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3 Martin Elste. “An interview with Arvo Pirt.” Fanfare (1988) : p. 339.
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6 UL HFTECM disc (Tabula Rasa) I &l -[ '], [} IPaul D. Hillier. Arvo Pért. New York: Oxford
University Press, 1997, p. 87: “I have discovered that 1t is enough when a single note is beautifully played.
This one note, or a silent beat, or a moment of silence, comforts me. I work with primitive material — with the
triad, with one specific tonality. The three notes of a triad are like bells and that is why I call it
tintinnabulation.”

7 Geoff Smith. “An Interview with Arvo Pirt: Sources of Invention.” Musical times, c140 (1999): p. 22: “The
concept of tintinnabuli was born from a deeply rooted desire for an extremely reduced sound world which
could not be measured...”
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® Wilfrid G. Wilson and Steve Coleman: “Change ringing,” Grove Music Online ed. L. Macy (Accessed 5
December 2004), <http://www.grovemusic.com>

IF",%" I SIT*/F s (FET Tﬁ{*?ﬁ“ﬁfﬂ[ﬁ) s RIS R o ‘,:[“f“ DEES S NIRRT o FI33] e
12 Paul D. Hllher Arvo E’art p. 18.

11 gq% <&@3Ff'logo§4tg[r>> o < I,[ *[ /Ekj 91 &F o EJ 200 o
”<¢@%%ﬁi> FI79 -



http://www.grovemusic.com/

,ﬂﬁﬁéga%a#ﬂyzﬁnai%]?Wtﬂﬁ% SABTEE S XTI 2
HGER P B e W ORFR o F - FHEEF A2 H R AT 7

=)

LA BT UAS - BAT 5 Mﬂamﬁ»— R LI BT R
RINELRL > 2 PRAETNEME Gyl o MEHFRL W

+ o e AXEFF =B "% 2>pqe, (perfect consonance ) » » ,ikm B~
o A B ehs - s 2 b D o wpg H waﬁr?ﬁ.”ﬁ?d e A FhTA i
- TT*CK“ B A eI RAPA ~Z 43 E - RERRBIZZREFDNRF > BB ED
ANEF AR ok B4 ;;mr¢‘li’:1— » PRpEE B @sé_;{m*imgﬁtﬁﬂ
oo Zf gLy nRY > FRIER- N a v ERERFT e R K

o

IR NER N S EL SRR Y BT R e R R
Lo R RMCHT RS BHE SR GEE B ALY Ly Pt

LECE SR EE . SR i SR SR

ERWAENL R V22 R el » Fl g S B Aoy gy
Prodeg A2 A g 4 RN 2 F ¢ #EF MBI § g B ek
g kA G BT R R ALRP R RGBS REE AP
A= Bz o5z T AF L B lf SR RE g Pl o MEHL
LIEHE > AR BDRT BRI RE AR E G ARY hwir B R kLS
jiﬁi’&@iﬁsaéir%%%@&Jﬁ%%»EA{ﬁmﬁw&ﬁﬁﬁﬁﬁﬁ
L TR F] o l’m}] ¥l eie— T1nt1nnabu11p oo (T RF {Fiyr s Fl LB g ;'%fjﬁ.
e LtEf el » @B Lokl

3.1.2 ®*a & (Minimalism in music)

WP A2 bk REIFT 7 L
] B

f
LW Rl BAE F S A kb R o R oAz R
Fren TR f m&@a,gﬁéﬁw@w;a&%ﬁ%%\%”ﬁﬁﬁﬁiﬁﬁ
B o e iU & B B ALY ’

SR e 38 Lirdp A A L P T DIl 2 R P g
FAE? o RBRARAF BnL Lo ot uEg (-isms) k Bk o L+_5\
- dpindare (I 3 & (Modernism) o M 3L N AF SR L A & b Pl f 2
M- i g g7 (serial procedures) i ~ & o 1%‘?:117}5@ s e kB R B o AR
i

Ao R IR Ry 2 ﬂﬁ‘@gﬁﬁm1*iﬁ L EPEA T L
SRR EE T LS S I It S T EEE £
fwuwmgﬁw;f@,'5uwvmm¢mwéﬁwy@w”

1t g APUE Y TR TS -
http://140.135.174.146/phpBB21/viewtopic.php?p=35501&sid=f86e5e6b8dd83699cb6e2fe3bc8316el o
' Paul D. Hillier. Arvo Pért, p. 12.



4G E ?‘:F_E’_ ¥ minimal %_& 3

# FRAGR > minimal 5 fB AT @ F A BI04 0 FIMIE AT BRG] & T A F IR
I

PPER A Y LA o A R 1960 £ R4 E R L ¢ oo Bedh- fiTd e

o F ARG L Y p RE EH SN v T pEAEY ﬁ*%%ﬂéﬁifﬁﬁfﬁ’

URRIENE R LR Y 0 JRd B ETE R btk a0 U kbR # e

AFMFR AR Xty B oRES RS HERFT R IER S 0 274

ML A KA ?{’TO HEITRZTWMT R AR R e iF ‘mﬁl‘{&fr”ﬁ fg"‘fﬁm,f%(ﬁﬂ%fb o
4

Lzl
B g Benih & Fd fo -5 £ % (Philip Glass) 2 ¢ #% % - ¥4 (Steve
)= ABLFLT AENE - BREE EY o F RS i#t—f:%?l@?fug%'ﬁj e
Wz el G 0 B EAFRFEF AR I RSEEF I 0 G FE Ao
R e fHOEE LA & LD F B EY § 4 oo gl

BN ML Bendd pF o 3 B Wi oo B R R ahE F R
Foo bF ReiEAey PRy @ 3Tom ol B R AR ORI FE SR
RIS BlAeEen & o ijj"—i éﬁfﬁfﬁ“%ﬂé_—‘g},éﬁﬂga'fﬁﬂ W H - BRI g o § B

MEFOE BE UL R FEARE - AREF D TEER ) 58 5 Fix
PRI R O Hor RenE 2o R Y 3 SRS 0 B
d#y AeTenE e R e g B VR et > B R LR ko
PAVEERET 2R Ry Fapin o TEARR R, §REMALEFEORL
Fet BT E FeOF B R ERGERE SR WLEE RS
o0 Foho FRenE 2 AV BRI S A B AR o Ly £ RELR
FRpeE el AEL S MER TR B FE2ain S J’I*u
X 2%%&%@%%’&Qﬁ'E&@W&Wﬁ&m R’Tﬁ@ﬁﬁc

313 H@3 &

'3 Paul D. Hillier, Arvo Part, p. 13 : “ Smallest, least. Extremely minute in size; of the nature of or constituting
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7" Keith Potter: “Minimalism,” Grove Music Online ed. L. Macy (Accessed 8 December 2004),
<http://www.grovemusic.com>
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'8 Jamie McCarthy. “An Interview with Arvo Pirt,” p.59: “I had intuitive feeling that this music was very good,
but I had no access to it as it was not included in our education...In the main, in order to understand this music
one needs to appreciate the religious aspect...I studied the music of the composers that were available to me:
Gregorian chant, the Note Dame school, then Machaut, Franco-Flemish music, Obrechem, Ockehem, and
Josquin. Mainly before Palestrina, but then I also studied Victoria later.”
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"% Paul D. Hillier. Arvo Part., p.96: ” The M-voice always signifies the subjective world, the daily egoistic life
of sin and suffering; the T-voice, meanwhile, is the objective realm of forgiveness...”
2% Paul D. Hillier. Arvo Part, p.96
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2! Jamie McCarthy. “An Interview with Arvo Pirt,”p.62: “ I don’t see it as a contradiction...my principle is that
they must be the most important part of the music... When things are simple and clear, they’re also clean. They
are empty; there is room for everything...”

** Jamie McCarthy. “An Interview with Arvo Pirt, ” p.60: " I’'m not content — with myself or something I’ve
done — But I can’t explain what I’m feeling...I only knew that my head distorted things and so I felt I needed to
write quickly when a line come...”
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» Jamie McCarthy. “An Interview with Arvo Pirt, ” p.61:" It’s difficult because they sometimes look fairly

uninteresting — every musician sees only their own part and don’t know what the others are doing...”
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M

§ #ammir

1960

1963

1964

1963

1966

1966

1971

1976/1984

1977/1980

1977

1983
Rev.
X/1991

1985/95

DR T

& (Orchestral works )

Nekrolog, op.5
Publisher: M.P. Belaieff, Frankfurt 533

Perpetuum mobile, op.10
Partitur - UE 13 560

Collage siir BACH

Publisher: Sikorski 1887
Symphony No. 1, Polyphonic, op.9
Publisher: Sikorski 1885

Leihmaterial

Pro et contra

Sikorski 1881

Symphony No. 2

Publisher: Sikorski 1886
Symphony No. 3

C.F. Peters, Frankfurt 5775

Leihmaterial

Wenn Bach Bienen geziichtet hatte
Studienpartitur - UE 18 646

Material lethweise

Cantus in Memory of Benjamin Britten
Partitur - UE 17 498

Material lethweise

Tabula Rasa
Partitur - UE 17 249

Material leithweise

Fratres
Partitur - UE 17 802

Material leithweise

Psalom

Material lethweise

37

orchestra

orchestra

strings, oboe, harpsichord,

piano

orchestra

cello, orchestra

orchestra

orchestra

piano, string orchestra, wind

quintet

string orchestra, bell

concerto for 2 violins (or
violin and viola),
string orchestra and prepared

piano

strings and percussion

string orchestra



1988
Rev.
XI1/1990

1991
Rev.
1X/1991

1991

1992

1992
Rev. 1994

1994

1994

1995/96

1999

1999

1999

Festina Lente
Partitur - UE 19 286

Material lethweise

Silouans Song
Partitur - UE 19 889

Material leithweise

Summa
Partitur - UE 19 836

Material lethweise

Fratres
Partitur - UE 19 896

Material leihweise
Trisagion
Study Score - UE 31 265

Concerto Piccolo on BACH
Edition Sikorski 1931

string orchestra, harp ad lib.

string orchestra

strings

violin, string orchestra, and

percussion

string orchestra

trumpet, string orchestra,

harpsichord, piano

(based on Collage siir BACH)

Fratres trombone, string orchestra and

UE (in preparation) percussion
Darf Ich...

UE 31486

violin solo, strings, tubular
bell in C# ad lib.

Como anhela la cierva
UE 31290 Studienpartitur kduflich

fiir Sopran und Orchester

Mein Weg
UE 31598

fiir 14 Streicher (6. 2. 4. 2)
und Schlagzeug

Orient & Occident fiir Streichorchester

UE 31518

& & v iF % ( Choral Works)

1958

1964/1996

1968

Meie aed, op. 3 (Our Garden)

(in preparation)

children's chorus, orchestra

Solfeggio SATB a cappella
Chorpartitur UE 30 455
Credo piano, chorus, orchestra

Partitur - UE 17 244K

38



1976/84
rev. 1994

1977/1996

1977/1996

1977/1997

1977/90

1977

1977/1980

1982

1984/1996

1984

1984/1997

Orchestermaterial lethweise

Chorpartitur lethweise

An Den Wassern zu Babel
Chorparticell - UE 30 160
Partitur - UE 30 161

Cantate Domino canticum novum (Psalm

95)

Partitur = Orgelstimme UE 31 058

Vokalpartitur UE 31 059

Missa Syllabica

Partitur = Orgelstimme UE 30 430

Vokalpartitur UE 30 431

Missa Syllabica
Vokalpartitur UE 30 151

Sarah was 90 Years Old
Studienpartitur - UE 30516
Auffiihrungsset - UE 30 517

Partitur und Stimmeén UE 30 300

Summa
Chorpartitur - UE 17 225

De Profundis

Partitur = Chorpartitur =
Instrumentalstimmen
-UE 17410

Passio Domini nostri Jesu Christi

secundum Joannem
Chorpartitur - UE 17 570
Studienpartitur - UE 17 568

Orgelstimme und Stimmensatz leithweise

Ein Wallfahrtslied (Psalm 121)
Partitur + Stimmen UE 30 426

Es sang vor langen Jahren
Spielpartitur - UE 18 421

2 Slavic Psalms: Lobet den Herrn (Psalm

39

vocal quartet, instruments;

arranged from In spe

SATB and organ

SATB chorus or soloists and

organ

SATB chorus

STT, organ, percussion

SATB chorus or soloists

male chorus, organ,

percussion ad lib.

vocal ensemble, SATB
chorus, instrumental

ensemble, and organ

tenor or baritone, string

quartet

CT/alto, violin and viola

SATB chorus



1984-86/92

1985

1988
rev. 1991
1989

1989/92

1989

1990

rev. 1991

1990

1990
rev. X/1991

1990, Rev.
1991/1997

117),
Kindliche Ergebung (Psalm 131)
Chorpartitur - UE 31 115

Te Deum
UE 30 822

Stabat Mater
Partitur = Singstimmen - UE 19 053

Instrumentalstimmen - UE 19 053a-c

7 Magnificat-Antiphonen
Chorpartitur - UE 19 098

Magnificat
Chorpartitur - UE 19 350

Miserere
score UE 30 871
vocal score UE 30 873

other materials on lgan

Nun eile ich zu euch
(Nynje k wam pribjegaju)

(in preparation)

The Beatitudes
Partitur = Orgelstimme - UE 19 584
Chorpartitur - UE 19 585

Beatus Petronius
Partitura UE 31 156
Choir UE 31 157

Berliner Messe
Chorpartitur - UE 19 860
Orgelauszug - UE 19 861
Partitur - UE 19 858

Orchestermaterial lethweise

Berliner Messe
Partitur = Orgelstimme
in preparation (UE 31 132)

40

3 choruses and orchestra,
prepared piano and

tape

vocal and string trios

SATB chorus

SATB chorus

5 solo voices, chorus, eight
instruments,

percussion, organ

SATB chorus or soloists

SATB chorus or soloists and

organ

2 choruses and 2 organs

SATB chorus or soloists and

string orchestra

chorus or soloists (SATB)

and organ



1990

1990

1990

1991

1994

1994

1996

1997

1997

1997

1997

1997

1997

Vokalpartitur
UE 31 133

Mother of God and Virgin
(Bogoroditse Dyevo)
Partitur - UE 30 414

Statuit ei Dominus
Partitur = Orgelstimme - UE 19 671
Chorus - UE 19 672

And One of the Pharisees
UE 30510

An Den Wassern zu Babel
Partitur = Orgelstimme - UE 30 159
Chorparticell - UE 30 160

Material leithweise

Litany
Studienpartitur UE 31 116
Chorpartitur UE 30-780

Memento
Chorpartitur UE 30266

| am the True Vine
Chorpartitur UE 30 301

Dopo la vittoria
UE 30429

Kanon Pokajanen (Canon of Repentance)

study score UE 31 114

ODE I (from Kanon Pokajanen)
Chorpartitur UE 31271

ODE Il (from Kanon Pokajanen)
Chorpartitur UE 31273

ODE IV (from Kanon Pokajanen)
Chorpartitur UE 31274

ODE V (from Kanon Pokajanen)

41

SATB chorus

2 choirs, 2 organs

Ct./alto, tenor, bass

edited and arranged for
SATB chorus and organ by
Christopher

Bowers-Broadbent

A/Ct, TTB, choir (SATB)

and orchestra

SATB a cappella
originally titled Memento
mori

SATB a cappella

SATB chorus

SATB chorus
90-100 minutes

Chor (SATB) a cappella

& minutes

Chor (SATB) a cappella

12 minutes

Chor (SATB) a cappella

& minutes

Chor (SATB) a cappella



1997

1997

1997

1989/1997

1997

1997

1997

1997

1999

2000

2000

1999/2001

2001

Chorpartitur UE 31275

ODE VI - KONTAKION - IKOS (from
Kanon Pokajanen)
Chorpartitur UE 31276

ODE VII (MEMENTO) (from Kanon
Pokajanen)
Chorpartitur UE 31277

ODE VI (from Kanon Pokajanen)
Chorpartitur UE 31278

ODE IX (NYNJE K WAM) (from Kanon
Pokajanen)
Chorpartitur UE 31279

GEBET NACH DEM KANON / PRAYER
AFTER THE KANON (Molitva)
Chorpartitur UE 31280

Tribute to Caesar
St. Matthew 22,15-22
UE 31 137

The Woman with the*Alabaster Box
St. Matthew 26,6-13
UE 31 127

Triodion
UE 31 228

Cantique des degrés
UE 31468

Cecilia, vergine romana
UE 31543

which was the son of ...
UE 31507

Como anhela la cierva
UE 31290

Littlemore Tractus
UE 31595

42

& minutes

Chor (SATB) a cappella
9/15 minutes

Chor (SATB) a cappella
8 minutes

Chor (SATB) a cappella
9 minutes

Chor (SATB) a cappella
9 minutes

Chor (SATB) a cappella
12 minutes

SATB chorus

SATB

SATB chorus

fiir Chor (SATB) und
Orchester 2:2:2-2 - 4-2:2-1 -
Str

fir Chor und Orchester

fiir Chor (SATB) a cappella

fir Frauenchor und

Orchester

fiir Chor (SATB) und Orgel



2001 Nunc dimittis
UE 31909

2002 Beatitudines
UE 31989 (organ), UE 31990 (choral)

2002 Salve Regina
UE 31987 (organ), UE 31988 (choral)

& % P 2 1% % ( Chamber Works)
1964 Quintettino op. 13

Publisher: C.F. Peters, Frankfurt 5774a

1976/1980 Pari Intervallo
Spielpartitur - UE 17 444

1976/1995 Pari Intervallo
UE (in preparation)
1977/81 Arbos
UE 17 443

1977/86 Arbos
Partitur - UE 18 642

Material lethweise

1977 Fratres

1978 Spiegel im Spiegel
UE 13 360

1978 Spiegel im Spiegel
UE 30336

1978 Spiegel im Spiegel
UE 31 257

1980 Fratres
UE 17 274

1983 Fratres

Partitur - UE 17 710
Stimmensatz fiir je 4 Violoncelli
-UE 17711

43

fiir Chor a cappella

for choir SATB and organ

for choir SATB and organ

wind quintet

4 recorders

clarinet, trombone, strings

7 (or 8) recorders and 3

triangles ad lib.

brass and percussion

original version for old or

new instruments

violin and piano

cello and piano

viola and piano

violin and piano

4,8, or 12 celli



1985 Fratres
Partitur - UE 19 000
Stimmen - UE 19 000a-c

1985/91 Psalom

Rev. Partitur und stimmen - UE 19 980
V/1993
1989 Fratres

arr. Dietmar Schwalke
Partitur mit stimme - UE 19 563

1990 Fratres
arr. Beat Briner
Partitur - UE 19 814
Stimmen - UE 19 815

1990 Summa
Partitur und stimmen - UE 19 675

1991 Summa
Partitur und stimmen - UE-19: 099

1992/1997 Mozart-Adagio
Partitur und Stimmen UE 30 456

2000 My Heart's in the Highlands
UE 31541

§ ¥ B FFiT & (Organ Works)

1976/1980 Pari Intervallo
UE 17 480

1976 Trivium
Sikorski 882

1980 Annum per annum
UE 17 179

1989 Mein Weg hat Gipfel und Wellentéler
UE 19 545

§ 4% 7 1T % (Piano Works )

44

string quartet

string quartet

cello and piano

wind octet and percussion

violin, 2 violas and cello

string quartet

violin, cello and piano
(arranged from Mozart
Piano Sonata in F Major,
K.280)

fiir Ct(A) und Orgel

organ

organ

organ

organ



1956/7

1958

1958

1959

1964

1976

1977

1984/2000

4 Easy Dances for Piano

(Tantsud muusikast lastenaidenditele)Eres Edition

#2163 (1993)
Eres Edition D-28859 Lilienthal/Bremen,
Postbox 1220

Partita, op.2
UE 30410

Sonatina op. 1 no. 1
UE 30411

Sonatina op. 1 no. 2
UE 30411

Diagramme, op. 11
Publisher: Hans Sikorski, Hamburg

Fir Alina
UE 19 823

Variationen zur Gesundung venArinuschka
UE 19 823

Hymn to a Great City
UE 30439

45

piano

piano

piano

piano

piano

piano

piano

piano



