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V. Lachasse
VI. Theme and Variations: Quasi presto, a capriccio
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Six Pieces for Piano, Op. 118
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I. Intermezzo: Allegro non assai

IL.  Intermezzo: Andante teneramente

ITI. Ballade: Allegro energico

IV Intermezzo: Allegretto unpoco agitato
V. Romance: Andante

VI. Intermezzo: Andante, largo e mesto

Joseph Haydn (1732-1809)
Piano Sonata No. 52 in E-flat Major, Hob. XV1/52
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I. Allegro (Moderato)
II. Adagio
III. Finale: Presto



Béla Bartok (1881-1945)
Piano Sonata Sz. 80
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@ I.  Allegro moderato
II. Sostenuto e pesante
III. Allegro molto
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Abstract

Béla Bartok's piano sonata, along with three other piano works, were written in

1926, during a period when he was trying to change his career weighting from folk

song collection and teaching to composing and performing his own works. However,

this piano sonata was considered unsuitable for a recital, even by the composer

himself, because of its primitive way of striking touches and clashed resonances. In

addition, its unconventional sonata form and musical idiom also create a

communication barrier between the performer and audience. In this thesis,

various published analyses are compared and Laszl6 Somfai's view points are

borrowed for further insights of the characteristics of Bartok's late-period

works. Bartok's ideas of utilizing golden ratio and arch structure in the sonata

form are also discussed. Moreover, | will employ Erné Lendvai's "Axis System"

theory to investigate the motivic development and tonal structure of this sonata, in

order to explore more novel and convincing performance.

Key Words: Bartok, Piano Sonata, 1926, Axis System, Fibonacci Numbers
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B2 FIESRIER (F£/540) 4R (Out of Doors, Sz. 81, BB. 89) ~ ( JLEHHZ/ NG )
(Nine Little Pieces, Sz. 82, BB. 90) ~ ( 55—5E5fZ5Z ) ( Concerto for Piano and
Orchestra No. 1, Sz. 83, BB. 91 ) S i E Sty At HH B BRI - 15— FF i Rt
[y "% 4, (Piano Year ) ¢

BTG E =10/ EEl= N _OFMSEFIH, TALRIH 220 =051
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WL > SEIF A A G EAEFE TR

U P R S EEZE0E 43 HI 5 Sonata No. 1 in G minor, BB. 2 (1894); Sonata No. 2 in F major, BB. 4
(1895); Sonata No. 3 in C major, BB. 7 (1895-lost); Sonata “Op. 17, BB. 12 (1898-lost)
2 Laszld Somfai, “The ‘Piano Year’ of 1926, in The Barték Companion, Malcolm Gillies, ed. (London:
Faber and Faber Limited, 1993), 174.
3 Elliot Antokoletz, Béla Barték: A Research and Information Guide (New York: Garland Publishing Inc.,
1987), 28.

1



ERMFEAS L RRALHEM TG ELAREI DG T B LS
jﬁf_{ 1 g@;&m’-ﬁ » FN1E B ,&f'f AR E L 4

BEFMEEE FERNEREENFRERZE NGO (FEHI) (Allegro
Barbaro, Sz. 49, BB. 63 ) » HE B8RV ENIEZRE A (S5 —Rsi= izl ) - (5=
B THea7=0E ) (Sonata for Two Pianos and Percussion, Sz. 110, BB. 115) SE#EFA44 o
FEEEHTPANNE Z M E » SRR RS D AR Mz G = - 6
ZEMIE YA 1t o T B R, e R AR B -

FEACH 3T 25 STRRPR A [B1 Y Sl o A L HY 21 1 [ > Paul Wilson — /114
I (E> R B SR ESR (Pitch-Class Set Theory ) RS Ihilll - fE 2R b
I FE2E R AR ARRH R = AT 248 - (it Es A — ([ == SRy Rl L — L m] 5 [S4 1R 48
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FEAE L TSR LR - DU SEh E T HIERZE R R AT - i tER
T > PREHER A 0 B ( Center-Tone Theory) AIEAERE{RAC AT ILHE - 1TEFSL
FIRIMER (/NFE ) (Mikrokosmos, Sz. 107, BB. 105) & tP YR/ NENEAT EGE 241 2K
KB Al -
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(1925-1993) LA /Fant 38 7 5= e:thB (golden ratio) DL H 71 B B i

4 “The piano sonata would give the audience a fright, so there would be no sense in putting it in the
programme. But to you (and anyone else who might be interested) I would gladly play it in private...” (Letter
to Ernd Siidy, Jan. 20, 1934. Béla Bartok Letters, p. 227).
5> Paul Wilson, The Music of Béla Barték (New Haven/ London: Yale University Press, 1992), 55-71.
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s » —JLJL7NEE Konoval A5 ~C45 & T Somfai ~ Wilson FUEIEL » 45& 0T 7L

S S G -« Bz IR - (B e mie B EAIIEE AR - 4

® Derek Locke, "Numerical Aspects of Bartok's String Quartets,"” The Musical Times 128:1732 (1987).
7 “I never created new theories in advance, I hated such ideas.... This attitude does not mean that I composed
without... set plans and without sufficient control. The plans were concerned with the spirit of the new work
and with technical problems (for instance, formal structure involved by the spirit of the work)... Now that the
greatest part of my work has already been written, certain general tendencies appear—general formulas from
which theories can be deduced. But even now I would prefer to try new ways and means instead of deducing
theories.” in Béla Bartok, Essays, ed. Benjamin Suchoff (New York: St. Martin’s Press, 1976), 376.
8 ...and especially in the Mikrokosmos pieces. The last-named work appear as a synthesis of all the musical
and technical problems which were treated and in some cases only partially solved in the previous piano
works. Essays, 432.
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ERE =5 2 ZHE L RPN [RARE RS THV D ERIGSDGORREE > OFA
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bR TBUGINER 2 B SR TR » R E BB E R
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IHAMAYEE T ERE EEREHERES bt FEE LGl - — LN
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— I _OFRE BT MAZF AN BRI A 24 E (International Society for
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“In our case it was not simply a question of recovering an individual melody, treating it in the traditional
manner and building it into our composition. [...] This would have resulted in mere copy work and would
never have led to a new unified solution. Our task was to understand the inner spirit of this hitherto unknown
music and create a new musical style based on the essentially inexpressible spirit.” (Béla Bartok. “Magyar
népzene és Uj magyar zene”(Hungarian Folk Music and Modern Hungarian Music), in Onéletrajz: Irdsok a
zenérol (Autobiography and Articles about Music), ed. Andras Sz6116sy (Budapest: Egyetemi Nyomda, 1946),
22.
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A R B R e A I RS R A A AR E S R R 98 DR B AR 2R Y
B R TT AR M 5 [ (G2 A4IUEE Z= R = > P ~ #§%) (String Quartet No. 3,
Sz. 85, BB. 93; No. 4, Sz. 91, BB. 95; No. 5, 8z. 102, BB. 110) ~ (ZF &= 221 ) »
Ry sz en s TR AR SR RIS iy ) SEE SRR - RCEE A R B R B 157 55 = e il
i E thETER o DU TME R Laszlé Somfai, “Analytical Notes on Bartok’s Piano Year of
1926”3 & HEVELEL - W N R e & Ly B4 e e s Lk

{E ek FE YRR R -

2 Emil Haraszti, Béla Bartok: His Life and Works (Paris: Lyrebird, 1938), 45.
3“We follow nature in composition... folk music is a phenomenon of nature. Its formations developed as

spontaneously as other living natural organisms: the flowers, animals, etc.” in Béla Bartok, At the Sources of
Folk Music (1925)
4 Yehudi Menuhin, Unfinished Journey (New York: Alfred A. Knopf, 1977), 165.
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5 Laszl6 Somfai, “Analytical Notes on Bartok’s Piano Year of 1926,” Studia Musicologica 26 (1984): 31.
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! Tt is a well-known fact that our notation records on music paper, more or less inadequately, the ideas of the
composer; hence the existence of contrivances with which one can record precisely every intention and idea
of the composer is indeed of great importance. ...It offers the possibility for composers to pass on to the
world their compositions not only as musical scores but in the form of their personal appearance or in a
presentation which conforms to their ideas. Essays, 289-298.
2 David Yeoman, Bartok for Piano: A Survey of His Solo Literature (Bloomington and Indianapolis: Indiana
University Press, 1988).
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3 Daniel Barenboim, "Lecture 5: The Power of Music" from Reith Lectures 2006: In the Beginning was
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4 Béla Bartok, Bartok Plays Bartok — Bartok at the Piano 1929-41, Pearl 9166, ® 1995.
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