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Abdract

Thisthedsiscongded of two parts Thefird ecomprisestheideabenind the
compoding of this piece, such asthe aesthetic foundations and thar implications, dso the
discusson on the compodtiond dyle The second is a compodtion for orchedra, the
OrganicWorld.

Thereisone movemeant in The OrganicWorld, whichisscored for an orchestra This
compogtion drew ingpiration from the tweve pieces of time-describing at work, The
Cdllection of the Twdave-month Paintings, by the royd painting house of the Ching
Dynagty. The author, inspired by “redid panting”, tries to adopt the aesthetic concepts
from both the Eagt and the Weest and to combine Taweanese folk songs and traditional
mus ¢ deve oped from the Chinese culturewith modern compostiond techniques.

The datement in this thess is divided into 9x parts The introduction explains the
compodtiond idess, the recondruction of consdence to the human airit, and the
dfection of consdence to the universd truth. Chapter | illudrate the aesthetic views of
Chineze and weden painting. Chapter discussss the traditiond music devedoped
from the Tawan foks and the Chinee culture Chapter detribes the aredtion of
modern naive mudc trandered from the aesthetic views in painting. Chepter - ddtals
the compodng ,paragrgph andlyss and the idess of compogtion. And the legt part isthe
find conduson.
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1Piccolo Picc.

2Hutes H.

2 Oboes Ob.

1EnglishHorninF Eng. Hn.

2ClainetsinBb Cl.

1BassClainetinBb B.Cl.

2Bassoons Ban.

4HornsinF  Hn.

2TrumpetsinBb  Tp.

2Trombones Th.

1Tuba Tuba

IHap Hp.

Vialins VI.

Vialins VI.

Violas Vla

Viloncdlos Cdlo

DoubleBass D.B.

1 Percussionist
Cdeda
TempleBlocks T.B.
Sdedrum SD.
Suspended cymbd cym.
Tom-Toms Tom.
Triangle Tri.
Xyolophone Xyl.
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