h. BS 3B DREZLASY e kwt+t
(£ #xX) (Kreutzer)ig 22001k

;+ﬁ%@ﬁm%ﬁléﬁﬁﬁﬁﬁ @ (Leopold Auer, 1845-1930) % 4z i3

#,Kpmziz\ >R AR RAR B S 5 AR R AT fa Mo J:%BH L Fa g,
273 Xl ﬁik& FIASE S R AL ) AR R A R o W R B

BRI A — AR IR E R ARAL lz%”é?ff"ﬁ%n‘ﬁ4’?pné’3“"“é‘ﬁa-°1”5{31&&
T 0 R e AT A RS R R R AT 0 TR T BNt B TR
TSN SR AN R 5 PR RIL S R AR G AL RIT R St
T RIER| IR AR

5.1 & & (tempo) &4 5 3F

%= YR G AT die ik R e =5 E A B S R A
B e EA T B 555 0 JEREH R XA AL 5 8 SRR LR
M) ¥ 38 5k 7 69 8L o AR 2 1R ESE R SR MR AR ) 3BT 0 BB EAE R IR AR T
LB M0 M T SR IR AR R ST EE W R 0 RAE R L IR A T
T PTRB e T E g Rk B e ik R VAL IR R 0 S R VLR S gLk ) AT A
GG TR Fsc/fbfliéé%‘

4 Robert Philip$f 7 = 41 o0 N2 208 A RecF A4 e wr 2% > sk e ik
TR ﬁ@huwﬁ&»m%%%w l{b ﬁ&yk/mﬁﬁﬁ 1% 2%
g g A s H LA IR AP AR % R A F 44 & o mPhilipig oA

#H(LER) AB5M% ”mﬁ¢iﬁwhvﬁﬁ FALEERE (R 5.1 ) 047 > RAET 35
WL B R T RN — A5 E I o BB RIS 0 N E
Ko BT EARNKTAT T AT A TR E PR Emfeay b
NG LRI BL R o ABLE R A E S0 A R HE TR E4AFEY
A%wm W~%ﬁﬁ%%€ﬁka&%%2mﬁ%ﬁﬁ Ry THA 8GN 3R

RPN L R IR LR T AT 4Lk T B R R BLT 8 e A4 W 5 A RS e 5 o

VBRivkr ¥ B FNERGE - Gk AF R REAL 0 K900 B 165 ¢
? Philip, Robert. “Traditional habits of performance in early-twentieth-century recording of Beethoven” in
Performing Beethoven. Robin Stowell ed., pp.195-204. Cambridge: Cambridge University Press, 1996.
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Eoah o0 KA R AR L EAL )

Thibaud Huberman  [Kreisler Busch Szigeti

Cortot Friedman Rupp Serkin Arrau

1929 1930 1936 1941 1944
Adagio sostenuto
Bar 1 J=30 J=32 J=c.52 J=30 J=26
Bar 5 J=34 J=46 J=44 J=34 J=30
Bar 9 J=38 J=40 J=50 J=36 J=32
Bar 13 J=36 J=40 J=56 J=36 J=40
Presto
Bar 19 J=170 J=152 J=136 J=176 J=160
Bar 28 J=164 J=152 J=144 J=176 J=160
Bar 45 J=156 J=160 J=148 J=168 J=166
Bar 73 J=156 J=164 4=152 J=168 J=160
Bar 91 (dolce) J=110 J= 2 J=124 J=152 J=c. 116
Bar 107 J=110 J=108 J=116 J=152 J=120
Bar 117 (tempo I) J=154 J=160 J=148 J=168 J=160
Bar 144 J=136 J=148 J=136 J=160 J=144
Bar 176 J=152 J=160 J=144 J=160 J=160

— %3

Adagio sostenuto % Fx 5z 2k % — 1845 < ¢4 A& (independent introduction) » 12 &

13 18 /J‘ gﬁ ’ /\
/ﬁ—z\/};‘{@?é‘*ﬁiéﬁ/u& F ik b TR R
5.1.1) -

AL

% 3F 445 Presto - & By A AL Su B R LY T o RS R I AL
S04 5k ) AT R AR AT e 15 1R 09 TR

-

3 Stein, Leon % >

music forms.) ° &

G BY RIS T 55T g AT HLEF A (Structure and Style: The study and analysis of
2L ¥ Gt A FgE R K77 B 58
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B 4 > RIEBH R (Carl Czerny, 1791-1857) #75h B % 3540 E By - 45 —
Z— o S 4y (3 5.1.2) 80 5% AR5kt ¢ <., from the 4™ bar of this
movement a slight ritardando and crescendo commences, which is increased to the
pause.” A Z H %358 A f CEwegE E ... he would hold the tempo back during
a crescendo, creating a crescendo with ritardando, which had a very beautiful and most
striking effect.”™ % 36 %303k J 09 2 FEHLEE =T A XL A B R ST 313 09 46 Sova +
Lo B b F 138-144 NEh(GE 5.1.3) VA B B-BLAR B 5 459465 1)~ & ¥i2Coda
oy 5 533547 NER(GE 5.1.4) o g B TR AR Ak 0 B B sk A A
PHIZ b R 2T e B SRR

* Czerny, Carl. On the proper performance of all Beethoven s works for the piano, pp.22—23, Paul Badura-Skoda
ed. Wien: Universal Edition, 1970.

> Stowell, Rabin. The Early Violin and Viola: A Practical Guide, p.147. Cambridge: Cambridge University Press,
2001.
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W S12(R 5 HMBERBY MR =2 TR 5 18 )

S10. *Soxars No1.(0p:2.X°1.)

Allegro. ; = 104 . Milxl’s Metronome .

. 3 > it DY i 3 N T 1 D
© ST T oy ® Tl T T — T {hy® T e e
TR R & T 0 T 5 T W R S 18 A O S T S O 0 [ R 5 i N 35 0 0 1~ O L ST
F43 W Y S T S T S R — e R A S 55 U U W S S S S S — — S S | S LA " T — A I B A
. ”, < —~— = S S N S N—
First 7 .

- Dt r
W T S—
B R i et W 0 S W W T

2 ¥ <
il W s
* —

HSI3 (A% trhwtb o H—4F % 133-149 i)

-

HS1A(ASH trhw b H—4F % 532-548 s if)
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S £%$H%f{ﬁ/\£€d (diminution) #4 441U R hae i £HGES.1.5)
VAN 5 & B2 @k’ﬂ’%ﬂﬁ'ﬁ?f] — 8 AGE 5.1.6)4 R b M\ FAF0) BAL
RREA = R =) \ﬁﬁnﬁz W F AT B ) ﬁﬂv;@'éig( 5.1.7)81
WiR&Z T = F k54 5 5= “25‘\( 5.1.8) % < 45 A akvg X whaeE
A% FR A LRG0y AT BB AGE S 19 @E = = F s
M= F = 5EH > A3 2R iﬂﬁviﬁ- THRREATENIFE o

%\x

HA A ST H = “Qﬁ Andante #94Z 7 > H A U8 A Wb 28 e pA PR IR E 4T
O F L EAT AR SE IR T 09 0 A B R F ARG A A R A B BTR Y B E, o
Bedh 0 G = 4 e vy 4 A A E ) P 4T K0 FE (Minore / Maggiore) & & B B 49
Tk RAE IR AR L T RN G ALt T A BOE M AY R TR FE 0 VAR 3 e B
BRI, o

$515(A 55wt hafastE 0 511508 25)

o B .

Andante con Varianzioni
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FRF:
VA LIEZS E’H 4F4ifEdh (Tarantella) J&A& > & T BB PR T oY 44 470
FEFF IO B A AR N AT R3ARAE - Rifn > I AR R ARAS S T oY IE 454 (

.«
‘7

eﬁm’u%mﬁmﬁ AT 094 B0 (3 5.1.10)

ES110 (RS AR tb o B4 0 5 1-15 1)

Ji 5% 489-501 /N §h - @4@ Adag1o-:_-.:~emppI(Presto)kd‘m J& £ BB YIRS
G SMD’/ﬁﬁ%ﬁm%%hﬂfﬁﬁ%%%ﬁﬁ°

W51 (R 43 amwtb o =45 % 483502 )\ i)

% Szigeti, Joseph. The Ten Beethoven Sonatas for Piano and Violin, p.53. Urbana, Illinois: American String
Teachers Association, 1965.
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3 PTcmpo I.
——— ﬁ—;—g:.—:q& _3‘__-;_&_. ’ﬁ === _Ef:_*t}—r ,,,,, —

S i

%%%ﬁ%&%i#%%ﬁﬁﬁ%iﬁﬁﬁéﬁﬂa% AREA (R 5.1.2) »
3t B EAEIR R R L IE A B SIS 60 G AR c A2 AT RO R 0 SR A
A 5 %ﬁﬁéxﬁﬂwﬁm@%ﬁ %ﬁlﬂ’uﬁ%&%%%%&m:

%5&%%@@%%%@%@%%@%%%&%)

@er & AR |2 REAE = 2

ﬁﬂﬁﬁﬁ%m\‘ffﬁh

I Adagio The introduction must.be performed w1th majesty and expression.
' Presto 58 F]j] xﬁgﬁfg é’]%‘ﬁf/%
...very marked, extremely quick and loud, performed with the greatest energy.
B A RINF AR SRAR 0 SR T 3L i 3
Andante |...contribute to a highly melodious and expressive (but not dragging)
performance.
PR by EF & (staccato) /% A =i
Var. 1 ) . .
..more lively, and the triplets in staccato.
Var 11 %ﬁﬁ@ﬁ$ (piano) #4-% &,
IL ' ...very lightly and piano, follow all the modifications of tone of the Violin.
ERE QDR e
Var. Il  |...extremely legato, and with earnest expression; but lively, otherwise it would

appear spun out.

PR E AR LR A 0 Jm B hm B0 R A R PR
Var. IV |...in the time of the theme, with the most tender delicacy, and the
embellishments light and rounded.

Pri 32 PRI A9 BT A 0 s BROR] o A AR AR AR AR

111 [Presto Very quick, and as brilliant and fiery as the first movement, but much more
' lively. All the quavers must be played staccato, ...and melody with piquant
and humorous.
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£513( (%

wr <

R Arhuh =B 450K A0 L | MUM.)

o L. 1L 1L
-~ ¥
- ) Andante
%4 | Adagio Var. Il | Var. IV
Presto con Var. | Var. 11 . ) Presto
sostenuto Lo minor Magglore
Variation
Czemy’ | d=72 | J=144 | D=s8 J. =88
Herwegh®| 4=42 | J=152 | D=84 | D=96 | D=96 | D=92 | D=84 |l=176
9 ﬁ = ca. J = ca. ﬁ = ca. ﬁ = ca. ﬁ = ca. ﬁ = ca. D = ca. J = ca.
Rostal
63-76 | 138-168 | 88-104 | 108-126 | 108-126 | 80-92 | 80-92 |168-192
OIStrakh = ca. J = ca. = ca. ﬁ = ca. D = ca. = ca. = ca. J = ca.
Oborin
1962 62-68 | 126-138 | 8286 | 96-104 | 96-104 | 76-88 | 84-86 |144-184
Menuhin M= )= a
— ca. — ca. . — Cca.
Kempff Dzca 92.LD=ca 96 [V=ca 110D=ca. 80| = ca. 82
1970 72-76 | 126-132 152
Perlman M= )= ] =
— ca. — ca. . — Cca.
Ashkenazy ﬁ =ca. 86 J’ =ca. 92 J’ =ca. 108 J’ =ca. 86 J’ =ca. 76
1973 60-66 | 120-140 168
Zukerman| _ .| J=ca. dzca |d=ca
Barenboim D=ca. 86 | D=ca. 96 [D=ca. 102 d=100
1973 68-78 | 126-140 80-84 |168-174
Szeryng ]
= ca. = ca. .= ca.
Haebler D=ca. 92 |D=ca. 100D =ca. 108|)=ca. 86| D= ca. 80
1979 60-78 | 120-136 152
Vengerov| h_ o | J=ca. J=ca.
Markovich D=ca. 92 |D=ca. 108N =ca. 106|D=ca. 78| D= ca. 88
1991 72-82 | 136-144 166

7 Czerny, Carl. On the proper performance of all Beethoven s works for the piano, pp.72—74, Paul Badura-Skoda
ed. Wien: Universal Edition, 1970.
¥ Herwegh, Marcel. Technique: d’Interprétation sous forme d’Essai d’Analyse Psychologique Expérimentale —
appliquée aux Sonates pour Piano et Violon de Beethoven, p.153—163. Paris: Magasin Musical, 1926.
? Rostal, Max. Beethoven The Sonatas for Piano and Violin: Thoughts on their Interpretation, p.32. New York:
Da Capo Press, 1985.
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5.2 71 E#9% (dynamic) syikis

A% 250054 27 (Ries) WAtk B % 255280y Eagdkon o “... If I made
a mistake in passages or missed notes or leaps which he frequently wanted emphasized
he seldom said anything; but if I was faulty in expression, in crescendos, etc., or in the
character of the music, he grew angry because, as he said, the former was accidental
while the latter disclosed lack of knowledge, feeling, or attentiveness.”'® & 37T 4n »
WA RSO e e b R TR T METE E ATARSE 004 T ~ SR RIE > Bk
7 ab%xz%ﬁ B % 35545 09 & SR o

KILERF i RAF (Pablo Casals, 1876-1973) #hhefrif B % 2545 & @A 2
Hoom Aok A “...when you play Beethoven it is much better to exaggerate the
accents. Contrast! Always contrast between tender and rough. Those changes are
wonderful—Beethoven!”"! B % 354 (%, 5% ) AvEuh iE % v K8 a0 B E 810k

ﬁ?wﬁ%iﬁ»ﬁ#u@mﬁW%“%ﬁ%£%“&%%% Boh o 42 &) forte
#pianody i K % B APEAS R ey 484k o RA b EHu 7 A e _Ecresc. sk dim.fn
decresc. ik 2 0942 T o ARET elly d’Aranyingf& 5 0 N IR EER o0 Bk
HIT 262 K > oF R @AM e Bt > & TH R RAFE AR, -
Jedn & bkl W o JAA R A PR (vibrato)¥ids F 3% 5 & L ¥R I el k] SRR
AR o) F AL o SR ek R ) T

1 (#)5& RARB [ ¢
Btk 813 NE(GE 5.2. 1) Xfe sk by G~ B 4147 N E
(3 5.2.2) 5 42 AT 7 1oy 9L 5 A SR B 4 30 44 ~ %H6u4$%(52$zﬁﬁwﬁ

FA YA B b B 12-13 NG 5.2.4) 8 4y S AP e s B =4 o
% 30-38 /)~ A (G 52%%?] é%ﬁwwﬁﬁé‘ %5%@5¢mm 5.2.6)ith i 4
B ST £ AL 4] 0083 ~ 5 96-103 )N F (3 5.2.7) 1 45 B oF 8 A ey ddn

Q%%%%%ﬁ&%%ﬁ/t%&%%%%% %Kﬁﬁﬁo

' Forbes, Elliot ed. Thayer s Life of Beethoven, p.295. Princeton, New Jersey: Princeton University Press, 1989.
' Szigeti, Joseph. The Ten Beethoven Sonatas for Piano and Violin, p.45. Urbana, Illinois: American String
Teachers Association, 1965.

12 Stowell, Rabin. The Early Violin and Viola: A Practical Guide, p.150. Cambridge: Cambridge University Press,
2001.

' Brown, Clive. “The Notation of Accents and Dynamic,” in Classical and Romantic Performing Practice
1750—-1900, pp.59—137. Oxford: Oxford University Press, 1999.
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527 (A 55 femtb o B8 0 5 91-105 i)

2. 555 8 hagska
Coh

;T: "éééﬁ ‘:P ’ ;Tg 59-63 /]~
N B (G 5.2.9)3 [ 4k X 49 %

B4

-5.0.8) ik
52.8(8 % 3

”
Efﬁm )i
%%%ﬁ%k#%%ﬁ%%%ﬁ%
%S, %

Iz
A
o

Fos

Y vy -+

e,

bl

F =
L § | &
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% Wy o0 % S 24 P 5 194-201
e
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% 55-66 /]
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' Loft, Abram. Violin and Keyboard: The Duo Pepertoire, vol. 11, p.44—45. Portland, Oregon: Amadeus Press,

1991.
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HS2U (A5 % MERmt6 o -4 o 5H 77-88 1)

L TN EE 8184 N ik T RE ST ® A T’TVX'%%’éfii%ﬁﬁu#iﬁg‘gE%ls .

% 55-68 ]\ )

sfegAZ T A Z R PRE ?‘?7?1
BRI P R A e R o

k3 A 04 B B 0 0b 48 Sk B LD £

' Rostal, Max. Beethoven The Sonatas for Piano and Violin: Thoughts on their Interpretation, p.141. New York:
Da Capo Press, 1985.
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4. 35 Rok(shHugsg e :

B — 850 5 268288 (N (GE 5.2.13)H i s b ey By AR R AR )
BRbG &M TR R R R TR T 0 R NI R A EE § 8 R JE LR TR =k
SFAnpH L ) RS R o AB e B M d > 5 9-10 81 14 N (GE 5.2.14) 2 K %3
EA P eSTa O E R ae ey AT M,/ﬁdwi@ﬁﬁz\ﬁb»éﬁag& f& 7T A8 200N
g > JuRzEsfig RO B =gk > i 2-6 (3R 5.2.15) 05 4R )

ES5213 (A %% ERw b0 F—4%5F 0 5 266-289 /)

' Stowell, Rabin. The Early Violin and Viola: A Practical Guide, p.150. Cambridge: Cambridge University Press,
2001.
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53 2 THeMETHERAN I REELRE

TECCLER) AR R R % 3R % A6 N IR A Koo s 2 KT
HHE-ELETAEFTLBREAERFERET MG HES - Hib - EREARTHR
VEMF RGP R L T8 KD S FERILEA WP RFA o R B 4
FERDER 0 AEIR 0 F B L S F IR RGN R AR R R B R A ER]
JAM — 3B R AE o

g
1. Bk geuh & by B IR B S v N B B A4 6) 0 (SR ZRE PP A B8 E ol e AR R
JEEA ALY GRAE o H gk 0 N FEE A (G 5.3.1) 00 4B S IRNE AR o fx f A L 5 A R
ik (voice-leading) LARE &fn ) L EALIRIAL > 3 A B AEE AR g A KRB
PIEE

FES3AT(RZ 5 AFdw+b o B 5 1-13 v )

Ak om v, m = = =i

- v N Ha -"V. AB9E ] V—‘-, -

FiE T 1224, 13 18125030
1224, 13 1423, 12
3413,13 1423, 12

Adagio sostenuto : Rl [ ik Opus 47
-
—
S—
Sf=p
; ; u Adagio sostenuto W 3 S T
) - - - -l 0 }

ﬁ J) ) P cresc === sf qp

s 8 |2 ' : g
e e ety
4 - -
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2. Presto 44 B & R85 & by N IR ZR A6 0 BlARILAA R et FAL(FE 5.3.2) ¢
L TRMIAGEZ TR0 ) F A (Br5) a9 454 (articulation) #84% > /N3R ER 4L JAKE
Py 4R 20l & &35 4 42 A8 49 martelé 5%, spiccato (thrown bow) °

WSI2(AS%  Hamtb . HRF - 5 1736 )

% 19 .\ &5 JA martelédy 3 7% ¢ m, M, VY

2%, spiccato (thrown bow)#g 5% t v, vomvmy,mymy, ...

w

)

g:
LA

3. % 45-60 MR (GE 5.3.3) ~ 4 234238 N E (3L 5.3.4) 5 5 246-250 1) £
(3% 5.3.5) > i Mo i 0 = L SONJE 0 o A R e R R A A4 7 (G B. Viott)'” > 42
EMEF AR S F0MBEN T B TRALMMENTEER - FOANRESE
ARF 0 A FARETR O OE R A I AA 0 R IR IR AR 6 F A AT o

WSII(AS%  Hamtb o HRTF - 5 4360 i)

' Kaplan, Mark. “Beethoven’s chamber music with piano: seeking unity in mixed sonorities.” in The Cambridge
companion to Beethoven, Glenn Stanley ed., p.138—139. Cambridge: Cambridge University Press, 2000.
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BEIRTPRY RIESLIR A28 T RRE 2 - HARSR a0 B R TR R AN Bk T (sautillé)
Foir 5 (détaché) #9dna i & KA SAF0dn ey A8

‘!
"
all

ittt T '-*;i =

S=SS DS

ol
Wl
"
M
.
i
[

L T,
B g !
f lr-'p: “I *]—'J 1 i;.

'8 Rostal, Max. Beethoven The Sonatas for Piano and Violin: Thoughts on their Interpretation, p.140. New York:

Da Capo Press, 1985.
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MG % e e KD IR F éﬁg%f‘%‘%’ 19[;1-:- "
== .."-"' l_-

E k

#53.6 (A 5% AERmt b —gE s 575591 0N i)

o
Lol

i 1
Adagio /  Tempol
iy —— Y 5 : Y 11 S
S —F o —9n gg::tﬂ—x—-— =
R T L = il .
—_— | T— ,._—__{:‘\ -fl "
= 8 — : ﬂi 3
o e "iii - e
Qg = Fan. #* B

1% Szigeti, Joseph. The Ten Beethoven Sonatas for Piano and Violin, p.53. Urbana, Illinois: American String
Teachers Association, 1965.
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NAREARE S R Sk A T 00 JA MR 4R SR A AT RSN 0 SR T AR IR S R e
=ik E R AN E Ay e

#S3T(ASH kb F4F > 5 55-60 i)

2. = AGES38) > & THRE A6 & RARR A AR F
By A NRFGEETAER TR 5 HBAEREG N F G LY £ -

HA38(A S kb F4F > 5 82-83 i)

ik oumy, My L. 3 MV, ... 3 VR L.
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1. 2h 2 7635 4r s b (Tarantella) 9 R4 M40 287 o0 &0 R SS
3 A REAL R E I S 0 el B A v BhEE 0y B (3E 5.3.9) o
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