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Chiung-Yin Huang Violin Recital

(with a Supporting Paper: Tempo and Motive Transformations in Ernest Bloch’s
Violin SonataNo.1)

Student: Chiung-Yin Huang Advisor: Ting-Yuh Wu
Supporting Paper Advisor: Chien-Chang Yang

Recital Program

Jean-Marie Leclair : Sonatafor Violinand Piano in D major
W. A. Mozart : Sonatafor Violin.and Piano K ..296
Johannes Brahms : Scherzo From the “F. A E.”Sonata
Ernest Bloch : Sonatafor Violin and Piano'No.1

The Program above was performed in the Recital Hall of The National Chiao Tung
University on March 23, 2005. The recording CDs of the recital are appended to this
paper.

Supporting Paper: Tempo and Motive Transformations in Ernest Bloch’s Violin
Sonata No.1

Abstract

This paper is focused on tempo and motive transformations in Ernest Bloch’s Violin
Sonata No.1. | document the life, background, and style of the composer and his
music. In the second part, | analyze the structure of motives, and its interaction with
tempo changes. | attempt to find out the most appropriate performance according to
my analysis.
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Disc1

[1] J. M. Leclair : Sonatafor Violin and Piano in D major
Faf DA HFERS
I.  Adagio molto maestoso
Il.  Allegro
[1l. Sarabanda. Largo
IV. Tambourin. Allegro vivace

[2] W.A.Mozar : Sonatafor Violinand Piano in C mgjor, K. 296
FFCAR I REFZHY > E5 206

I.  Allegrovivace

Il.  Andante sostenuto

[1l. Rondeau. Allegro

[3] J. Brahms: Scherzo from the “F. A.'E.” Sonata
wReET iR ( FAE R4 ) 23w

Disc 2

[4)] E.Bloch : Sonatafor Violin and Piano No.1
TEAR R - B R
. Agitato
[I. Molto quieto
[1l. Moderato
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Ex.4-2 Ernest Bloch : Violin Sonata No.1 mov. | (mm. 461-471)
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Ex.4-3 Ernest Bloch : Violin Sonata No.1 mov. | (mm. 501-503)
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