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! The New Grove Dictionary of Music & Musicians, Stanly Sadie, ed., (London: Macmillan
Publishers, 1980), vol.1, p.276.
2The first form of the Courante, call the Corrente (from the Latin: curro-to run).’Louis Horst,

Pre-classic Dance Forms (New Jersey : Princeton Book Company Publishers, 1968).
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3Prelude...by lutenists checking the tuning of their instruments, keyboard players testing
thetouch and the tone of theirs, or church organists establishing pitching...’quoted from The
New Grove Dictionaryof Music and Musicians, Stanly Sadie, ed., (London: Macmillan

Publishers, 1980), vol.15, p.210
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* The New Grove Dictionary of Music & Musicians, Stanly Sadie, ed. (London : Macmillan
Publishers, 1980), vol. 7, p.199.
% Curt Sachs, World history of dance (NY, 1937), p.114.
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% Leopold Mozart, Versuch einer griindlichen Violinschule, p. 45.
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