradition and modern constitute a
two-dimension system, a module of mutual thought and identification. The calligraphy develops
into a new form with the combination of modern arts, and adventures into a new era. The new

form of calligraphy in this modern age will be discussed in our essay.

Our research aims at analyzing Laws of Media, established by Marshall McLuhan 1911-1980)
which is composed of amplification, obsolesce, retrieve, and reverse. The author discussed the
formation of prototype of “cool media” of Chinese words and also the evolution relationship
between modern and traditional calligraphy. The involvement and resume of media tools, and the
Law of Media an aesthetic of two-dimension causationism were employed to demonstration the
transformation and evolution of Chinese words. The advantages and characters of modern medial

law was also be used for creating “modern arts of calligraphy™.

During the execution phase of arts creation, The researcher interview domestic modern
calligraphy artists whose art creation texture were analyzed We This study aim at the modern
transformation and evolution of calligraphy arts, and held an exhibition of special topics with
principles of experiments, structure, and medial mix in the arts exhibition space of our school. All
various types of modern arts creation were completely discussed and analyzed. The final aim is
was to submit the modern art creation principles and structure and evolution theories for the
reference of future development.

Keywords: Modern calligraphy arts, Law of Media, Hot and Cool media, Reverse.
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