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演奏會曲目 
 

葛令卡：中提琴未完成奏鳴曲 

蕭士塔高維契：中提琴奏鳴曲，作品 147 號 

魯賓斯坦：中提琴奏鳴曲，作品 49 號 

上列曲目已於二○○四年十二月二十六日下午三點在國立交通大學演奏廳演出，該

場演奏會錄音的CDs 附錄於本文。 
 
 
 
輔助文件：蕭士塔高維契中提琴奏鳴曲，作品 147 號：從晚期風格中的「死

亡」觀點來詮釋此奏鳴曲 

  
 
 
 

輔助文件摘要 
 
 

   本文以蕭士塔高維契的天鵝之歌－中提琴奏鳴曲，作品 147 號為研究範

疇，從作曲家的「晚期風格」探討此奏鳴曲的演奏表現。試圖藉由蕭士塔高

維契的背景介紹與奏鳴曲的分析，探究蕭士塔高維契的晚期風格，並且透過

晚期風格中的「死亡」觀點，以尋得此奏鳴曲合適的詮釋方法。 
 
關鍵字：蕭士塔高維契，晚期風格，中提琴奏鳴曲 
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Ya-Fang Lee Viola Recital 

 
 
Student: Ya-Fang Lee                       Advisor: Chun-Hen Ho 
Stu -Chun Kuo              Supporting Paper Advisor: Chien-Chang Yang 

 
 

 
 
 
 

Recital Program 
 

    M. Glinka：Sonata for Viola and Piano in d minor 
    D. Shostakovich：Sonata for Viola and Piano, Op.147 
    A. Rubinstein：Sonata for Viola and Piano, Op.49 

 
The program above was performed on Sunday, April 30, 2005, 7:30 pm in the Recital Hall of 
the National Chiao Tung University. The recording CDs of the recital are appended on this 
paper. 
 
Supporting Paper: Death Image in Shostakovich’s Late Style : Sonata for Viola 
and Piano, Op.147 
 

Paper Abstract 
 
   This paper is focused on Dmitri Shostakovich’s swansong, his Sonata for Viola and 
Piano, op.147. This paper discusses the idea of Spätstil (late style) manifested in various 
theoretical discourses in the nineteenth and the twentieth centuries, and in the last 
compositions of Shostakovich. In particular, by documenting the composer’s own 
testimony and analytical evidences, this essay traces passages of the “death message” 
in his Viola Sonata 
 
 
Key Words：Shostakovich, Late style, Viola sonata. 
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李雅芳中提琴畢業獨奏會錄音CDs 
蔡其芬，鋼琴 

 
時間：二○○五年四月三十日(日) 下午七點三十分 
地點：國立交通大學活動中心二樓 演藝廳 

 
Disc 1 

 1   M. Glinka : Sonata for Viola and Piano in D minor 
葛令卡：中提琴未完成奏鳴曲　 　 　 　 　  

      I.  Allegro moderato 
      II.  Larghetto ma troppo 

 2   D. Shostakovich : Sonata for Viola and Piano, Op.147          
       蕭士塔高維契：中提琴奏鳴曲，作品 147 號          

      I.  Moderato 
     II.  Allegro 
     III.  Adagio 

Disc 2 

 3   A. Rubinstein: Sonata for Viola and Piano, Op.49 
魯賓斯坦：中提琴奏鳴曲，作品 49 號 

      I.  Moderato 
     II.  Andante 
     III.  Moderato con moto 
     IV  Allegro 
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